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Chapter 1
Arrangement Play Mode

This is the main performance mode of the Korg i2/i3. The i2/i3 will automatically select
this mode each time you turn the power switch on.

Arrangement Play mode lets you select the arrangements you will play when perform-
ing live with the i2/i3. The memory of your i2/i3 contains 64 arrangements. You will
find a complete list of the arrangement data that was shipped with your i2/i3 in the Per-
formance Notes that accompanied this manual.

You can also use this mode to create and perform your own versions of the i2/i3 styles.
If you need more flexibility, you can edit the ROM styles—or even create your own
original styles—using the Edit Style mode described in the next chapter, then arrange
them for performance in Arrangement Play mode.

This mode divides its parameters and functions among seven display pages, which are
summarized on the following page of this manual. You can switch through these pag-
es using the PAGE+ and PAGE- keys, or by pressing the DATA ENTRY key bearing the
number of the desired page while holding down the ARR PLAY key.

The general procedures for editing parameters and using utility functions are outlined
in Chapter 3 of the Player’s Guide. Procedures for playing back and editing arrange-
ments are covered in Chapters 1 and 8 of that manual.

You can set the MIDI settings for the arrangement backing tracks on Page 1 of the Glo-
bal mode display. The keyboard timbres will use the channel specified by the Glo-
bal/Keyboard channel. (See page 213 of this manual for details.)

Arrangement editing is similar to the Performance Editing function of Program mode
(see page 119) in that you can make changes while an arrangement is playing. Howev-
er, keep in mind that the changes you make will be lost forever should you mistakenly
switch to another mode or select another arrangement. You should store your changes
frequently in the i2/i3 arrangement memory. You can do this using the Write function
described on page 18.




Functions in Arrangement Play mode

The table below shows the layout of the i2/i3 Arrangement Play mode. For each display page
we list the page title, a brief outline of the page’s contents, and the numbers of the pages in this
manual where you will find these contents described.

Page Title Contents Description
Arrangement selection and tempo 3
1 ARRANGEMENT PLAY | Performance monitors 4-5
Keyboard timbres and mute buttons 6-7
2 [ TrackPaRaMETERS 1 | Bacing tack progray level paning [
3 | TRACK PARAMETERS 2 ?vi‘;l;r;%flfg ;’e‘ggl‘gé octave, and 9-10
4 ARRANGEMENT Keyboard timbre parameters and 11-12
PARAMETERS 1 arrangement defaults
5 ARRANGEMENT Drum map parameters and post-fill 13-14
PARAMETERS 2 variation settings
6 EFFECTS Effect parameters and placement Chapter 7
Write Arrangement 16
Rename Arrangement 16
7 UTILITY Copy Arrangement 17
Copy All Effects 17
Copy/Swap FX 18




ARRANGEMENT PLAY

A display like the one shown below will appear when you press the ARR PLAY key. While this
display is showing, you can use the ARRANGEMENT/STYLE keys on the front panel to select
arrangements to perform with. You can also use this display to adjust the playback tempo as

you perform.

Arrangement number and name

Tempo

Keyboard timbres
and octave monitors

Mute buttons

ARR:11 Arrange 11

1=120 ST?EE:PII Oren Rock EEE%EE-# CS:L)/'edanddSItJ"t point "
- ! ! ord and transpose monitors
H{EFDI All Piano QCTAVE=8 DREUM:S Drum mapping

D2:A52 Deer Bas=s OCTAUE=A

DF:LIH F‘ERC BFISS ACGCl  AcCCcE  ACCE  LOWER LUFFEER

PLAYEPLAYEPLA, fm—P L JP LA — OH

A B C D E F G H
l 1 1 1 1 1 1 1 |

The second, third, and fourth lines of this display page contain several performance monitors that
let you see the current style and chord selections, the keyboard split point, the current setting
of the TRANSPOSE keys, and the current drum mapping. These fields are explained in the next

section.

You can use the first parameters in the fourth and fifth lines of this page to select programs for
the two keyboard timbres. Next to these parameters are performance monitors that let you
check the OCTAVE key settings for each timbre. Finally, on the bottom line of the display, there
are eight mute buttons that you can use to mute the backing tracks and the upper and lower key-
boards. These items are described in detail on pages 6 through 7.

Arrangement

Tempo

The number and name of the current arrangement appear at the top of the dis-
play. The i2/i3 memory contains sixty-four arrangements, which you can
choose from using the ARRANGEMENT/STYLE keys as described on page 28 of
the Player’s Guide.

To select arrangements with a footswitch...

You can also change the arrangement selection using a footswitch or one of the
pedals on an EC5 External Controller. These methods for controlling the ar-
rangement selection are enabled by Global mode settings.

To use a footswitch, set the Assignable Pedal parameter for the jack you will
use to either ARR/STYLE UP or ARR/STYLE DOWN (see page 215). If you
have an EC5, select one of the same two settings for the appropriate Switch pa-
rameter (see page 220).

[40...240]

This adjusts the arrangement’s playback tempo. You can set the tempo to any
value between 40 and 240 beats per minute.

External clock control

The letters EXT will appear in place of a tempo when the Global mode Clock
Source parameter is set to EXT (see page 212). This indicates that the tempo of
the i2/i3 is being controlled by MIDI clock messages from an external sequenc-
er. You will not be able to change the tempo setting from the front panel while
these letters are displayed.




Performance Monitors

The fields on the second, third, and fourth lines of this display page are performance monitors
that let you see the current style and chord selections, the keyboard split point, the current set-
ting of the TRANSPOSE keys, and the current drum mapping.

ARR:11 Arrange 11

J=120 STYLE:F11l OFen Rock SPLIT:Cd Style and split point
- CHORD: APOSESH Chord and transpose monitors
M:BD1:AL1l Piano QCTAVE=8 DRUM:zS Drum mapping

KBDZ2:ASZ Deer Bass OCTRAUE=O
DRUM FERG EBASS AGCL  ACCE  AGCS LOWER UFFER

FLAYEPLAYEPLA LR e OH

A B c D E F G H
[ | | | | | | | |

These fields all represent selections or settings you can make using the i2/i3 keyboard or the
controls on the front panel. It is not possible to select these fields using the CURSOR POSITION
keys, as you would do with most other settings.

STYLE

This field shows the number and name of the style that has been selected for
playing by the current arrangement.

You can change the style selection using the ARRANGEMENT/STYLE keys
while the STYLE key is lit, as described on page 29 of the Player’s Guide. The
effect of this change will vary, however, depending on whether the arrange-
ment is playing when you make your selection.

1= When you change the style...

If the arrangement is not playing when you select a style, the i2/i3 will change
the Program, Volume, Panpot, and Tempo settings for the arrangement’s
backing tracks to those of the style you select (see page 21 and 25 for details on
these parameters). It will also reset the Octave and Wrap-Around settings for
the bass and accompaniment tracks to 0 and STY respectively (see page 9).

If the arrangement is playing, the i2/i3 will use the new style without changing
the backing track settings. This allows you to switch styles as you play without
causing abrupt sound changes. The Tempo setting will change to that set as the
default for the style, unless the TEMPO LOCK key is lit.

ww  To select styles with a footswitch...

You can also change the style selection using a footswitch or one of the pedals
on an EC5 External Controller. These methods for controlling the style selec-
tion are enabled by Global mode settings.

To use a footswitch, set the Assignable Pedal parameter for the jack you will
use to either ARR/STYLE UP or ARR/STYLE DOWN (see page 215). If you
have an EC5, select one of the same two settings for the appropriate Switch pa-
rameter (see page 220).

CHORD

This field indicates the chord which the arrangement is currently set to play.
The chord will determine how the style is processed by the note transposition
tables (see page 18 of the Player’s Guide).

When you select a new arrangement, this field will remain empty until you
play a chord. You can change the chord setting by playing a chord in the
chord-scanning range of the keyboard, and cancel the setting by pressing the
RESET key. (See page 11 of the Player’s Guide for details on the Chord Scan-
ning function.)

You will find a set of figures illustrating the chords recognized by the i2/i3 in
Appendix C of this manual (see page 256).
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SPLIT

This indicates the current keyboard split point. All of the keys from the split
point on up are known as the upper keyboard, and those below it are known as
the lower keyboard.

The split point divides the upper and lower keyboards for the purpose of
chord scanning in the UPPER and LOWER chord scanning modes (see page 11
of the Player’s Guide). It is also referred to by the mute buttons described on
page 7, regardless of the chord scanning mode.

Finally, the split point will separate the two keyboard timbres—putting KBD1
in the upper keyboard, and KBD2 in the lower—when you use the split key-
board assign mode (see page 117 of the Player’s Guide).

You can set the split point by pressing a key on the i2/i3 keyboard while hold-
ing down any KEYBOARD ASSIGN key other than M.DRUMS.

XPOSE

This shows how many steps up or down the i2/i3 has been transposed. Positive
values indicate that the pitch has been raised; negative values indicate that it
has been lowered.

You can transpose the i2/i3 up or down to a maximum of eleven semitones us-
ing the TRANSPOSE keys. Transposition will affect not only the two keyboard
timbres, but also all of the backing tracks and the Chord Scanning function as
well.

DRUM

This field shows the number of the drum map that the arrangement is current-
ly using. The drum maps determine what drum instruments are used by the
arrangement’s drum track, as shown by the Drum Map Tables in Appendix C
(see page 263).

You can change the drum map selection by pressing one of the lower-row PRO-
GRAM keys while the DRUM PROG key is lit, as described on page 10 of the
Player’s Guide. You can also set a default drum map for each of the arrange-
ment’s variations using the Default Drum Mapping parameters on Page 5 of
the display (see page 14).




Keyboard Timbres and Mute Buttons

You can use the first parameters in the fourth and fifth lines of the ARR PLAY page to select pro-
grams for the two keyboard timbres. Next to these parameters are performance monitors that
let you check the OCTAVE key settings for each timbre.

ABR:11 Arrange 11

J=120 STYLE:F11 OrFren Rock SPLIT:Cd

. - CHORD: #“POSE=Q
Keyboard timbres | pkEL1:@A11 Fiano QCTAVE=A D[DEUM:S

and octave monitors KBD2:p532 Deer Bass OCTAVE=E

DRUM FERC EOSS AQcCl AccE  ACcT  LOWER UFRFER

Mute buttons — —] i/

A B c D E F G H
[ | | | | | | | |

Finally, on the bottom line of the display, there are eight mute buttons that you can use to mute
the backing tracks and the upper and lower keyboards.

The i2/i3 will display both keyboard timbres only when you select the layer or split keyboard
assign modes. (See page 117 of the Player’s Guide for details on these modes.) To change the
program selection or octave of one of these timbres, you must first use the A and V¥ keys to se-
lect the timbre you want to edit using the arrowhead that appears to the left of the timbre
names.

Program (KBD1) [variable]
This parameter shows the number and name of the program selected for key-
board timbre KBD1.

Press the bank keys to switch between program banks. Enter the number of a
desired program using the PROGRAM keys.

Bank Programs Comments
A 64 General MIDI programs 1-64 (ROM)
B 64 General MIDI programs 65-128 (ROM)
C 64 i2/i3 preset programs (ROM)
D 64 User programs (RAM)

The i2/i3 will play the selected program across the entire keyboard when you
are using the single or layer keyboard assign modes, or on the upper keyboard
alone when you use the split keyboard assign mode.

1= Want to play the drums manually?

You may have noticed that drum programs are not included in the list of pro-
grams above. You must use the manual drums keyboard assign mode when you
want to play the drums from the keyboard.

When you press the M.DRUMS key to select this keyboard assign mode, the
i2/i3 will automatically select the drum program specified by the Manual
Drum parameter on Page 4 of the Arrangement Play display.

You can use the lower-row PROGRAM keys to change the KBD1 program se-
lection to any of the eight i2/i3 drum programs (Dr1 through Dr8). Please note,
however, that you will not be able to change the drum mapping while you are
playing in this mode.

1w Other ways to select programs...

You can change the program selection for a keyboard timbre using a foot-
switch, one of the pedals on an EC5 External Controller, or MIDI program
change messages. All of these program change methods are enabled by Global
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mode settings. (If you are using the layer or split keyboard assign modes, you
must first select the timbre to be changed, as described above.)

To use a footswitch, set the Assignable Pedal parameter for the jack you will
use to either PROGRAM UP or PROGRAM DOWN (see page 215). If you have an
ECS5, select one of the same two settings for the appropriate Switch parameter
(see page 220).

If you want the i2/i3 to recognize MIDI program change messages, be sure the
MIDI Filter Program Change parameter is set to ENA (see page 214).

Program (KBD2) [A11...D88]

OCTAVE

This parameter shows the number and name of the program selected for key-
board timbre KBD2. The procedure for program selection and the range of
available programs is the same as described for KBD1, with the exception that
it is not possible to select a drum program for KBD2.

The i2/i3 will play the selected program across the entire keyboard when you
are using the layer keyboard assign mode, or on the lower keyboard alone
when you use the split keyboard assign mode.

These fields show you how many octaves up or down the corresponding key-
board timbres have been transposed. Positive values indicate that the octave
has been raised; negative values indicate that it has been lowered.

You can transpose a selected keyboard timbre up or down to a maximum of
two octaves using the OCTAVE keys. (See page 35 of the Player’s Guide for de-
tails.)

Mute buttons [—, PLAY] or [—, ON]

The eight fields at the bottom of the ARR PLAY display let you mute the back-
ing tracks and the upper and lower keyboards as you play.

ARR:11 Arrange 11
J=120 ELEEEPII OFen REock EE

MEEDL:A1l Piano QCTAUE=E D
KBDZ:ASZ Deer Bass OCTRAUE=D
DRUM FERG EBASS ACGCL ACCE  OCCE  LOWER UPPER

PLAVEPLAYEPLA fm—P L C AL m—) OH

A BICII‘D4EIFII‘GIA-I
/

T I
Track muted / Keyboard muted
Track unmuted Keyboard unmuted

These buttons will appear as a blank bar for tracks or keyboards that are mut-
ed. This will switch to the word PLAY when you unmute a track, or the word
ON when you unmute the upper or lower keyboard.

You can toggle the tracks and keyboards between muted and unmuted status
by pressing the corresponding cursor keys.
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TRACK PARAMETERS 1

The second page of the Arrangement Play mode display contains the basic track-related pa-
rameters. It lets you set the program selection, the volume, the panning, and effect send levels
for each of the six backing tracks.

ARR:11 Z:TRACK PARAM 1FProgram
mﬁum:@wm Ui@a PR C3I DB
FPERC:DrE Ferc Eit U8 PRG C3 D@
BAS5S:ASZ Deer Bass Wied CHT C3 D1
ACC1iAll Piano UiE8 CHT €3 D1
ACCZ:1A43 JazzBuitar UIBA CHT C3 D1
ACC31ASE Brass iaG  CHT [xF1

A B C D E F G H

Please note that three of these settings—the Program, Volume, and Panpot parameters—can
change automatically when you select a new style. Refer to the description of the STYLE field
on page 4 of this manual for details.

Program

[A11...Dr8]

These parameters let you select the programs to be played by the correspond-
ing backing tracks.

You can change the current program selection using either the VALUE controls
or the PROGRAM keys, as described on page 27 and 28 of the Player’s Guide.

Volume (V) [0...127]

Panpot

These parameters set the volume of the corresponding backing tracks.

Setting a track’s volume to 0 will make it inaudible (although it will still use up
some of the polyphonic capacity of your i2/i3). The highest setting of 127 will
raise its volume to the maximum level set by the selected program’s Level pa-
rameters (see page 124 and 126).

[OFF, L15...L1, CNT, R1...R15, PRG]

These parameters set the stereo position of each track. They do this by adjust-
ing the levels of the signals input to the effects system via channels A and B.
(For an explanation of these channels and their relationship to the effects sys-
tem, see pages 206 through 208 of this manual.)

The CNT setting centers the track. Settings preceded by an L move it to the left,
whereas those preceded by an R move it to the right. The sound moves farther
from the center as the numerical value of the setting increases.

The OFF setting lets you turn off the track’s output to channels A and B alto-
gether. Finally, a PRG setting tells the i2/i3 to use the panning specified by the
program’s Panpot parameters (see page 125 and 126).

Effect Send Level C, D [0...9, P]

These parameters determine the levels of the backing track signals that are sent
to the effects system via channels C or D.

You can set a level from 0 (no signal) to 9 (maximum) for each channel. If you
set these parameters to P, the i2/i3 will use the effect send levels specified by
the program’s parameters (see page 125 and 127).

The nature of these effect send channels and their relationship to the stereo
channels (A and B) are described in detail on pages 206 through 208.




TRACK PARAMETERS 2

Page 3 of the Arrangement Play mode display contains additional parameters for the backing
tracks. In addition to settings that select the output destination for each track, there are also pa-
rameters that let you adjust the octave in which the bass and accompaniment tracks play.

ARR:11 Z:TRACK PARAM 2

DRUM: Qut
PERC:Out=
BASS: Out=BOTH Qctave=+a blraFr—Around=5TY
BCCL:0ut=B0TH Qctave=+a blraF-Around=STY
BCCZ:0ut=B0TH Qctave=+a blraF—Around=STY
ACCE: Out=BOTH OQctave=+a blraFr—Around=5TY

A B c D E F G H
[ | | | | | | | |

With the exceptions of the Octave and Wrap-Around parameters, which are not available for
the drum and percussion tracks, the three parameters on this page are the same for all the back-
ing tracks. They are therefore described below only once.

Track Status (OUT) [OFF, INT, EXT, BOTH]

These parameters determine whether the i2/i3 will play or transmit data for the
corresponding backing tracks during arrangement playback.

When you set one of these parameters to OFF, the i2/i3 will not play back the
corresponding track at all. When you select INT, it will send the track’s data
to the internal tone generator, but it will not transmit it from the MIDI OUT jack.

You can select EXT when you want the i2/i3 to transmit a track’s data to an ex-
ternal tone generator without playing the data itself. Finally, the BOTH setting
lets you send track data to both destinations. This is the normal setting for each
track.

Octave [-2...+2]

These parameters let you raise or lower the octaves in which the bass and ac-
companiment tracks play, to a maximum of two octaves. A setting of 0 produc-
es the standard pitch for the selected program.

Wrap-Around [STY, 1...12]

Each of these parameters lets you specify a pitch (relative to the tonic set for
each of the selected style’s chord variations using the Key parameter described
on page 23) at which the corresponding track will drop an octave. This pre-
vents the backing tracks from rising to unnaturally high pitches when you
play chords pitched high above the tonic.

You can set a pitch from one to twelve semitones above the tonic as the wrap-
around point for the bass and each of the accompaniment tracks. You can also
select STY if you want a track to use the wrap-around setting of the style that
is being played.

1w Set different wrap-around points for each track!
It is a good idea to set the wrap-around points to a different value for each
track, to increase contrary motion. If you set all of the Wrap-Around parame-

ters to the same value, then all of the backing tracks will drop an octave at the
same time, creating a potentially comic effect.
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When selecting wrap-around points for an arrangement, you may find it help-
ful listen to one track only—you can do this by muting all the others with the
buttons on Page 1 of the display—and try out each wrap-around point while
playing the chord progression you will use when performing. Do this for each
track in turn, and you may come up with a very natural-sounding arrange-
ment.

10



ARRANGEMENT PARAMETERS 1

The fourth display page in Arrangement Play mode contains some basic parameters for the two
keyboard timbres, KBD1 and KBD2. It also lets you set the default drum program for the man-
ual drums keyboard assign mode, and the default setting of the Chord Latch function.

ARR:11 42ARE PARAM 1 Mlolume

KED1: m C Lewel=5 D Lewel=3
1ndnw HE 1127 DamFrer: EHﬁE%El
LE

KBDz2: WEa CHT C Level=3 [ Leve
Vel Window=8E81#127 DamFer: EMAB

Marnual Drum: Dkl GM Kit

Chord Latch:OFF

A B c D E F G H
[ | | | | | | | |

The parameters for KBD1 are on the first and second lines of the display; those for KBD2 are on
the third and fourth lines. Since these parameters are the same for both timbres, they are de-
scribed only once below.

Volume (V) [0...127]

Panpot

These parameters set the volume of the corresponding keyboard timbres.

Setting a timbre’s volume to 0 will make it inaudible. The highest setting of 127
will raise its volume to the maximum level set by the selected program’s Level
parameters (see page 124 and 126).

Use the mute buttons to mute the keyboard!

A keyboard timbre whose Volume parameter has been set to 0 will still use up
some of the polyphonic capacity of youri2/i3. If you want to mute the i2/i3 key-
board for any reason, we suggest using the mute buttons on Page 1 of the Ar-
rangment Play display instead (see page 7).

[OFF, L15...L1, CNT, R1...R15, PRG]

These parameters set the stereo position of each timbre. They do this by adjust-
ing the levels of the signals input to the effects system via channels A and B.
(For an explanation of these channels and their relationship to the effects sys-
tem, see pages 206 through 208 of this manual.)

The CNT setting centers the timbre. Settings preceded by an L move it to the
left, whereas those preceded by an R move it to the right. The sound moves far-
ther from the center as the numerical value of the setting increases.

The OFF setting lets you turn off the timbre’s output to channels A and B alto-
gether. Finally, a PRG setting tells the i2/i3 to use the panning specified by the
program’s Panpot parameters (see page 125 and 126).

Effect Send Level C, D [0...9, P]

These parameters determine the levels of the timbre signals that are sent to the
effects system via channels C or D.

You can set a level from 0 (no signal) to 9 (maximum) for each channel. If you
set these parameters to P, the i2/i3 will use the effect send levels specified by
the program’s parameters (see page 125 and 127).

The nature of these effect send channels and their relationship to the stereo
channels (A and B) are described in detail on pages 206 through 208.

Vel Window Top [001...127]

These parameters set the highest velocities at which the corresponding timbres
will play note data. When performing with the layer keyboard assign mode,

11
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you can use them together with the Vel Window Bottom parameters, de-
scribed below, to combine the two keyboard timbres in a velocity-switch or ve-
locity-layer arrangement.

For example, you might set the Vel Window Top parameter for KBD1 to 100,
and the Vel Window Bottom parameter for KBD2 to 101. The timbres would
play different programs—muted and picked guitar sounds, for example—to
create the overall effect of a guitarist switching between muted and open play-
ing styles.

You can also overlap velocity windows to create layered effects. For example,
you might set one timbre to play a piano sound at all times, and another to add
an organ at higher velocities only.

Set these parameters from the keyboard!

You can set the velocity window parameters by playing notes at the desired
velocities on the i2/i3 keyboard while holding down the cursor key for the cor-
responding keyboard timbre.

Vel Window Bottom [001...127]

Damper

These parameters set the lowest velocity at which the corresponding timbres
will play note data. You can use them in combination with the Vel Window
Top parameters, described above.

[DISABLE, ENABLE]

These parameters let you disable the damper switch for the corresponding
keyboard timbres.

This can be handy when you will be playing two programs—such as an organ
and a piano—in the layer keyboard assign mode. By disabling the damper for
the organ timbre, you can use the pedal to sustain the piano without affecting
the organ.

You may also want to prevent your damper switch from holding notes, as it
normally does, if you will be using it to control the Chord Latch function. (See
the description of the Chord Latch parameter below, for details on this func-
tion.)

Manual Drum [Dr1...Dr8]

This parameter shows the number and name of the arrangement’s default
manual drum program.

You can set this parameter to any one of the eight i2/i3 drum programs. The
program you set here will automatically be selected for KBD1 when you press
the M.DRUMS key to switch to the manual drums keyboard assign mode. (See
page 118 of the Player’s Guide for details on this mode.)

Chord Latch [ON, OFF]

This turns the i2/i3 Chord Latch function on and off.

The Chord Latch function lets you use a damper switch to prevent the arrange-
ment’s chord setting (that is, the one that appears on Page 1 of the display)
from changing. Doing so will allow you to play chords on the keyboard with-
out changing how the arrangement plays back.

If you will use the Chord Latch function, you may want to prevent the damper
switch from acting as a hold pedal for one or both keyboard timbres. You can
do this using the Damper parameter, described above.

12



ARRANGEMENT PARAMETERS 2

Page 5 of the Arrangement Play mode display features settings that determine how the ar-
rangement will play back the style selected on Page 1. On the first three lines you will find pa-
rameters that let you adjust the performance of the drum track. The remaining parameters
specify which style variations the i2/i3 will play after each fill.

ARR:11 S5:ARE PARAM 2

Kick Designation:l Snare Designation:A
Lefault Drum Marein9l
LARL=5 LARZ=5 LAR3=2 LAR4=7

Uariation Change by Fill 1: 142
Uariation Change by Fill 23 ZFd=ped

A B C D E F G H
[ | | | | | | | |

There are two Variation Change parameters: one for Fill 1, and another for Fill 2. We have de-
scribed these parameters only once below.

Kick Designation [A...D]

This parameter sets the instruments that your arrangement will use for the se-
lected style’s kick drum part.

Setting What you will hear (when using drum maps 2-8)
A Kick 1 (C2)
B Kick 2 (B1)
C Kick 3 (G1)
D Kick 4 (E1)

This table assumes that the style’s kick drum part was recorded using Kick 1.
The correspondence will shift for styles that use the other kick sounds. See the
Kick and Snare Designation tables on page 263 for details.

Please keep in mind that the actual sound produced by each of these instru-
ments depends on the drum program selection.

This parameter has no effect when using drum map 1 (the percussion map).

Snare Designation [A...D]

This parameter sets the instruments that your arrangement will use for the se-
lected style’s snare drum parts.

Setting What you will hear (when using drum maps 3-8)
A Snare 1 (D2)
B Snare 2 (E2)
C Snare 3 (Al)
D Snare 4 (F1)

This table assumes that the style’s snare drum part was recorded using Snare
1. The correspondence will shift for styles that use the other snare sounds. See
the Kick and Snare Designation tables on page 263 for details.

13
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Please keep in mind that the actual sound produced by each of these instru-
ments depends on the drum program selection.

This parameter has no effect when using drum map 1 (percussion), or drum
map 2 (no snare).

Default Drum Mapping (VAR1...VAR4) [1...8]

These four parameters select a default drum mapping for each of the arrange-
ment’s variations. Set the number of the drum map you want each variation to
play.

You can override these defaults while performing with a variation by pressing

the DRUM PROG key, then manually selecting the number of the desired drum
map, as described on page 10 of the Player’s Guide.

The number of the currently selected drum map will appear in the DRUM field
on Page 1 of the Arrangement Play display. See page 5 for details.

Variation Change [OFF, ~1...~4, 1-2...3<>4, UP, DOWN]

These two parameters let you specify which variation the arrangement should
switch to after it plays each of the fills.

You can set one of these parameters to OFF when you want the i2/i3 to contin-
ue with the variation it was playing before the fill. Settings preceded by a one-
way arrow will always select the same variation; a fill whose Variation Change
parameter is set to 2, for example, will always select Variation 2 when it’s
done playing.

Settings with two-way arrows will tell a fill to alternate between two varia-
tions. If, while playing Variation 2, you select a fill whose Variation Change
parameter is set to 2<3, the i2/i3 will follow the fill with Variation 3. Selecting
the same fill again will cause it to switch back to Variation 2. If you select the
fill while Variation 1 or 4 is playing, however, it will continue playing the same
variation.

The UP and DOWN settings tell the arrangement to follow each fill with the
next variation up or down. These settings will cause the variation to cycle: if,
while playing Variation 4, you select a fill whose Variation Change parameter
is set to UP, the i2/i3 will switch to Variation 1 when it’s done playing the fill.
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Arrangement Play Mode

EFFECT

Page 6 of Arrangement Play mode lets you use two digital signal processors to apply effects to
your arrangements. Since both processors can apply two effects simultaneously, you can apply
a variety of different effects to the programs playing the arrangement.

FEffect Tvre

f0H Mod:HOME I+86
L+83 H+E@ o 48

Fx2 2d:Suwmrhonic EnsiON  Mods HOWE I+66
M2a L+8d H+EE +56: 50
[PARALLELZ] FHE1:L3 R3 FAZzsLd4 R4

A B C D E F G H
[ | | | | | | | |

All of the programs played by an arrangement will use the effect settings you make on this
page. You should be aware, however, that the effect settings you select in Arrangement Play
mode may differ from those assigned to the programs in Edit Program mode. Hence, if you use
Program mode to audition programs before assigning them to an arrangement, you may find
that some of them—those that use less common effect settings—will fail to produce the sound
you expect when the arrangement plays.

The simplest way around this would be to audition programs in Arrangement Play mode, after
first selecting the arrangement’s effects. If you find this limiting, however, you may want to try
a more involved approach. You could audition the sounds in Program mode, then try to create
an effect setup—using dual effects, if necessary—that reproduces as many of the programs’ in-
dividual effects as possible.

As a third alternative, you could take a course similar to that followed by many recording en-
gineers. First, audition the programs without any effects at all, selecting them for their raw
sound qualities. Then, after assigning them to the tracks and keyboard timbres, add the effects
in gradually to create a customized effects setup that brings out the best features of each pro-
gram.

You will find this last method most convenient if you will be creating new styles for your ar-
rangements to play. Since Edit Style mode always plays programs without effects, you can au-
dition your programs in that mode as you record the tracks.

Because the EFFECT page in Arrangement Play mode presents you with the same effect options
as the Backing Sequence, Song, and Edit Program modes, the contents of this page are de-
scribed in their own chapter. Please refer to Chapter 7 for details on the effect settings.
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UTILITY

The UTILITY page in Arrangement Play mode offers several convenient utility functions that
you can use when editing programs. The first two functions let you save your arrangements
and give them names. The remaining three functions help you save time by copying groups of
settings between arrangements, or within an arrangement.

ARR:11 FRUTILITY MARERELIZ Artange 12

Filr-ite Artangement Coru~Swar FX
Fefiame ArEanfemen
CoFy Artangement
Cory All Effects

ARRLL My Arrance = S WRITE

A B C D E F G H
[ | | | | | | | |

You will make all of the settings for the functions described here on the bottom line of the dis-
play. Use the cursor keys (A through H) when you want to select a different setting. Commands
such as [WRITE] and [COPY] are displayed in reverse by the LCD (but indicated by brackets in
this manual). Selecting such a command will execute an operation.

Write Arrangement function
This function lets you store an arrangement you've edited in the memory of
the i2/i3.

When you store an arrangement, the i2/i3 will memorize not only the settings
you have made in the seven display pages of this mode, but also the current
settings of all front panel keys that you can use to control your arrangement
(with the exception of the SYNCHRO START/STOP key).

To use this function, enter the arrangement number where you want to save
the data above cursor key E. The name of the arrangement already stored un-
der that number will appear in the upper right corner of the display. Be certain
that you don’t need this arrangement, or that you have a copy of it elsewhere,
as its data will be lost—replaced by your edited arrangement—when you ex-
ecute the Write Arrangement function.

When you are sure of the destination, select [WRITE]. The i2/i3 will store the
data after asking for confirmation.

This function will not work if the Arrangement Protect parameter has been
turned on in Global mode. See page 219 of this manual for details.

= Another Write function...

As an alternative to the Write Arrangment function, you can simply press the
REC/WRITE key to store your arrangement under the current arrangement
number. See page 18 for details.

Rename Arrangement function

You can use this function to change the name of the arrangement you're edit-
ing. An arrangment’s name can consist of up to ten characters.

When you select this function, the current arrangment name will appear on the
bottom line of the display above cursor keys B, C, and D. Change this to the
new name as described on page 33 of the Player’s Guide.

16



ARR:11 FRUTILITY

ﬁEEDEFEHIJHLEHDPEESTUUNHVE
abcdefahi klmnnpqhstuuwxyz
6123456?893 "HENE

0k SR EE=RPLETN_ L] e

aRR11 @ arrance  EREREE EED B
A B C D E F G H

There is no need to “execute” the name change. The arrangement’s name is ac-
tually a special kind of parameter. The i2/i3 will memorize the new name—to-
gether with the settings on the other pages of the Arrangement Play mode
display—when you store the arrangement using the Write Arrangement func-
tion, described above.

Copy Arrangement function

This function lets you copy all of the settings from another arrangement into
the arrangement you are editing. It copies all of the settings that are saved by
the Write Arrangement function.

To use this function, first select the arrangement whose data you want to copy.
The number and name of the arrangement you select will appear on the bot-
tom line of the display above cursor keys A through D.

ARR:11 FRUTILITY MARRELIZ Arranse 12

erte ﬁrrangement Coru~Swar F¥
IJ

cCofFy

A B c D E F G H
[ | | | | | | | |

When you have chosen a source arrangement, select [COPY]. The i2/i3 will
copy the data after asking for confirmation.

Copy All Effects function

This function copies the effect settings from a program, a backing sequence, a
song, or another arrangement into the arrangement you are editing.

To use this function, select the type of data from whose effect parameters you
want to copy above cursor keys B and C, and the number of the arrangement,
backing sequence, song, or program in question above key E.

ARE=11 F:=UTILITY FSource Mode

Write Arrangement Coru~Swar Fx
Eename ﬁrrangement

cCofFy

A B c D E F G H
[ | | | | | | | |

When you are sure of your choices, select [COPY]. The i2/i3 will copy the data
after asking for confirmation.
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Copy/Swap FX function

Write

This function copies or exchanges the parameter values of the effect selections
for the arrangement you're editing.

To use this function, first select the direction in which you will be copying ef-
fect data. A one-headed arrow pointing in either direction will result in two ef-
fects with exactly the same settings. When the arrow points in both directions,
the function will swap the data for Effect 1 with that for Effect 2.

ARE:11 FRUTILITY POirection

Write Artrangement. iRt il s
Eename Artrangement
Cory Artanlement
Corv All Effects

coFy

When you are sure of your choice, select [COPY] or [SWAP]. The i2/i3 will copy
or swap the data after asking for confirmation.

function

It is a good idea to store your arrangements frequently while editing, as the
changes you make will be lost forever should you mistakenly switch to anoth-
er mode or select another arrangement.

You can of course do this with the Write Arrangement function described
above. But since it would be a bother to flip to the utility page frequently, the
i2/i3 provides a secondary Write function that you can use to quickly store
your arrangements to the current arrangement number.

To use this function, just press the REC/WRITE key. The i2/i3 will prompt you
to confirm the Write operation. Press E or F to store your changes, or G or H if
you change your mind.

This function stores not only the settings you have made in the seven display
pages of Arrangement Play mode, but also the current settings of all front pan-
el keys that you can use to control your arrangement (with the exception of the
SYNCHRO START/STOP key). It is thus like the Write Arrangement function in
all ways, except for the fact that you cannot select a destination arrangement
number.

This function will not work if the Arrangement Protect parameter has been
turned on in Global mode. See page 219 of this manual for details.
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Chapter 2
Edit Style Mode

The i2/i3’s Edit Style mode lets you record styles composed of ten elements: four varia-
tions, each having six chord-triggered sub-variations; and two intros, two endings,
and two fills, each of which has two sub-variations. All of these elements can consist
of up to six backing tracks—a drum part, a percussion part, a bass part, and three ac-
companiment parts—and be as many as sixteen measures long.

The i2/i3 lets you record styles by playing them on the keyboard, using what is known
as realtime recording. It can also record music as individual steps of data using the step
recording method. As a third option, you can record as many as 100 patterns for each
style, then assign them to the style’s tracks. Pattern recording, as this is known, helps
you save memory when recording short phrases that are repeated often in a style.

The Edit Style mode divides its parameters and functions among six display pages,
which are summarized on the following page of this manual. You can switch through
these pages using the PAGE+ and PAGE- keys, or by pressing the DATA ENTRY key
bearing the number of the desired page while holding down the EDIT STYLE key.

The general procedures for editing parameters and using utility functions are outlined
in Chapter 3 of the Player’s Guide. Procedures for recording and editing styles are cov-
ered in Chapter 9 of that manual.

The i2/i3’s sequence memory can hold as many as four user styles and their patterns,
up to a total of 15,000 steps of sequence data. Since this memory is battery-backed, its
contents will not be lost when you turn off the i2/3.

While recording and editing styles, you can press the COMPARE key at any time to
undo the last change you made, be it a newly recorded track or a minor adjustment
made with an editing function. Pressing this key a second time will restore the change.
You can thus use the COMPARE key to double-check the results of any change you
make.

The Compare function may be limited in some cases by the amount of available mem-
ory. (It borrows some of the sequence memory used by the Song and Backing Sequence
modes.) When there is not enough memory for the i2/i3 to let you compare data after
making a major change, it will warn you of this fact beforehand. You may want to save
the current data to disk before going ahead with the change, so you will have the old
data handy in case you're not satisfied with the results of the change.
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Functions in Edit Style Mode

The table below shows the layout of the i2/i3’s Edit Style mode. For each display page we list
the page title, a brief outline of the page’s contents, and the numbers of the pages in this manual
where you will find these contents described.

Page Title Contents Description

'Sl"gte}[(i:rl:g};rogram, volume, and pan 21

1 REALTIME Style element pointers, length, and key 22-23
g(l)'ralfc:f(,)ltsempo, beat, and recording 9597

2 | STYLE PARAMETERS gggﬁ)ﬁg‘;‘ggjggomt' note retrigger, and 28-29

3 %Eg}gg VARIATION Chord variation assignments 30
Step Recording 31
Event Edit 31
Erase Style 32

4 EDIT Copy Style 32
Erase Track 33
Copy Track 33
Rename Style 34
Quantize 35
Shift Note 36
Key Transpose 36

5 EDIT TRACK Modify Velocity 37
Put/Copy Pattern 38
Erase Measure 39
Get From Song 39
Realtime Recording 41
Step Recording 42
Event Edit 42
Pattern Parameters 43

° PATTERN Erase Pattern 43
Get From Track 43
Bounce Pattern 44
Copy Pattern 44




REALTIME

On the first page of the Edit Style mode display you will find the settings you need for most
realtime style recording operations. The first four lines of the display let you change the basic

parameters for each of the style’s tracks.

Style number and name

Program number and name

STYLE: U1l UsersStwlel

MOr1 GM Kit

Program parameters

Volume parameters

Panpot parameters

Style element pointers, length, and key
Track, tempo, beat, and recording controls

R ESE EEEE I CEEE [EEE

Dee ADEL ALl A4S ABE
BOLIEE U18a U1Ee U168 U168
PRGE_ PRG CHT_ CHT CHT CHT
STYLE: U1 UAR1 CL LEHE4 C
DREUM J=128 M-- 4.4 HI OFF

A B C D E F G H
[ | | | | | | | |

The bottom two lines of this display page contain the style element pointers and a number of
other important settings that you will use when recording styles in real time. These settings are
all described in the next sections.

Program

Volume (V)

Panpot

[A11...Dr8]

These fields let you select the default program to be played by each track. The
i2/i3 will display the number and name of the selected program in the upper
right corner, in place of the parameter name.

You can change the current program selection using either the VALUE controls
or the PROGRAM keys, as described on page 27 and 28 of the Player’s Guide.

[0...127]

These fields set the volume of each track.

Setting a track’s volume to 0 will make it inaudible (although it will still use up
some of the i2/i3’s polyphonic capacity). The highest setting of 127 will raise
the volume to the maximum level set by the selected program’s Level param-
eters (see page 124 and 126).

[OFF, L15...L1, CNT, R1...R15, PRG]

These fields set the stereo position of each track.

The CNT setting centers the track. Settings preceded by an L move it to the left,
whereas those preceded by an R move it to the right. The sound moves farther
from the center as the numerical value of the setting increases.

The OFF setting lets you turn off the track’s output to channels A and B alto-
gether. Finally, a PRG setting tells the i2/i3 to use the panning specified by the
program’s Panpot parameters (see page 125 and 126).
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Style Element Pointers and Style Length

The first setting on the fifth line of the Edit Style mode display lets you change the current style
selection. The remaining settings let you select a style element and chord variation to record,
and specify the length and tonic key of that chord variation.

Style, element, and chord variation ﬁ UaR1 Ccui LEHE4 C

STYLE: U1 UserStulel

R EEEE CEEEE CEE CEEE CTEEE
L1 D& ADZ ALl A3 ASE
iaa Lea Uiga Uiga U16a U168

G CHT_CHT CHT I:HT

28 M-— 4-4 ‘I HRFF

A B C D E F G H
[ | | | | | | | |

Length Tonic key

We strongly recommend that you carefully plan out the structure of your style, giving special
attention to the length and tonic key of each chord variation, before you begin recording. It is
possible to change the length and tonic key settings for chord variations which contain data;
however, doing so may entail some tedious editing that you can avoid with forethought.

Style

[U1...U4]

This setting selects the user style to be recorded.

The number and name of the current style selection also appear in the upper
left corner of the display. You can change the style’s name using the Rename
Style function described on page 34.

Style Element [VAR1...FIL2]

This setting specifies a style element for recording. You can select from four
variations (VAR1 through VAR4), two intros (INT1 and INT2), two endings
(END1 and END?2), and two fills (FIL1 and FIL2).

Beware of untransposed elements!

Please be aware that two elements of every style—INT1 and END1—are in-
tended mainly for hands-off performance, and so are never processed by the
i2/i3 Note Transposition Tables. If you try playing chord changes in the middle
of these elements, you may hear results that you would not normally expect of
the i2/i3.

When recording sequences for these elements, therefore, you should not wor-
ry about making them adaptable to chord changes, as you would for other el-
ements. Play them exactly the way you want them to sound. And if you will
be using them for several different songs, you might consider giving them a
generic sound that you can garnish with different melody lines, to keep them
from sounding repetitious.

Chord Variation [variable]

This setting lets you specify which of the selected style element’s chord varia-
tions you want to record. You can choose any of six chord variations (CV1
through CV6) when recording a variation, or one of two chord variations (CV1
and CV2) when recording an intro, ending, or fill.

Length (LEN) [1...16]

This parameter lets you set a length of up to sixteen measures for each chord
variation you record. All the tracks in the chord variation will have the same
length.
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1= Varying the lengths of chord variations

Cv1

It is possible to set different lengths for each of the chord variations within a
single style element. You may find, however, that changing chords while such
an element is playing can produce some unexpected results.

Let’s say, as an example, you have recorded two chord variations for INT1.
The first, which you have assigned to major chords on the CHORD VARIATION
TABLES display page (see page 30), is eight measures long. The second, which
you use for minor chords, is only four measures long.

If you begin playing the intro with a major chord, then switch to a minor
chord, the measure in which CV2 begins playing will depend on the timing of
your chord change. The first four measures of CV1 correspond exactly to the
four measures of CV2. The second four measures of CV1 repeat this correspon-
dence, as shown in the illustration below.

Play a minor chord here

(assigned to major chord) | 1 | 2 | 3 | 4 | 5 | 6 | z 8

Ccv2

PP mf Lia

(assigned to minor chord) | 1 | 2 | 8 [ 4 |} o ;2 1.3 i 4

Key

PP Lia y74 S

Thus, if you change to a minor chord at the start of the intro’s sixth measure,
the i2/i3 will switch to the second measure of CV2. If CV1 had begun building
to a climax in measure 5, the switch to CV2 may sound rather abrupt.

Since it takes skillful programming to avoid such difficulties, we recommend
using the same Length setting for all chord variations within a style element.

Changing the length of a recorded chord variation

It is also possible to change the Length settings of chord variations that already
contain recorded data. This means you can lengthen a chord variation, then
record new data in the added measures.

If you shorten a chord variation, the i2/i3 will truncate it by the amount of the
change. If you record an eight-measure variation, then shorten it to four mea-
sures, for example, the i2/i3 will loop through the variation as though you had
originally recorded it at a length of four measures.

The i2/i3 will keep the truncated measures, however, so you can restore the
chord variation to its original length without having to re-record it. This fea-
ture may come in handy when you want to try out shorter and longer versions
of a single style element.

[C...Bm]

This parameter lets you set any major or minor key as the tonic key of the
chord variation you have selected. All the tracks in the chord variation will use
the same key.

Be careful to choose the key that best matches the data you will record for each
of the tracks, as the handling of this data by the Note Transposition Tables will
be based entirely on this setting. If you enter an inappropriate key, the music
that you hear when you try playing the style will be unpredictable at best.

Varying the key between chord variations

It is possible to set different keys for different chord variations. As long as the
Key setting of each chord variation is appropriate for the data you record in it,
the style should play back as expected.

However, the fact that you are using different keys may make it difficult to
predict the effects of the Wrap-Around Point settings you make in Edit Style
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mode (see page 28) or Arrangement Play mode (see page 9). For this reason,
we recommend using the same tonic key throughout each style you create.
(The preset styles in your i2/i3 were recorded entirely in the convenient tonic
keys of C major or C minor for this very reason.)

Changing the key setting for a recorded chord variation

If you want, you can change the Key settings of chord variations that already
contain data. You should keep in mind, however, that by doing so you will al-
ter the i2/i3 music processor’s interpretation of the data. The results can range
from interesting to bizarre.

One instance in which you may need to change a chord variation’s tonic key is
when you use the Key Transpose function described on page 36 to transpose
its data from a major to a minor key, or vice-versa.

There is really no need (other than personal convenience) to transpose from
one major key to another—or one minor key to another—because the i2/i3
Note Transposition Tables can easily accomplish such transpositions while
you perform.
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Tempo, Beat, and Recording Controls

The first four settings on the bottom line of the Edit Style mode REALTIME page let you set the
track to be recorded, the style’s tempo, and the time signature for the current chord variation.
You can use the remaining two settings to change the quantize value used during realtime re-
cording and turn the metronome on and off.

Track,Tempo, Beat

STYLE: 1 UserStulel kFTemro
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Recording controls

When you start recording, the i2/i3 will display a pair of function buttons in the lower right cor-
ner of the display. These buttons, which let you erase notes from the range of measures being
recorded, are explained in the description of the pattern recording method on page 76 of the

Player’s Guide.

Track

Tempo

Measure

Beat

[DRUM, PERC, BASS, ACC1...ACC3]

This setting lets you specify which track of the currently selected chord varia-
tion you want to record.

[40...240]

This adjusts the style’s recording tempo. You can set the tempo to any value
between 40 and 240 beats per minute.

The tempo you set here will also be the style’s default playback tempo. You
may find it helpful to slow down the tempo while recording, then speed it up
for playback. You can change the tempo as desired while recording.

External clock control

The letters EXT will appear in place of a tempo when the Global mode Clock
Source parameter is set to EXT (see page 212). This indicates that the i2/i3’s
tempo is being controlled by MIDI clock messages from an external sequencer.
You will not be able to change the tempo setting from the front panel while
these letters are displayed.

[1...16]

This indicates the current measure.

The i2/i3 will reset the measure pointer automatically whenever you press the
START/STOP button to end style recording or playback.

[1/4...16/16]

This setting displays the time signature for the current measure.

Each time you begin recording a new style, the Beat parameter will reset to its
default value of 4/4. When you press the REC/WRITE key to ready the i2/i3 for
recording, the digits of the time signature will be replaced by asterisks.
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Quantize
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You can select a different time signature (1/4 to 5/4, 1/8 to 10/8, or 1/16 to
16/16) before you press START/STOP to begin recording. If you do not, the i2/i3
will record in 4/4 time.

Changing the time signature in a track

You cannot set a change of time signature while recording in the middle of a
chord variation, as you can in Song mode, because the measure counter will
reset when you stop recording. If you want a chord variation to contain time
signature changes, you must insert them using the Event Edit function de-
scribed on page 31.

When you are adding tracks to a chord variation, the i2/i3 will record the new
data using the same time signature as the existing tracks unless you change it
before you begin recording. If the other tracks contain a change in time signa-
ture, the new track will follow that change.

Be aware, however, that any changes in time signature will apply to all tracks
that contain data. If you change the Beat parameter for one track, the i2/i3 will
truncate or expand each measure of data in the other tracks to match the new
time signature, as shown below.
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If you should accidentally truncate any measures by changing the beat param-
eter, don’t worry: the i2/i3 still has the data for the ends of those measures. Just
re-record the new track using the old time signature—or change the time sig-
nature using the Event Edit function—and the other tracks should return to
normal.

It is not possible to change the Beat setting during recording or playback.

[HI, J3...)]

The Quantize parameter sets the degree of accuracy to which the i2/i3 will ad-
just the timing of track data as you record it.

You should set this parameter to HI when you want your recorded data to re-
produce precisely the timing of the original performance. When you use this
setting, the i2/i3 will record data using a resolution of 96 pulses per quarter
note (PPQN).

Other settings will adjust the timing of all recorded data to the nearest interval
specified by the setting. Thus, if you set this parameter to J, all of the notes you
play will be recorded as quarter notes.
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If you record pitch bends or other constantly changing control data with a
rough quantization such as Jor J, the control change will produce an unnatu-
ral stepped sound when played back. To avoid this, record the data using the
highest quantization, then use the Quantize function on Page 5 of the Edit
Style mode display to correct the timing of the note data alone. (See page 35 for
details on the Quantize function.)

Metronome [OFF, ON, REC]

This parameter determines when the i2/i3’s metronome will sound.

You can turn the metronome off by setting OFF for this parameter. If you
switch it to REC, the metronome will sound during recording but not during
playback. It will sound during both recording and playback when you use the
ON setting.
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STYLE PARAMETERS

Page 2 of the Edit Style mode display contains two groups of parameters that you can use to
set the wrap-around point and enable or disable the note retrigger function for the bass and ac-

companiment tracks.

STYLE U1 2:STYLE PARAMETERS
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It is also possible to set the bass and accompaniment wrap-around points at the arrangement
level. When you use the style in an arrangement, you can access the wrap-around points on this
display page by setting the arrangement’s Wrap-Around parameters to STY. (See page 9 for de-

tails.)

The parameters on the bottom line of this display page let you add tensions to the accompani-

ment tracks.

Wrap-Around Point

[1...12]

Note Retrigger

Each of these parameters lets you specify a pitch (relative to the tonic set for
the style’s chord variations using the Key parameter described on page 23) at
which the corresponding track will drop an octave. This prevents the backing
tracks from rising to unnaturally high pitches when you play chords pitched
high above the tonic.

You can set a pitch from one to twelve semitones above the tonic as the wrap-
around point for the bass and each of the accompaniment tracks.

Set different wrap-around points for each track!

It is a good idea to set the wrap-around points to a different value for each
track, to increase contrary motion. If you set all of the Wrap-Around Point pa-
rameters to the same value, then all of the backing tracks will drop an octave
at the same time, creating a potentially comic effect.

[OFF, ON]

If the bass and accompaniment tracks held their programmed notes through
every chord change, the result would be the sort of dissonance you get when
you play clashing chords on a keyboard while holding down its damper pedal.

There are two ways for these tracks to avoid this problem: they can either stop
altogether—producing a sudden silence—or re-articulate their notes at pitches
that match the new chords.

The Note Retrigger parameters allow you to choose between these two alter-
natives for each track. When a track’s Note Retrigger parameter is set to OFF,
it will end any notes it is sustaining whenever you play a chord, then remain
silent until the track data tells it to play a new note. If you set this parameter to
ON, the track will end any notes and play a new note that matches the chord

you play.
The pros and cons of note retriggering
The note retriggering function is useful in that it makes your bass and accom-

paniment tracks more responsive to chord changes. The drawback is that it
also makes heavy demands on the sequence processing capacity of your i2/i3.

If you turn note retriggering on for all four of these tracks, and play frequent
chord changes in a style that uses up a lot of the polyphonic capacity of the
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Edit Style Mode

i2/i3, you may begin to notice lags in the processing of chord changes or the
selection of style elements and chord variations.

To avoid this, you may want to disable note retriggering for tracks that consist
mainly of short notes, or notes played in quick succession. Give priority to the
bass track and accompaniment parts with many sustained notes.

But be sure to try each track both ways before you make any final decisions:
depending on the timing with which you change chords, some tracks may
benefit from the sudden gaps that can occur when you turn note triggering off.
Here, as elsewhere, let musical taste be your guide.

Tension [OFF, ON]

These parameters enable the i2/i3 to add to the accompaniment the tensions it
detects in the chords you play.

You can enable tensions separately for each of the three accompaniment
tracks. The tensions recognized by the i2/i3 are illustrated in the Recognized
Chord tables in Appendix C (see page 256 of this manual).

1 Avoid needless tensions!

Judiciously applied, tensions can add a lot to some accompaniment parts. Like
the note retriggering function described above, however, their addition can
also increase the burden you place on your i2/i3. For this reason, you may want
to consider disabling tensions for any tracks that won’t benefit musically from
them.
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CHORD VARIATION TABLES

The third page of the Edit Style mode display gives you access to ten parameter tables that you
can use to assign chord variations to the chords recognized by the i2/i3. Each of these chord vari-
ation tables lets you make chord variation assignments for a different i2/i3 style element.

STYLE U1 ZiCHORD UARIATIOW TABLES

Style element—p—w
aJort sus2il w7 1 dim:1
511 Misus4:1 mrESe] dimM7e1 o
Meel mil Tl aua: 1] HChord variation assignments
MrES5:1 mEi 1 FES:] auar:l
susd: 1 mril rsusdil auakyil

The i2/i3 can recognize twenty different chord types. Below we give the musical notation for
each of these chords, based on a root of C, as a sample. These chords are also illustrated in the
Recognized Chord tables of Appendix C (see page 256 of this manual).

Style Element [VARIATION 1...FILL 2]

This setting lets you select a chord variation table to edit.

Each table bears the name of one of the ten style elements. You can choose from
four variations (VARIATION 1 through VARIATION 4), two intros INTRO
1 and INTRO 2), two endings (ENDING 1 and ENDING 2), and two fills
(FILL 1 and FILL 2).

Chord variation assignments

Each field in the table lets you assign the chord variation to be selected by the
chord named to the left of the field. For each chord, you can choose any of six
chord variations (CV1 through CV6) when editing the table for one of the four
variations, or one of two chord variations (CV1 and CV2) when editing that
for an intro, ending, or fill.

Major Major 7th Sus4 Major 7th Sus4 Minor 6th
A (Major) (M7) (sus4) (M7sus4) (m6)
7. o 7 E
~—o P o) 58 P S O e [PE 0 2
8 PS4 PG [ @ S4 o [ S4 58 58 5
0 © © © o o s 8 o 'S YO e < &
Major 6th Major 7th’s Sus2 Minor Minor 7th
() (M7°5) (sus2) (m) (m?)
Minor Major 7th Dominant 7th Dominant 7th Sus4 Diminished Major 7th Augmented 7th
A (mM7) (7) (7sus4) (dimM7) (aug?)
= —— 5 ba e — o " -+ e
{(r~8 5T P8 % 578 O oo 58 [ P #? # S
SUBES >’ S P8 X758 5P S # Y
0 O Y o © © o o Vo < © ©
Minor 7th’5 Dominant 7th’5 Diminished Augmented Augmented Major 7th
(m7°5) (75) (dim) (aug) (augM?)
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EDIT

The fourth page of the Edit Style mode display lets you record data in steps rather than in real
time, and edit individual events within the style data you have recorded. This page also con-
tains utilities that you can use to erase or copy entire styles or individual tracks and a Rename

Style function that lets you name the styles you create.

STYLE U1 4:EDIT

kSter Recording
veh d1
Erase Stwle
Cory Stule

Erase Track
Cory Track
Rename Stwle

cUi DRUM

CREC+5-5 to Startl

H

A B C D E F
[ | | | | |

Many of the functions on this page allow you to erase or change large sections of style data.
Since you can undo these changes using the COMPARE key, the i2/i3 will normally not ask for
confirmation before carrying them out. (It will ask for confirmation if there is not enough mem-

ory to save the old data, however.)

Step Recording

function

Event Edit

The Step Recording function lets you enter note data one step at a time, speci-
fying the length and velocity of each note. If you use this method to record any
measures that already contain data, the old data will be replaced by the data
you record.

To use this function, first select the style element, chord variation, and track
you want to record above cursor keys A, B, and C. Then press REC/WRITE, fol-
lowed by START/STOP. The i2/i3 will switch to the display shown below.
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You can use this display to record data in step time. When you are done re-
cording, press the START/STOP key again to exit the Step Recording function.

Detailed instructions for the use of the Step Recording function may be found
on page 92 of the Player’s Guide.

function

This function lets you modify the characteristics of individual musical events,
such as notes or MIDI control changes. You can also use it to insert or delete
events.

To use this function, select the style element, chord variation, and track you
want to edit above cursor keys A, B, and C, respectively. Then press the
REC/WRITE key. The i2/i3 will switch to an Event Filter display, which lets you
select the types of events you will edit.
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When you are satisfied with your filter settings, press START/STOP to begin
editing. The i2/i3 will switch to the display shown below. Use this display to
edit the events you have selected.
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When you are done editing, press the START/STOP key again to exit the Event
Edit function.

Detailed instructions for the use of the Event Edit function may be found on
page 83 of the Player’s Guide.

Erase Style function

This operation erases all the data from one or all elements of the currently se-
lected style. It does not erase the data from any patterns assigned to this style,
however.

STYLE U1 4:EDIT

Ster Recording Erase Track
i Cory Track
Eename Stule

To use this function, first select the style element you want to erase above cur-
sor key A. (Choose ALL to erase the data from all elements.) Then select
[ERASE]. The i2/i3 will erase the selected elements without asking for confirma-
tion.

Copy Style function

This operation copies data from one or all elements of a style into the currently
selected style. It does not copy any pattern data.
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To use this function, first select the source style from which you want to copy
data above cursor key A. Select the element of that style whose data you want
to copy above cursor key B, and the element of the current style that is to re-
ceive this data above key C. (Select ALL above keys B and C to copy all data
from one style to the other.) Please note that the destination element must be
of the same type—variation, intro, ending, or fill—as the source.

When you are sure of your settings, select [COPY]. The i2/i3 will copy the se-
lected element data without asking for confirmation.

Erase Track function
This function erases all style data from one or all tracks of a selected chord
variation.
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To use this function, select the element, chord variation, and track you want to
erase above cursor keys A, B, and C. (Select ALL above cursor key C to erase
all data from a chord variation.) Then select [ERASE]. The i2/i3 will erase the
track without asking for confirmation.

Copy Track function

This operation copies the data for one or all tracks from one chord variation to
another within the currently selected style.
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To use this function, first select the element, chord variation, and track whose
data you want to copy above cursor keys A, B, and C. Then select the receiving
element, chord variation, and track above keys E, F, and G. (Select ALL above
keys C and G to copy all data from one chord variation to another.) Please note
that the source and destination elements do not have to be of the same type, as
they do for the Copy Style function.

When you are sure of your settings, select [COPY]. The i2/i3 will copy the se-
lected track data without asking for confirmation.
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Rename Style function

You can use this function to change the name of the style you're editing. The
style name can consist of up to ten characters.

STYLE Ul 4:EDIT
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When you select the Rename Style function, the current style name will appear
on the bottom line of the display, above cursor keys B and C. Change this to
the desired style name as described on page 33 of the Player’s Guide.

There is no need to execute the Rename Style function, as it is actually a special
parameter. The i2/i3 will remember the new name together with all of the
style’s track data and other parameter settings.
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EDIT TRACK

The functions on Page 5 of the Edit Style mode display let you modify the data for specific
tracks within a selected chord variation. You can correct the timing of recorded data, shift
notes, transpose music to a different key, or adjust note velocities, all in one quick operation.

STYLE U1 S:EDIT TRACK
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This page also contains a Put/Copy Pattern function, which lets you assign patterns to tracks;
an Erase Measure function, which removes specified types of data from a range of measures
within a track; and a Get From Song function, which you can use to copy data you record in
Song mode to your style.

Many of the functions on this page allow you to erase or change large sections of style data.
Since you can undo these changes using the COMPARE key, the i2/i3 will normally not ask for
confirmation before carrying them out. (It will ask for confirmation if there is not enough mem-
ory to save the old data, however.)

Quantize

function

You can use the Quantize function to adjust the timing of data you have al-
ready recorded.

This function is more flexible than the Quantize parameter on Page 1 of Edit
Style mode (see page 26) in that it lets you select a data type to quantize, leav-
ing other data types unaffected. You can also use the COMPARE key to undo
the quantization if you are dissatisfied with the results. In addition, the Offset
and Intensity parameters give you finer control over how tracks are quantized.

To use this function, first set the element, chord variation, and track to be
quantized above cursor keys A, B, and C. Then specify the type of data to be
quantized above key D. The table below lists your options.

Setting Data quantized
ALL All data
NOTE All note data
CTRL All control change messages
AFTT All channel and polyphonic aftertouch messages
BEND All pitch bend messages
PROG All program change messages

Finally, set the Quantize, Offset, and Intensity parameters above keys E, F, and
G. The Quantize parameter is the same as that used in realtime recording. (See
page 26 for details.)

The Offset parameter shifts the quantizing grid away from the note value spec-
ified by the resolution. You can set this parameter from —-96 to +96, to move the
grid either backward or forward by so many pulses per quarter note. Hence, a
setting of +96 will shift the grid forward one quarter note.
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The Intensity parameter sets the effectiveness of the quantize function as a per-
centage. It is normally set to 100, to move events all the way to the quantizing
grid. You could set this parameter to 50, for example, to move each event only
halfway from its recorded position to the grid. Setting it to 0 would effectively
disable the Quantize function.

Quantize Resolution = )
Offset = +24, Intensity = 100%

J )

| |
Original [ | |
50% 50%
Quantize Resolution = ) [l >
Offset = 0, Intensity = 50% ] :’:I

When you are sure of your choices, select [QTZ]. The i2/i3 will quantize the
data you have specified without asking for confirmation.

Shift Note function

This operation shifts notes up or down. You can use it to transpose either a
specified range of notes, or all notes.
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To use this function, first set the element, chord variation, and track whose
notes you want to shift above cursor keys A, B, and C.

Next, use the Note Range Bottom and Top parameters above keys D and E to
specify the range of notes to be shifted. Normally these parameters are set to
C-1 and G, respectively, to shift all notes. You can change both parameters
within this range to shift only a limited set of notes. (You can set these param-
eters by playing the desired notes on the i2/i3 keyboard while holding down
the cursor key for each.)

Finally, set the number of semitones by which the notes will be shifted above
key G. You can shift notes up or down a maximum of two octaves.

When you have made your choices, select [SFT]. The i2/i3 will shift the notes
without asking for confirmation.

Key Transpose function

This operation transposes the key of the music data in a track. It does not affect
the tonic key setting for that track.
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To use this function, first set the element, chord variation, and track whose key
you want to transpose above cursor keys A, B, and C.

Next, set the key to which you want to transpose the selected track to above
key F. (The i2/i3 will get the current key setting for that track from the Key pa-
rameter on Page 1 of Edit Style mode and display it above key E.)

You can select any major or minor key for the track’s new key. (You can set the
note portion of the key name for this parameter by playing the desired note on
the i2/i3 keyboard while holding down cursor key E or F.)

When you have made your choices, select [TRN]. The i2/i3 will transpose the
music without asking for confirmation.

Modify Velocity function

This operation modifies the velocity of notes in a track by adjusting them to a
curve that specifies how note velocity will change over time.
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Put~Corpw Pattern
Erase Measure
Get From Song

To use this function, first set the element, chord variation, and track whose ve-
locities you want to modify above cursor keys A, B, and C.

Next, set a target velocity for the first measure above key D, and one for the
last measure above key E. (You can set these parameters by playing notes at
the desired velocities on the i2/i3 keyboard while holding down the cursor key
for each.)

Select a curve to connect these two velocities above cursor key G.
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Curve 1 Curve 2 Curve 3
End End End
Velocity Velocity Velocity
Start Start Start
Velocity Velocity Velocity
Start End Start End Start End
Measure Measure Measure Measure Measure Measure
Curve 4 Curve 5 Curve 6
End End End
Velocity Velocity Velocity
RANDOM
Start Start Start
Velocity Velocity Velocity
Start End Start End Start End
Measure Measure Measure Measure Measure Measure

Finally, set the intensity of the velocity modification above key F. This percent-
age setting determines how closely the current velocities will be modified to-
ward the curve. When the Intensity parameter is set to 100, the velocities will
be fit precisely along the curve. When the Intensity is 0, the i2/i3 will not mod-
ify the current velocities.

When you have made your choices, select [MDF]. The i2/i3 will modify the ve-
locities without asking for confirmation.

Put/Copy Pattern function

Once you have recorded a pattern using the functions on Page 6 of the Edit
Style mode display (see pages 41 through 44), you can use Put/Copy Pattern
to either assign it or copy its data to a track.

When you put a pattern in a track, the track will contain no track data per se,
only an instruction to play the assigned pattern. This instruction is known as
a pattern assignment. You may want to record oft-repeated phrases as patterns
and then assign them to tracks to cut down on the amount of memory the style
occupies.

These measures contain note data

Tack | 1 [ 2 [ 3 | 4 | s5 [ e

Pattern assignments
refer to the original pattern

Original Pattern

You should copy a pattern’s data to a track only when you intend to edit the
copied data to create a variation on the pattern. An example of this is given on
page 78 of the Player’s Guide.
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To use this function, first select the pattern that you want to put or copy above
cursor key A. Then set the destination element, chord variation, and track
above keys B, C, and D. Finally, select the measure where the pattern will be-
gin playing above key E.

When you are sure of your settings, select either [PUT] or [COPY]. The i2/i3 will
assign the pattern—or copy its data—to the selected track without asking for
confirmation. The measure setting above cursor key E will then advance by the
number of measures in the pattern, so you can put or copy another pattern im-
mediately after the first one.

Erase Measure function
This operation erases some or all data from one or more measures of a selected
track.

To use this function, first select an element, chord variation, and track whose
data you want to erase above cursor keys A, B, and C. Then set the first and
last measures in the range of measures whose data you want to erase above
keys D and E. (Set the same number for both these parameters to erase data
from only one measure.)
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Finally, set the type of data to erase above key F. The table below lists your op-
tions.

Setting Data erased
ALL All data
NOTE All note data
CTRL All control change messages
AFTT All channel and polyphonic aftertouch messages
BEND All pitch bend messages
PROG All program change messages

When you are sure of your choices, select [ERASE]. The i2/i3 will erase the spec-
ified data from the measures you selected without asking for confirmation.

1= Erasing control changes

Some control changes—such as damper changes or pitch bends—may “stick”
if you erase the messages that turn them off. If this happens, you should either
erase the messages that are sticking, or use the Event Edit function (see page
42) to correct the data.

Get From Song function

This operation copies data from the track of a song you have recorded in song
mode, into a style track.

Before you use this function to copy data to a style track, you should be sure
to set the track’s length on Page 1 of the Edit Style mode display (see page 22).
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The style track will copy this many measures from the song.

If you use this method to copy to a track that already contains data, the old
data will be replaced by the data you copy from the song track.

STYLE U1 S:EDIT TRACK MSA Hew Song

Quantize Put~CoF» Pattern
Shift Mote = [ o
Eew Transpose
Modi f» Uelocity

elalgp=ls] Tr-kE1 MoEl + LAR1 CUl CRLIM
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kGt From Song
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To use this function, first select the numbers of the song and track whose data
you want to copy above cursor keys A and B. Then set the first measure to be
copied above key C. Finally, select the style element, chord variation, and track
to receive the song data above cursor keys E, F and G.

When you are sure of your choices, select [GET]. The i2/i3 will copy the song
track data to the style track without asking for confirmation.
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PATTERN

The i2/i3 helps you save style memory by letting you record oft-repeated phrases just once, as
patterns, and then placing them into tracks. The functions on Page 6 of the Edit Style mode dis-
play let you record and edit patterns. You can put the patterns you create here in style tracks
using the Put/Copy Pattern function described on page 38.

STYLE Ul &:PATTERH

FRealtime Recording S-SR RISy
er Hecording Get From Track

Event. Edit Bounce Pattern

FPattern Parameters | Cory Pattern

d=128 M-- G:HI M:OFF
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The i2/i3 can hold up to 100 patterns for each style. Each pattern can be as many as 16 measures
long. The patterns occupy the same 15,000 steps’ worth of battery-backed sequence memory as
the style data you record, and so are limited by available memory in the same way. This is not
much of an inconvenience, however, as judicious use of patterns can drastically reduce the
amount of memory your styles require.

Realtime Recording

The Realtime Recording function on this display page lets you record patterns
in real time, using the pattern recording method.

Before you create a new pattern, you should be sure to set its length and time
signature using the Pattern Parameters function described on page 43.

If you use this method to record to a pattern that already contains data, the
new data will be added to the old. If you want to replace the old data, you
should use the Erase Pattern function described on page 43 to remove its con-
tents before you begin.

To use this function, first select the pattern you want to record above cursor
keys A and B. Then set the tempo, the input quantizing resolution, and the
metronome mode above keys C, E, and F. The details of these parameters are
the same as described for the realtime recording function on Page 1 of Edit
Style mode (see pages 25 through 27).

When you are ready to start recording, press REC/WRITE, followed by
START/STOP. As the i2/i3 records, it will display the number of the current
measure above cursor key D. It will play the pattern data you record using the
program assigned to the track currently selected on Page 1 of the Edit Style
mode display. (See the description of the Track parameter on page 25).

When you are done recording, you can exit the Realtime Recording function
by pressing the START/STOP key again.

Detailed instructions for the use of the pattern recording method may be
found on page 76 of the Player’s Guide.

= Control data in patterns

You can record control changes such as pitch bend or damper pedal data in a
pattern. However, be careful to return the controllers to their normal position
before the end of the pattern, to prevent them from “sticking” when the pat-
tern ends.

Also, remember that overdubbing the same control change repeatedly over
several passes can result in unnatural effects.
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Step Recording

The Step Recording function on this display page lets you enter pattern data
one step at a time, specifying the length and velocity of each note. In a sense,
it combines the track data Step Recording function described on page 31 with
the overdub recording method described on page 74 of the Player’s Guide.

Before you create a new pattern, you should set its length and time signature
using the Pattern Parameters function described on page 43. If you use this
method to record a pattern that already contains data, the new data will be
added to the old. (You will not be able to hear the old data, however.)

To use this function, first select the pattern you want to record above cursor
keys A and B. Then press REC/WRITE, followed by START/STOP. The i2/i3 will

switch to the display shown below.

STYLE Ul &:S5TEF EEC kE=at
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You can use this display to record in step time. The i2/i3 will play the notes you
hit using the program assigned to the track currently selected on Page 1 of the
Edit Style mode display. (See the description of the Track parameter on page

25.)

When you reach the end of the pattern, the i2/i3 will return to the first measure
and continue recording, much as described for the pattern recording method.
The data of each pass will be overdubbed on top of the previous data.

When you are done recording, you can exit the Step Recording function by

pressing the START/STOP key again.

Detailed instructions for the use of the Step Recording function may be found

on page 92 of the Player’s Guide.
Event Edit

function

This function lets you modify the characteristics of a pattern’s musical events,
such as notes or MIDI control changes. You can also use it to insert or delete

events.

To use this function, select the pattern you want to edit above cursor keys A
and B. Then press the REC/WRITE key. The i2/i3 will switch to an Event Filter

display, which lets you select the types of events you will edit.

STYLE Ul &:PATTERH Mlote Data

Eealtime Recording | Erase FPattern

Event. Filter
a CTEL AFTT EBEHD FPROG PAFT
EME EMA EHA EHA EHMA

When you are satisfied with your filter settings, press START/STOP to begin
editing. The i2/i3 will switch to the display shown below. Use this display to

edit the events you have selected.
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When you are done editing, press the START/STOP key again to exit the Event
Edit function.

Detailed instructions for the use of the Event Edit function may be found on
page 83 of the Player’s Guide.

Pattern Parameters function

This function is actually a pair of parameters that determine the time signature
and length of a pattern.

To use this function, first select the pattern whose parameters you want to edit
above cursor keys A and B. You can then set that pattern’s time signature
above keys C and D, and its length in measures above keys E and F.

The details of the time signature setting are the same as described for the Beat
parameter on Page 1 of Edit Style mode (see page 25).

Erase Pattern function

This function erases all data from a selected pattern. It does not change the pat-
tern settings made with the Pattern Parameters function, described above.

STYLE Ul &:PATTEEH

Realtime REecording
Ster Recording e rom Trac
Event. Edit Bounce Pattern
Fattern Parameters | Corw Pattern

To use this function, select the number of the pattern you want to erase above
cursor keys A and B. Then select [ERASE]. The i2/i3 will erase the pattern with-
out asking for confirmation.

Get From Track function

This operation copies data from a style track into a pattern, so you can assign
this data to other measures in a song.

This function also enables you to edit patterns using functions such as Quan-
tize, Key Transpose, and Modify Velocity, that are not normally available for
them. Just copy a pattern’s data to an empty style track using the Put/Copy
Pattern function described on page 38, then edit the data, and copy the data
back to a pattern using Get From Track.

Before you use this function to copy data to a pattern, you should be sure to
set the pattern’s length using the Pattern Parameters function described above.
The pattern will copy this many measures from the style track. (It will adopt
the time signature of the track it copies, however.)

If you use this method to copy to a pattern that already contains data, the old
data will be replaced by the data you copy from the track.
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To use this function, first select the number of the style whose data you want
to copy above cursor key A. Set the source element, chord variation, and track
above keys B, C, and D. Then set the first measure to be copied above key E.
Finally, select the pattern to receive the track data above cursor key F.

When you are sure of your choices, select [GET]. The i2/i3 will copy the track
data to a pattern without asking for confirmation.

Bounce Pattern function

This function merges the data of one pattern with that of another. The source
and destination patterns may belong to different styles.

The resulting combined pattern will retain the time signature and length set
for the destination pattern by the Pattern Parameters function (see page 43).
All data will be erased from the source pattern.

If both patterns contain pitch bends, damper changes, or other control change
data, these data may create unexpected results when combined. You may
want to use the Event Edit function, described above, to delete control change
data from one pattern or the other before combining them.
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pEcunce Patters

To use this function, select the source style above cursor key A, and the source
pattern above keys B and C. Then set the destination style above key D, and
the destination pattern above keys E and F.

When you have made your choices, select [BOUNCE]. The i2/i3 will combine
the two patterns without asking for confirmation.

Copy Pattern function

This operation copies data from one pattern to another. The source and desti-
nation patterns may belong to different styles.

If the pattern you select as the destination already contains data, the i2/i3 will
replace this data with that from the source pattern. The copied pattern will
have the same time signature and length as those you set for the source pattern
using the Pattern Parameters function described above (see page 43).
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To use this function, select the style from which you want to copy a pattern
above cursor key A, and the pattern to copy above keys B and C. Next, select
the destination style above cursor key D, and the destination pattern above
keys E and F.

When you have made your choices, select [COPY]. The i2/i3 will copy the pat-
tern without asking for confirmation.
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Chapter 3
Backing Sequence Mode

The i2/i3 Backing Sequence mode lets you record and perform songs that play arrange-
ments instead of conventional sequence data. At the heart of each backing sequence are
three tracks known as arrangement tracks. Two of these tracks record performance in-
formation—which chords you play, which keys you press on the front panel—then use
this information to control playback of style tracks using a selected arrangement.

A third arrangement track lets you add a melody line to the accompaniment using the
keyboard timbres—though you naturally have the option of leaving this track empty
and using the keyboard timbres for live performance. Either way you do it, you can
also record additional parts in up to eight tracks known as extra tracks.

The Backing Sequence mode divides its parameters and functions among seven dis-
play pages, which are summarized on the following page of this manual. You can
switch through these pages using the PAGE+ and PAGE- keys, or by pressing the DATA
ENTRY key bearing the number of the desired page while holding down the BACKING
SEQ key.

The general procedures for editing parameters and using utility functions are outlined
in Chapter 3 of the Player’s Guide. Procedures for recording, playing back, and editing
backing sequences are covered in Chapter 10 of that manual.

The i2/i3 sequence memory can hold as many as ten backing sequences, up to a total of
40,000 steps of data. Backing Sequence mode shares this memory with the songs and
patterns you record in Song mode. Each backing sequence track is limited to 16,000
steps.

The contents of the sequence memory will be lost when you turn off your i2/i3. After
every programming session, you should be sure to save your backing sequences to
disk using one of the Save functions described in Chapter 9. (It is also a good idea to
save them periodically during the session, to prevent accidental loss in case of a power
failure.)

While recording and editing songs, you can press the COMPARE key at any time to
undo the last change you made, be it a newly recorded track or a minor adjustment
made with an editing function. Pressing this key a second time will restore the change.
You can thus use the COMPARE key to double-check the results of any change you
make.

The Compare function may be limited in some cases by the amount of available mem-
ory. When there is not enough memory for the i2/i3 to let you compare data after mak-
ing a major change, it will warn you of this fact beforehand. You may want to save the
data to disk before going ahead with the change, so you will have the old data handy
in case you're not satisfied with the results of the change.
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Functions in Backing Sequence mode

The table below shows the layout of the i2/i3 Backing Sequence mode. For each display page
we list the page title, a brief outline of the page’s contents, and the numbers of the pages in this
manual where you will find these contents described.

Page Title Contents Description

Arrangement/style selection and chord 49-50
Keyboard timbres and performance monitors 51-52

. REALTIME Extra track parameters 53
Backing sequence pointers, beat, and quantize 54-55
Tempo track, track, and track activity 56-57
Record mode settings 58

2 I]gff{i?\/[%}%%{:g 1 Track status, protect, and pitch control 59-60

3 Ei%%%%gg 5 | MIDI channel and data windows 61-62
Step Recording 63
Event Edit 64

A EDIT TRACK Erase Track 65
Bounce Track 65
Copy Track 65
Erase B. Sequence 66
Quantize 67
Shift Note 68
Key Transpose 68

5 EDIT MEASURE | Delete Measure 69
Erase Measure 70
Copy Measure 70
Insert Measure 71

6 EFFECT Effect parameters and placement Chapter 7
Next Backing Sequence 74
Rename Backing Sequence 74

7 UTILITY Metronome 75
Copy All Effects 75
Copy/Swap EX 75




REALTIME

The first page of Backing Sequence mode contains the essential settings for most realtime re-
cording and playback operations. The first two lines display the names of the currently selected
backing sequence, arrangement, and style, as well as the current chord.

Keyboard timbres (track parameters) J 1
Backing sequence pointers| BSERE  HAR - iHI [EEE CHORCH
Tempo track| TEMPO:MaH ﬁﬁ KBD] —— —
B

Chord
Style number and name

Backing sequence number and name
Arrangement number and name

RD:
YiF11l OFen Rock 1

BSEL: A BSequenced CHO
ARE:11 Arrange 11 L[ST
Fia

=120 KED1:All

Tempo HO SPLIT:CY

KPOSE: O

C D E F G H

l 1 1 1 1 1 1 1 ]
Beat and quantize

Track/keyboard settings

The remaining lines of this display page contain the tempo, keyboard timbre settings, extra
track parameters, backing sequence location pointers, and a number of other important settings
that you will use when recording backing sequences in real time. These settings are all de-
scribed in the next sections.

BSEQ

CHORD

ARR

This field shows the number and name of the backing sequence which has
been selected for playing or recording. You can change the backing sequence
selection using the Backing Sequence setting on the fifth line of the display.

This field indicates the chord that the backing sequence is currently recording
or playing. The chord will determine how the style being played is processed
by the note transposition tables (see page 18 of the Player’s Guide).

You can change the chord setting by playing a chord in the chord-scanning
range of the keyboard, and cancel the setting by pressing the RESET key. (See
page 11 of the Player’s Guide for details on the Chord Scanning function.)

You will find a set of figures illustrating the chords recognized by the i2/i3 in
Appendix C of this manual (see page 256).

This field shows the number and name of the arrangement that the backing se-
quence is currently recording or playing.

You can change the arrangement using the ARRANGEMENT/STYLE keys while
the STYLE key is not lit, as described on page 28 of the Player’s Guide. When
you do so, most of the backing sequence’s arrangement-related parameters—
such as the keyboard timbre and effect settings—will change to those of the
new arrangement.

To select arrangements with a footswitch...

You can also change the arrangement selection using a footswitch or one of the
pedals on an EC5 External Controller. These methods for controlling the ar-
rangement selection are enabled by Global mode settings.

To use a footswitch, set the Assignable Pedal parameter for the jack you will
use to either ARR/STYLE UP or ARR/STYLE DOWN (see page 215). If you

Mute buttons
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STY

Tempo

have an EC5, select one of the same two settings for the appropriate Switch pa-
rameter (see page 220). The footswitch will change arrangements when the
STYLE key is not lit.

This field shows the number and name of the style that the backing sequence
is currently recording or playing.

You can change the style selection using the ARRANGEMENT/STYLE keys
while the STYLE key is lit, as described on page 29 of the Player’s Guide.

When you change the style, the i2/i3 will use the new style without changing
the backing track settings. This allows you to switch styles as you play without
causing abrupt sound changes.

To select styles with a footswitch...

You can also change the style selection using a footswitch or one of the pedals
on an EC5 External Controller. These methods for controlling the style selec-
tion are enabled by Global mode settings.

To use a footswitch, set the Assignable Pedal parameter for the jack you will
use to either ARR/STYLE UP or ARR/STYLE DOWN (see page 215). If you
have an EC5, select one of the same two settings for the appropriate Switch pa-
rameter (see page 220). The STYLE key must be lit to change styles with a foot-
switch.

[40...240]

This adjusts the backing sequence’s playback tempo. You can set the tempo to
any value between 40 and 240 beats per minute. Unlike the Tempo setting in
Arrangement Play mode, you must first move the cursor to this parameter in
order to change its value.

You may find it helpful to slow down the tempo while recording, then speed
it up for playback. You can change the tempo as desired while recording. The
i2/i3 will not record tempo changes.

External clock control

The letters EXT will appear in place of a tempo when the Global mode Clock
Source parameter is set to EXT (see page 212). This indicates that the tempo of
the i2/i3 is being controlled by MIDI clock messages from an external sequenc-
er. You will not be able to change the tempo setting from the front panel while
these letters are displayed.
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Keyboard Timbres

When A.TRACKS is selected as the Track setting (described on page 56), you can use the two
parameters to the right of the tempo setting on the REALTIME page to select programs for the
two keyboard timbres. Next to these parameters are performance monitors that let you check
the keyboard split point and the setting of the TRANSPOSE keys.

BSER: B BSequenced CHORD:
AEE:11 Aarrange 11 ESTY:F11 OrFen Eock 1
i i KBCD1liAall Fiano SPLIT:C4 Split point .
Keyboard timbres EEDZ:ASZ Deer Bass RPOSE:S Transpose setting
ESEEE MBE1 4.4 tHI =W [CHORD]
TEMPOD:MAH A. TRACKS
A B D E F G H

[ 1 1 1 1 1 1 1 |
Track parameter

The i2/i3 will display two keyboard timbres only when you select the layer or split keyboard as-
sign modes. (See page 117 of the Player’s Guide for details on these modes.) To change the pro-
gram selection or octave of one of these timbres, you must first use the Keyboard Timbre
parameter (see page 56) to select the timbre you want to edit using the arrowhead that appears
to the left of the timbre names.

Program (KBD1) [variable]
This parameter shows the number and name of the program selected for key-
board timbre KBD1.

Press the bank keys to switch between program banks. Enter the number of a
desired program using the PROGRAM keys.

Bank Programs Comments
A 64 General MIDI programs 1-64 (ROM)
B 64 General MIDI programs 65-128 (ROM)
C 64 i2/i3 preset programs (ROM)
D 64 User programs (RAM)

The i2/i3 will play the selected program across the entire keyboard when you
are using the single or layer keyboard assign modes, or on the upper keyboard
alone when you use the split keyboard assign mode.

1= Want to play the drums manually?

You may have noticed that drum programs are not included in the list of pro-
grams above. You must use the manual drums keyboard assign mode when you
want to play the drums from the keyboard.

When you press the M.DRUMS key to select this keyboard assign mode, the
i2/i3 will automatically select the drum program specified by the Manual
Drum parameter on Page 4 of the Arrangement Play display.

You can use the lower-row PROGRAM keys to change the KBD1 program se-
lection to any of the eight i2/i3 drum programs (Dr1 through Dr8). Please note,
however, that you will not be able to change the drum mapping while you are
playing in this mode.

1= Other ways to select programs...

You can change the program selection for a keyboard timbre using a foot-
switch, one of the pedals on an EC5 External Controller, or MIDI program
change messages. All of these program change methods are enabled by Global
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mode settings. (Also, if you are using the layer or split keyboard assign modes,
you must select the timbre to be changed as described above.)

To use a footswitch, set the Assignable Pedal parameter for the jack you will
use to either PROGRAM UP or PROGRAM DOWN (see page 215). If you have an
EC5, select one of the same two settings for the appropriate Switch parameter
(see page 220).

If you want the i2/i3 to recognize MIDI program change messages, be sure the
MIDI Filter Program Change parameter is set to ENA (see page 214).

Program (KBD2) [A11...D88]

SPLIT

XPOSE

This parameter shows the number and name of the program selected for key-
board timbre KBD2. The procedure for program selection and the range of
available programs is the same as described for KBD1, with the exception that
it is not possible to select a drum program for KBD2.

The i2/i3 will play the selected program across the entire keyboard when you
are using the layer keyboard assign mode, or on the lower keyboard alone
when you use the split keyboard assign mode.

This indicates the current keyboard split point. All of the keys from the split
point on up are known as the upper keyboard, and those below it are known as
the lower keyboard.

The split point divides the upper and lower keyboards for the purpose of
chord scanning in the UPPER and LOWER chord scanning modes (see page 11
of the Player’s Guide). It is also referred to by the selected arrangement’s mute
buttons described on page 7, regardless of the chord scanning mode.

Finally, the split point will separate the two keyboard timbres—putting KBD1
in the upper keyboard, and KBD2 in the lower—when you use the split key-
board assign mode (see page 117 of the Player’s Guide).

You can set the split point by pressing a key on the i2/i3 keyboard while hold-
ing down any KEYBOARD ASSIGN key other than M.DRUMS.

This shows how many steps up or down the i2/i3 has been transposed. Positive
values indicate that the pitch has been raised; negative values indicate that it
has been lowered.

You can transpose the i2/i3 up or down a maximum of eleven semitones using
the TRANSPOSE keys. When the Global mode Xpose Pos parameter (see page
211) is set to POST-KBD, the TRANSPOSE keys will have no effect on playback
data. However, you can use the TRANSPOSE keys while recording to transpose
note and chord data before it reaches the keyboard, chord, and extra tracks.
The resulting recorded note and chord data will be changed to match the trans-
pose value you specify. TRANSPOSE events will not be recorded by the con-
trol track.

When the Global mode Xpose Pos parameter is set to PRE-OSC, you can use
the TRANSPOSE keys during playback to transpose the i2/i3 tone generator. All
tracks will be transposed by the amount you specify. TRANSPOSE events will
be recorded by the control track when you select the arrangement tracks for re-
cording. When recording an extra track, these events will not be recorded.

The Transpose parameters on Page 2 of the Backing Sequence display can also
be used to transpose the extra tracks (see page 59). Be aware, however, that the
value you specify for these parameters will be added to that of the TRANSPOSE
keys when the Global mode Xpose Pos parameter is set to PRE-OSC.

52



Backing Sequence Mode

Extra Track Parameters

When one of the ETRACK settings is selected as the Track setting (described on page 56), the
basic track parameters for the corresponding extra track will appear to the right of the Tempo
setting. You should use these parameters to set up an extra track before you record data to it.

BSER:H BSequenced CHORD:
AREE:11 Arrange 11 [STY:F11l Oren Rock 1

Program = ETri:all Piano LUol=16A Volume
Effect send levels = Level=3 D Leusl=1 Pan=CHT Panpot

C
BSEQS MGE - @zHI
TEMPQO= MaH ﬁﬁﬁl QULR

A B C D E F G H
[ 1 1 1 1 1 1 1 |
Track parameter

Program [OFF, A11...Dr8]

This field lets you select the program to be played by the corresponding extra
track.

You can change the current program selection using either the VALUE controls
or the PROGRAM keys, as described on page 27 and 28 of the Player’s Guide.

Extra tracks whose Program parameters are set to OFF can be used to control
the backing tracks. (See page 135 of the Player’s Guide for details.)

Volume (Vol) [0...127]

This field sets the volume of the corresponding extra track.

Setting a track’s volume to 0 will make it inaudible (although it will still use up
some of the i2/i3 polyphonic capacity). The highest setting of 127 will raise the
volume to the maximum level set by the selected program’s Level parameters
(see page 124 and 126).

Panpot (Pan) [OFF, L15...L1, CNT, R1...R15, PRG]

This field sets the stereo position of each track. It does this by adjusting the lev-
els of the signals input to the effects system via channels A and B. (For an ex-
planation of these channels and their relationship to the effects system, see
pages 206 through 208 of this manual.)

The CNT setting centers the track. Settings preceded by an L move it to the left,
whereas those preceded by an R move it to the right. The sound moves farther
from the center as the numerical value of the setting increases.

The OFF setting lets you turn off the track’s output to channels A and B alto-
gether. Finally, a PRG setting tells the i2/i3 to use the panning specified by the
program’s Panpot parameters (see page 125 and 126).

Effect Send Level C, D [0...9, P]

These fields determine the levels of the corresponding track signals that are
sent to the effects system via channels C and D.

You can set a level from 0 (no signal) to 9 (maximum) for each channel. If you
set these parameters to P, the i2/i3 will use the effect send levels specified by
the program’s parameters (see page 125 and 127).

The nature of these effect send channels and their relationship to the stereo
channels (A and B) are described in detail on pages 206 through 208.
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Backing Sequence and measure

Backing Sequence Pointers, Beat, and Quantize

The parameters on the fifth line of the Backing Sequence display let you change the current
backing sequence, the current measure (also known as the backing sequence location pointer), and
the quantize value used during realtime recording. The beat parameter shows the current time

signature.

Beat Quantize
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i ago SPLIT:Cd
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All of these parameters will be displayed regardless of which track you have selected for re-
cording using the Track setting described on page 56.

Backing Sequence [0...9]

Measure

Beat

This setting selects the backing sequence to be played or recorded.

The number and name of the current backing sequence also appear in the up-
per left corner of the display. You can change the backing sequence’s name us-
ing the Rename Backing Sequence function described on page 74.

[1...999]

This indicates the location at which recording or playback is set to begin. Each
track of a backing sequence can contain a maximum of 999 measures.

You can reset the measure pointer to 1 by pressing the RESET key. The i2/i3 will
reset this pointer automatically whenever it plays a backing sequence all the
way to the end.

[1/4...16/16]

This setting shows the current time signature of the measure currently playing.

Each time you begin recording a new backing sequence, the Beat parameter
will use the time signature of the currently selected style.

Changing the time signature in a track

If you want to change the time signature in the middle of a track, you must
stop recording and adjust the Beat parameter using the Event Edit function.

When you are adding tracks to a backing sequence, the i2/i3 will record the
new data using the same time signature as the existing tracks. If the existing
tracks contain time signature changes in the middle of a backing sequence, the
new track will follow these changes.

Be aware, however, that any changes in time signature will apply to all tracks
that contain data. If you change the Beat parameter for one track, the i2/i3 will
truncate or expand each measure of data in the other tracks to match the new
time signature, as shown below.
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If you should accidentally truncate any measures by changing the beat param-
eter, don’t worry: the i2/i3 still has the data for the ends of those measures. Just
change the time signature back to the previous setting using the Event Edit
function described on page 64—and the other tracks should return to normal.

It is not possible to change the Beat setting during recording or playback.

Quantize [HI, M3...)1

The Quantize parameter sets the degree of accuracy to which the i2/i3 will ad-
just the timing of data as you record it.

You should select HI for this setting when you want your recorded data to re-
produce precisely the timing of the original performance. When you use this
setting, the i2/i3 will record data using a resolution of 96 pulses per quarter
note (PPQN).

Other settings will adjust the timing of all recorded data to the nearest interval
specified by the setting. Thus, if you set this parameter to J, all of the notes you
play will be recorded as quarter notes.

If you record pitch bends or other constantly changing control data with a
rough quantization such as Jor ), the control change will produce an unnatu-
ral stepped sound when played back. To avoid this, record the data at the
highest quantization, then use the Quantize function on Page 5 of the Backing
Sequence mode display to correct the timing of the note data alone. (See page
67 for details on the Quantize function.)

55



Tempo Track, Track, and Track Activity

The first parameter on the bottom line of Page 1 lets you select either manual or automatic tem-
po control. The next setting selects either the arrangement tracks or one of the eight extra tracks
as the track to be recorded next.

BSER:H BSequenced CHORD:
AREE:11 Arrange 11 [STY:F11l Oren Rock 1
- KBD1:All Piano SPLIT:Cd
=120 #POSE: A
BSEQE Maa - FiHI [EER [CHORD » .
Tempo Track | TEMPO:MAM KED1 Track activity monitors
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D
| | [ I\ 1 | |
Track parameter Keyboard Timbre

When you select the arrangement tracks for recording, the remaining space on the bottom line
will contain a Keyboard Timbre setting that lets you select between the keyboard timbres in the
layer and split keyboard assign modes, and three track activity bars that let you check (and
change) the recording and playback status of the keyboard, control, and chord tracks.

If you select one of the extra tracks for recording, this space will be occupied by one or more
record mode settings. These settings are described in the next section.

Tempo Track [MAN, AUT]

This setting lets you choose whether or not the tempo track will automatically
control the backing sequence’s tempo during playback.

If you want the tempo track to control the tempo while you play back the back-
ing sequence (or record new tracks), set this parameter to AUT.

If you want to adjust the tempo manually during playback or recording,
switch this parameter to MAN. The backing sequence will play at the tempo
you set, ignoring any changes in the tempo track.

Use the Event Edit function described on page 64 to add tempo changes to the
tempo track, or to edit existing tempo changes.

Track [A.TRACKS, E.TRACK1...E.TRACKS]

This setting specifies the track to be recorded. You can select A. TRACKS to
record data to the keyboard, chord, and control tracks, or one of the ETRACK
settings to record the corresponding extra track.

If you select the arrangement tracks for recording, the i2/i3 keyboard will play
the programs you have assigned to the keyboard timbres using the Program
parameters described on page 6 or page 51. If you select an extra track, the key-
board will play the program you have assigned it using the Program parame-
ter described on page 53.

If you have used the Channel parameter described on page 61 to assign other
tracks to the same MIDI channel as the selected track, the keyboard will play
their programs as well.

Keyboard Timbre [KBD1, KBD2]

This setting lets you select the keyboard timbre whose program setting you
wish to change. If you change this setting, the arrowhead to the left of the Pro-
gram parameters described on page 51 will move up and down to indicate
which timbre is currently selected.
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Track activity [—, REC, PLAY, MUTE]

The three bars above keys F, G, and H tell you whether the keyboard, control,
and chord tracks are prepared to record or play data.
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When a track is empty, this setting will appear as an empty bar. The word
PLAY will appear in the bars for tracks containing data—even if this data con-
sists of nothing but empty measures.

When you press the REC/WRITE key to record the keyboard, chord, and con-
trol tracks, the letters REC will appear in all three track activity bars. The tracks
will begin recording using the overwrite record mode—which we describe in
the next section—as soon as you press START/STOP.

It is possible to record data on only one or two of these tracks. Just move the
cursor to any track you don’t want to record, and use the VALUE controls to
switch the letters REC back to the empty bar.

1= Muting tracks

You can also use the track activity bars to mute the keyboard, chord, and con-
trol tracks during playback. To mute a track, simply move the cursor to its
track activity bar and use the VALUE controls to switch the bar between PLAY
and MUTE.

Muting the keyboard track will silence that part. If you mute the control track,
the backing sequence will be unable to switch between style elements or repro-
duce any of the other control panel operations that you recorded. If you mute
the chord track, the backing sequence will not be able to play chord changes as
programmed, however, it will play chord changes you enter in real time from
the keyboard.
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Record Mode Settings

If you select one of the extra tracks for recording on the first page of Backing Sequence mode,
a Record Mode setting will appear on the bottom line of the display. This setting lets you

choose the recording method you will use to record data to the selected track.
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If you pick autopunch recording as the recording method, the i2/i3 will display a pair of param-
eters that let you set the start and end points of the segment to be recorded. These parameters

will appear at the end of this line.

Record Mode [OVWR, OVDB, AUTP, MANP]

This setting selects the realtime recording method you will use to record new
backing sequence data. The i2/i3 gives you four ways to record data to the ex-
tra tracks in real time.

First, there are two straightforward recording methods. You can select the
OVWR setting to overwrite previous track data, or use the OVDB setting to
overdub new data on top of the old.

If you need to re-record one or more measures in the middle of a backing se-
quence, you can choose from one of two punch-in recording methods. Use
AUTP if you want the i2/i3 to punch in and out of record mode automatically,
or MANP if you would prefer to do it manually.

Detailed procedures for the use of these recording methods may be found in
Chapter 7 of the Player’s Guide.

Start Measure [0...999]

This setting is displayed only when you set the Record Mode setting to AUTP.
When you use autopunch recording, the i2/i3 will begin recording at the start
of the measure you select here.

End Measure [0...999]

This setting is displayed only when you set the Record Mode setting to AUTP.
When you use autopunch recording, the i2/i3 will stop recording at the end of
the measure you select here.

To record only one measure, set this parameter to the same value as the Start
Measure parameter.
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EXTRA TRACK PARAMETERS 1

Page 2 of the Backing Sequence mode display contains parameters for the eight extra tracks.
They let you select the output destination for track data and protect the track’s contents. You
can also transpose or detune each track, or adjust its pitch bend range.

Track Status
Track Protect
Transpose
Detune

Pitch Bend Range
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This page does not let you make any transpose settings for the keyboard track. Instead, the cur-
rent setting of the TRANSPOSE keys will be used to transpose the keyboard timbres.

Track Status

[OFF, INT, EXT, BOTH]

These parameters determine whether the i2/i3 will play or transmit data for the
corresponding tracks during backing sequence playback.

When you set one of these parameters to OFF, the i2/i3 will not play back the
corresponding track at all. When you select INT, it will send the track’s data
to the internal tone generator, but it will not transmit it from the MIDI OUT jack.

You can select EXT when you want the i2/i3 to transmit a track’s data to an ex-
ternal tone generator without playing the data itself. Finally, the BOTH setting
lets you send track data to both destinations. This is the normal setting for each
track.

This setting also affects the transmission of notes you play on the i2/i3 key-
board when you select one of the extra tracks for recording. If you select a track
set to OFF or INT, the i2/i3 will not transmit data for such notes from the MIDI
OUT jack. If you select a track set to EXT, the i2/i3 internal tone generator will
not respond to keyboard control.

Track Protect [OFF, ON]

These parameters let you protect your recorded track data.

When you turn one of them ON, the i2/i3 will not let you record new note data,
program changes, or volume changes to the corresponding track. Neither will
it let you edit the track’s current data using the Event Edit function described
on page 64.

You will be able to adjust the extra track parameters on Page 1 of the Backing
Sequence mode display. However, because the i2/i3 will not write these chang-
es to memory, you can return the settings to their original values at any time
by simply pressing the RESET key. The ON setting is thus useful when you
want to try out program, volume, or panning changes before you actually
record them.

This parameter is normally turned OFF to enable the recording and editing of
backing sequence data.

Transpose (T) [-24...+24]

These parameters let you transpose tracks up or down in steps of one semi-
tone, to a maximum of two octaves. A setting of 0 produces the standard pitch
for the selected program.

The relationship of these parameters to the Global mode Scale settings (see
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Detune (D)

page 222), and their effect on data transmitted from the MIDI OUT jack, are de-
termined by the Xpose Pos parameter (see page 211).

If a track won’t play high notes...

Since every multisound has an upper limit to its pitch range, some tracks may
produce no sound if you transpose them up and play notes in the higher reach-
es of the keyboard.

[-50...+50]

These parameters adjust the pitch of corresponding tracks in one-cent steps, to
a maximum of 50 cents (one-half semitone). They are most effectively used to
detune two tracks playing in unison, for a thicker sound.

To achieve this effect, set the Channel parameter for two tracks to the same val-
ue, but record data on only one of these tracks (see page 61). Then adjust the
Detune parameters for both tracks, raising one and lowering the other by the
same amount. (If you detune only one track, the pair of tracks will produce an
off-key sound.)

Pitch Bend Range (B) [-12...+12, PROG]

These parameters set the ranges in which the corresponding tracks will play or
record pitch bend data.

The maximum setting of 12 will let you bend the pitch up or down one octave.
Positive settings will cause the pitch to rise when you move the joystick to the
right, and drop when you move it to the left. Negative settings will have the
opposite effect.

These parameters are usually set to PROG, so that each track will use the pitch
bend range settings for the selected program.
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EXTRA TRACK PARAMETERS 2

Page 3 of the Backing Sequence mode display contains MIDI-related parameters for the extra
tracks. The first of these selects the MIDI channel used by each track. The others are filters that
let you combine two or more programs in a velocity-switch or split-keyboard setup.

Channel
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This page does not let you set the MIDI channel or data windows for the keyboard track. A
backing sequence will automatically use the channel and velocity window settings you have
selected for the keyboard timbres in the arrangement being played (see page 11). Key window
settings for the keyboard track are replaced by the keyboard assign modes described on page
116 of the Player’s Guide.

Channel

[1...16]

These parameters set the MIDI channels for each track. The track will use this
channel to receive MIDI data from the keyboard and the MIDI IN jack. It will
transmit data on this channel as long as its Track Status parameter (see page
59) has been set to EXT or BOTH.

You can set two or more tracks to use a single MIDI channel. The tone genera-
tor will play, in unison, the programs assigned to all tracks set to this channel
whenever you select one of the tracks for the Track parameter described on
page 56. (It will also play all of the programs when it receives data for that
channel via the MIDI IN jack.)

You can also set two or more tracks to use the same MIDI channel, then divide
your performance data between the tracks. You might find it convenient, for
example, to record note data in one track, and control data such as volume
changes and pitch bends in another.

Vel Window Top [1...127]

These parameters set the highest velocities at which the corresponding tracks
will play note data. You can use them together with the Vel Window Bottom
parameters, described below, to combine tracks in a velocity-switch or veloci-
ty-layer arrangement.

For example, you might set the Vel Window Top parameter for one track to
100, and the Vel Window Bottom parameter for another to 101. The two tracks
would play different programs—muted and picked guitar sounds, for exam-
ple—but both would use the same MIDI channel (set by the Channel parame-
ter described above.)

The first track would record all the data, playing only low-velocity notes,
while the second track would play the rest. The overall effect would be one of
a guitarist switching between muted and open playing styles.

You can also overlap velocity windows to create layered effects. For example,
you might set one track to play a string sound at all times, and another to add
a touch of brass at higher velocities only.

Set these parameters from the keyboard

You can set the velocity window parameters by playing notes at the desired
velocities on the i2/i3 keyboard while holding down the cursor key for the cor-
responding track.
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Vel Window Bottom [1...127]

These parameters set the lowest velocity at which the corresponding tracks
will play note data. You can use them in combination with the Vel Window
Top parameters, described above.

Key Window Top [C-1...G9]

These parameters set the highest notes at which the corresponding tracks will
play note data. You can use them together with the Key Window Bottom pa-
rameters, described below, to record and play data with keyboard-switched
program changes.

The technique for using these parameters is similar to that described for the
Vel Window Top parameters, above.
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When you edit these parameters, the i2/i3 will display a graphic of the key win-
dow for each track. To cancel this display, move the cursor to a different pa-
rameter.

1w Set these parameters from the keyboard

You can set the key window parameters by playing the desired notes on the
i2/i3 keyboard while holding down the cursor key for the corresponding track.

Key Window Bottom [C-1...G9]

These parameters set the lowest notes at which the corresponding tracks will
play note data. You can use them in combination with the Key Window Top
parameters, described above.
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EDIT TRACK

The fourth page of Backing Sequence mode lets you record data in steps rather than in real
time, and edit individual events within the backing sequence data you have recorded. This
page also contains utilities that you can use to erase, merge, or copy tracks, or erase an entire

backing sequence.
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Many of the functions on this page allow you to erase or change large sections of backing se-
quence data. Since you can undo these changes using the COMPARE key, the i2/i3 will normally
not ask for confirmation before carrying them out. (It will ask for confirmation if there is not

enough memory to save the old data, however.)

Step Recording

The Step Recording function lets

function

you enter note, control, or chord data one

step at a time. If you use this method to record any measures that already con-
tain data, the old data will be replaced by the data you record.

To use this function, first select a
measure where

track to record above cursor key A, and the

you want to start recording above key D. Then press

REC/WRITE, followed by START/STOP. The i2/i3 will switch to one of the dis-

plays shown below.
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Event Edit

You can use this display to record data in step time. When you are done re-
cording, press the START/STOP key again to exit the Step Recording function.

Detailed instructions for the use of the Step Recording function may be found

on page 92 of the Player’s Guide.

function

This function lets you modify the characteristics of individual musical events,
such as notes or MIDI control changes. You can also use it to insert or delete

events.

To use this function, select the track you want to edit above cursor key B. Then
press the REC/WRITE key. If you are editing the keyboard track or one of the
extra tracks, the i2/i3 will switch to an Event Filter display, which lets you se-

lect the types of events you will edit.
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When you are satisfied with your filter settings, press START/STOP to begin
editing. The i2/i3 will switch to the display shown below. Use this display to

edit the events you have selected.
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When you are done editing, press the START/STOP key again to exit the Event
Edit function.

Detailed instructions for the use of the Event Edit function may be found on
page 83 of the Player’s Guide.

Erase Track function

This function erases all backing sequence data from an entire track.

BSERE 41EDIT TRACK FTrack
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To use this function, select the track you want to erase above cursor key B.
Then select [ERASE]. The i2/i3 will erase the track without asking for confir-
mation.

Bounce Track function

This function merges the backing sequence data for one track with that of an-
other. The resulting combined track will use the program assignment, MIDI
channel, and other track settings for the destination track. All backing se-
quence data will be erased from the source track.

If both tracks contain pitch bends, damper changes, or other control change
data, these data may create unexpected results when combined. You may
want to use the Erase Measure function, described on page 70, to delete all con-
trol change data from one track or the other before combining them.
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To use this function, select the source track above cursor key A, and the desti-
nation track above key C. (You can select only the keyboard track or one of the
extra tracks for both of these parameters.) When you have made your choices,
select [BOUNCE]. The i2/i3 will combine the two tracks without asking for con-
firmation.

Copy Track function

This operation copies backing sequence data from one track to another.

If the track you select as the destination already contains backing sequence da-
ta, the i2/i3 will replace this data with that from the source track. The data in
the source track will be unaffected.
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To use this function, select the track you want to copy above cursor key A, and
the destination track above cursor key C. (You can select only the keyboard
track or one of the extra tracks for both of these parameters.) When you have
made your choices, select [COPY]. The i2/i3 will copy the track without asking
for confirmation.

A quicker way to copy tracks

The Copy Track function is most useful when you will edit the duplicate track
to create a variation, such as a harmony part. If you simply want two instru-
ments to play the same data in unison, however, you don’t have to copy the
track. You can achieve the same effect at a smaller memory cost by adjusting
the Channel parameter of an empty track to the same value as that of the track
whose data you want it to play (see page 61).

Erase Backing Sequence function

This operation erases all data from the currently selected backing sequence.
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To use this function, just select [ERASE]. The i2/i3 will erase the backing se-
quence without asking for confirmation.

66



EDIT MEASURE

Page 5 of the Backing Sequence display lets you modify track data within a specified range of
measures. You can correct the timing of recorded data, shift notes, or transpose music to a dif-
ferent key. There are also functions that you can use to erase, copy, or insert track data in units
of one or more measures
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Many of the functions on this page allow you to change large sections of backing sequence data
at once. Since you can undo these changes using the COMPARE key, the i2/i3 will normally not
ask for confirmation before carrying them out. (It will ask for confirmation if there is not
enough memory to save the old data, however.)

Quantize

function

You can use the Quantize function to adjust the timing of data you have al-
ready recorded.

This function is more flexible than the Quantize parameter on Page 1 of Back-
ing Sequence mode (see page 55) in that it lets you select a range of measures
or a data type to quantize, leaving other measures or data types unaffected.
You can also use the COMPARE key to undo the quantization if you are dissat-
isfied with the results.

To use this function, first set the track to be quantized above cursor key A. (Se-
lect CHRD, CTRL, or TEMPO to quantize the chord, control, or tempo tracks,
respectively.) Then set the first and last measures to be quantized above keys
Band C.

If you have selected any track other than the chord, control, or tempo tracks,
you can specify the type of data to be quantized above key D. The table below
lists your options.

Setting Data quantized
ALL All data
NOTE All note data
CTRL All control change messages
AFTT All channel and polyphonic aftertouch messages
BEND All pitch bend messages
PROG All program change messages

Finally, set the Quantize, Offset, and Intensity parameters above keys E, F, and
G. The Quantize parameter is the same as that used in realtime recording. (See
page 55 for details.)

The Offset parameter shifts the quantizing grid away from the note value spec-
ified by the resolution. You can set this parameter from —-96 to +96, to move the
grid either backward or forward by so many pulses per quarter note. Hence, a
setting of +96 will shift the grid forward one whole quarter note.
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The Intensity parameter sets the effectiveness of the quantize function as a per-
centage. It is normally set to 100, to move events all the way to the quantizing
grid. You could set this parameter to 50, for example, to move each event only
halfway from its recorded position to the grid. Setting it to 0 will disable the
Quantize function.

Quantize Resolution = )
Offset = +24, Intensity = 100%
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When you are sure of your choices, select [QTZ]. The i2/i3 will quantize the
data you have specified without asking for confirmation.

)

Shift Note function

This operation shifts notes up or down. You can use it to transpose either a
specified range of notes, or all notes.
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To use this function, first set the track whose notes you want to shift above cur-
sor key A. (You can select the keyboard track or any of the extra tracks.) Then
set the first and last measures to be affected above keys B and C.

Next, use the Note Range Bottom and Top parameters above keys D and E to
specify the range of notes to be shifted. Normally these parameters are set to
C-1 and G, respectively, to shift all notes. You can change both parameters
within this range to shift only a limited set of notes.

(You can set these parameters by playing the desired notes on the i2/i3 key-
board while holding down the cursor key for each.)

Finally, set the number of semitones by which the notes will be shifted above
key G. You can shift notes up or down a maximum of two octaves.

When you have made your choices, select [SFT]. The i2/i3 will shift the notes
without asking for confirmation.

Key Transpose function

This operation transposes the key of the music data in a specified range of
measures.
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To use this function, first set the track whose key you want to transpose above
cursor key A. (You can select the keyboard track or one of the extra tracks.)
Then set the first and last measures to be affected above keys B and C.

Next, set the current key of the music in the selected measures above cursor
key D, and the key you want to transpose it to above key E. You can select any
major or minor key for both of these parameters.

(You can set the note portion of the key name for these parameters by playing
the desired notes on the i2/i3 keyboard while holding down the cursor key for
each.)

When you have made your choices, select [TRANSPOSE]. The i2/i3 will trans-
pose the music without asking for confirmation.

Delete Measure function

This operation cuts one or more measures from the track you specify.

To use this function, first select a track above cursor key A. Choose ALL to cut
measures from all tracks, including the chord, control, and tempo tracks.

Next, select the first and last measures to be deleted above keys B and C, re-
spectively. (Set the same number for both to delete only one measure.)

BSELE SSEDIT MERSURE  MTrack

Fuantize Erase Measure
Shift. Hote Cory Measure
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When you are sure of your choices, select [DELETE]. The i2/i3 will delete the
measures without asking for confirmation.

If the backing sequence includes changes in time signature

Any measures following the deleted measures will of course be moved for-
ward. If you delete measures from one track only, the measures that are
moved forward will use the same time signature as the corresponding mea-
sures of other tracks.

ETrk2
before | 1@4) | 2@4) | 3@4) | 4@ | 50414 |
deletion

Y
ETrk2 | 1(@m4) | 234) | 334) | 4@4) | 544 |
ETrkl [ 1@m4) [ 234 [ 364 | 4@4) | 544 |

The renumbered measures may thus be truncated or expanded as a result of
the deletion. (See the explanation of the Beat parameter for details.)
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Erase Measure function

This operation erases some or all data from one or more measures.

To use this function, first select a track above cursor key A. Choose ALL to
erase all tracks, including the chord, control, and tempo tracks. (If you want to
erase data from the tempo track alone, use the Event Edit function described
on page 64.)

BSEGE SIEDIT MEARSURE  kTrack
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Next, set the first and last measures to be erased above keys B and C, respec-
tively. (Set the same number for both to erase data from only one measure.)

Finally, set the type of data to erase above key D. The table below lists your op-

tions.
Setting Data erased
ALL All data, including specified note range

NOTE Note range specified above cursor keys E and F
CTRL All control change messages

AFTT All channel and polyphonic aftertouch messages
BEND All pitch bend messages

PROG All program change messages

If you select ALL or NOTE, you can use the Note Bottom and Note Top param-
eters above cursor keys E and F to specify a note range to be erased. Normally
these parameters are set to C-1 and G9, respectively, to erase all notes. You can
change both parameters within this range to erase only a limited set of notes.

When you are sure of your choices, select [ERASE]. The i2/i3 will erase the spec-
ified data from the measures you selected without asking for confirmation.

1= Erasing control changes

Some control changes—such as damper changes or pitch bends—may “stick”
if you erase the messages that turn them off. If this happens, you should either
erase the messages that are sticking, or use the Event Edit function (see page
64) to correct the data.

Copy Measure function
This operation copies one or more measures, either within a track or between
tracks.

To use this function, first specify the track containing the measures you want
to copy above cursor key A. Choose ALL to copy the data from all tracks, in-
cluding the chord, control, and tempo tracks. Then select the first and last mea-
sures to be copied above keys B, and C. (Set the same number for both to copy
data from only one measure.)
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Next, select the destination track above key E. (The i2/i3 will select the ALL set-
ting automatically if you have selected ALL above cursor key A, and likewise
for settings of CTRL and CHRD. If you want to copy data between the key-
board track and one of the extra tracks, first select the extra track. Then select
the keyboard track by pressing DATA ENTRY key 0 while holding the appro-
priate cursor key.) Finally, enter the number of the measure where the i2/i3
should place the first of the duplicate measures above key F.

When you are sure of your choices, select [COPY]. The i2/i3 will copy the data
without asking for confirmation. If the destination measures already contain
data, this data will be replaced by the copied measures.

i If the backing sequence includes changes in time signature

If tracks other than the destination track contain data for measures corre-
sponding to the destination measures, the copied measures will use the same
time signature as the other tracks.

BT @) [ 2am) | a4 | a@m) | 508 |

ETrke T4 [ 2@4m) | 3@4 [ a@m) | 508 |

The copied measures may thus be truncated or expanded as a result of the
copy operation. (See the explanation of the Beat parameter for details.)

Insert Measure function
This operation lets you insert one or more measures into a track at a specified
location.

To use this function, first select the track to receive the new measures above
cursor key A. Choose ALL to insert measures in all of the tracks, including the
chord, control, and tempo tracks.
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Next, specify the number of the measure before which you want to insert the
new measures above key B, and the number of new measures to insert above
key C. You can also specify a time signature for the new measures above cur-
sor key D—but see the note below.
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When you have made your choices, select [INSERT]. The i2/i3 will insert the
new measures without asking for confirmation.

If the backing sequence includes changes in time signature

If you select a new time signature above cursor key D, the corresponding mea-
sures of all tracks will be truncated or expanded to match this time signature.

Time signature = 7/8 (above cursor key D)

Track 2
before [1@ [2@4 [ 304 |
Two new
measures
Track 2
after L 1@ |28 | 3@e | 4@ | 564 |

Track 1 [ 1 (@4) | 2(78) | 3(7/8) | 4(a4) | 5(3/4) |

Otherwise, the i2/i3 will show **/** for this parameter, and the new measures
will use the same time signature as the corresponding measures of other tracks
that already contain data, or of the following measures if all other tracks are

empty.

Time signature = **/** (above cursor key D)

Track 2
before |14 [ 2 @4 | 34 |
Two new
measures
Track 2
after L 1@4 | 2@4) | 3@4 | 444 | 564 |

Track 1| 1(@a) | 224) | 3@4) | 444 | 504 |

Whether you select a new time signature or not, any measures following the
inserted measures will be pushed back. If you insert measures to one track
only, the measures that are pushed back will use the same time signature as
the corresponding measures of other tracks, as shown in the illustrations
above.

The renumbered measures may thus be truncated or expanded as a result of
the insertion. (See the explanation of the Beat parameter for details.)
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Backing Sequence Mode

EFFECT

Page 6 of the Backing Sequence mode display lets you use two digital signal processors to ap-
ply effects to each backing sequence you create. Since both processors can apply two effects si-
multaneously, you can apply a variety of different effects to the programs playing the backing
sequence.

BSELE &iEFFECT PEFfect Ture

% 0H  ModiHOHE — I+88
. £2 HD31 L-83 H-B1 *F¥

Frz 19:iChotus 1 s0H Mod: HOME I+B6
Taze SH.33 M99  TRI L+84 H+Bd +Fx
[PARALLELZ] Fial:il4 i Fx2:L4 i

A B C D E F G H
[ | | | | | | | |

All of the programs played by your backing sequence will use the effect settings you make on
this page. Be aware, however, that the effect settings you select in Backing Sequence mode may
differ from those assigned to the programs in Edit Program mode or Arrangement Play mode.
Hence, if you audition programs in one of these modes before using them in a backing se-
quence, you may find that they will fail to produce the sound you expect when the backing se-
quence plays.

The simplest way around this would be to audition programs in Backing Sequence mode, after
tirst selecting the backing sequence’s effects. If you find this limiting, however, you may want
to try a more involved approach. You could audition the sounds in Program mode, then try to
create an effect setup—using dual effects, if necessary—that reproduces as many of the pro-
grams’ individual effects as possible.

As a third alternative, you could take a course similar to that followed by many recording en-
gineers. First, audition the programs without any effects at all, selecting them for their raw
sound qualities. Then, with the signal processors still turned off, go ahead and record the back-
ing sequence. Finally, when all the tracks are ready, add the effects in gradually to create a cus-
tomized effects setup that brings out the best features of each program.

Because the EFFECT page in Backing Sequence mode presents you with the same effect options
as the Arrangement Play, Song, and Edit Program modes, the contents of this page are de-
scribed in their own chapter. Please refer to Chapter 7 for details on the effect settings.

You can call up the EFFECT page to edit effect parameters while a backing sequence is playing
by pressing the PAGE+ key.
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UTILITY

The final page of the Backing Sequence mode display contains utility functions that let you
name your backing sequence and change other special backing sequence parameters. Also, two
effect-related functions make it easy to copy or swap effect settings.

BSERE FPrUTILITY

ket B.Sequence Coru~Swar Fx
Feriame Bl Sedusnce
Metronome

Cory All Effects

Hext.: OFF Auto Start: OFF

] =] C ] E F G H
[ | | | | | | | |

There is no need to “execute” the Next Backing Sequence, Rename Backing Sequence, or Met-
ronome functions, as these functions are actually nothing more than special parameters. The
i2/i3 will record their settings, together with all backing sequence data and the parameters on
the other pages of the Backing Sequence mode display, when you save the backing sequence to
disk using the Save All Data or Save All B. Sequenc functions in Disk mode (see page 240 and
241).

Next Backing Sequence function

This function lets you specify a backing sequence to be selected—and
played—when the currently selected backing sequence ends.

This function is actually a pair of parameters. The Next parameter (cursor keys
A through E) identifies the number of the backing sequence—BSEQO through
BSEQ9—that you want the i2/i3 to select when it’s done playing the current
backing sequence. (The name of each backing sequence will be displayed next
to its number.) If you set this parameter to OFF, the current backing sequence
will remain selected.

The Auto Start parameter (keys F, G, or H) tells the i2/i3 whether it should start
playing the specified backing sequence when the current backing sequence
ends. If you set this parameter to OFF, the i2/i3 will select the next backing se-
quence, but it will not play it back. If you set it to ON, the i2/i3 will begin play-
back automatically (unless the Next parameter is turned off, in which case it
will simply end playback).

This function lets you set a chain of backing sequences that will play automat-
ically. To create a continuous loop of backing sequences, just set the last back-
ing sequence’s Next parameter to the number of the first backing sequence in
the chain, and turn the Auto Start parameter ON for all the backing sequences.
For example, if you want the loop to repeat backing sequences 0 through 9, set
backing sequence 9’s Next parameter to BSEQO.

Rename Backing Sequence function

You can use this function—which is actually a special parameter—to change
the name of the backing sequence you're editing. The backing sequence name
can consist of up to ten characters.

BSERE FIUTILITY

hééﬁam; E:éé;ﬁeﬁc
etranome

Cory All Effects
BSERE BSeauenced  EER L 4 3

A B c D E F G H
[ | | | | | | | |

Coru~Swar F¥

=
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When you select the Rename Backing Sequence function, the current backing
sequence name will appear on the bottom line of the display, above cursor
keys B and C. Change this to the desired name as described on page 33 of the
Player’s Guide.

Metronome function

This function contains four parameters that let you specify how the metro-
nome will perform while recording and playing the backing sequence you are
editing.

The Switch parameter (cursor key A or B) determines when the metronome
will sound. You will never hear it when you select OFF for this parameter. If
you switch it to REC, the metronome will sound during recording but not dur-
ing playback. It will sound during both recording and playback when you use
the ON setting.

The Lead-In parameter (cursor key C or D) sets the number of measures the
metronome will count off before the i2/i3 starts recording whenever you
record in realtime. You can specify a lead-in of 0, 1, or 2 measures.

The Level parameter (cursor key E or F) lets you set the volume of the metro-
nome sound. Setting this parameter to 0 will make the metronome inaudible
(although it will still use up one note of the i2/i3 polyphonic capacity). The
highest setting of 99 will raise its volume to maximum.

Finally, the Pan parameter (cursor key G or H) lets you select the channels that
will output the metronome. The first three settings (L, CNT, and R) let you pan
the metronome to the left, center, or right on the stereo channels (A and B). The
second three settings (C, C+D, and D) do the same for effect send channels C
and D. If you select ALL, the i2/i3 will output the metronome through all four
channels.

Copy All Effects function

This function copies all the effect parameters from a program, an arrangement,
a song, or another backing sequence, into the backing sequence you are edit-

mg.
To use this function, first select the type of data from whose effect parameters

you want to copy. Then press E and select the number of the arrangement,
backing sequence, song, or program in question.
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When you have made your choices, select [COPY]. The i2/i3 will copy the data
you selected to the current backing sequence after asking for confirmation.

Copy/Swap FX function

This function copies or exchanges the parameter values of the two effect selec-
tions for the backing sequence you're editing.

To use this function, first select the direction in which you will be copying ef-
fect data. A one-headed arrow pointing in either direction will result in two ef-
fects with exactly the same settings. When the arrow points in both directions,
the function will swap the data for Effect 1 with that for Effect 2.
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When you are sure of your choice, select [COPY] or [SWAP]. The i2/i3 will copy
or swap the data after asking for confirmation.
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Chapter 4
song Mode

The i2/i3 Song mode lets you record songs consisting of up to 16 independent tracks,
each of which can play a different i2/i3 program in response to note information it re-
ceives from its own MIDI channel. If you have a leftover track and polyphonic capacity
to spare, you can assign the i2/i3 keyboard to that track and play along with the fin-
ished song.

The i2/i3 lets you choose from five realtime recording methods to record music as you
play. It can also record music as individual steps of data using the step recording meth-
od. As a third option, you can record as many as 100 patterns of up to 99 measures each,
then assign them to tracks. Pattern recording, as this is known, helps you save memory
when recording short phrases that are repeated often in a song.

The Song mode divides its parameters and functions among eleven display pages,
which are summarized on the following page of this manual. You can switch through
these pages using the PAGE+ and PAGE- keys, or by pressing the DATA ENTRY key
bearing the number of the desired page while holding down the SONG key. (Use the
DATA ENTRY “~” key to select Page 11.)

The general procedures for editing parameters and using utility functions are outlined
in Chapter 3 of the Player’s Guide. Procedures for recording, playing back, and editing
songs are covered in Chapter 7 of that manual.

The i2/i3 sequence memory can hold as many as ten songs, up to a total of 40,000 steps
of data. This memory is used by all songs and patterns, as well as any backing sequenc-
es you record in Backing Sequence mode. Each track or pattern is limited to 16,000
steps.

The contents of the sequence memory will be lost when you turn off your i2/i3. After
every programming session, you should be sure to save your sequence data to disk us-
ing one of the Save functions described in Chapter 9. (It is also a good idea to save the
song periodically during the session, to prevent accidental loss in case of a power fail-
ure.)

While recording and editing songs, you can press the COMPARE key at any time to
undo the last change you made, be it a newly recorded track or a minor adjustment
made with an editing function. Pressing this key a second time will restore the change.
You can thus use the COMPARE key to double-check the results of any change you
make.

The Compare function may be limited in some cases by the amount of available mem-
ory. When there is not enough memory for the i2/i3 to let you compare data after mak-
ing a major change, it will warn you of this fact beforehand. You may want to save the
data to disk before going ahead with the change, so you will have the old data handy
in case you're not satisfied with the results of the change.
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Functions in Song Mode

The table below shows the layout of the i2/i3 Song mode. For each display page we list the page
title, a brief outline of the page’s contents, and the numbers of the pages in this manual where

you will find these contents described.

Page Title Contents Description
Track parameters and activity bars 80-81
1 REALTIME Song pointers, beat, and record mode 82-84
Tempo and recording controls 85-86
2 TRACK 1-8
3 TRACK 916 Track status, protect, and pitch control 87-88
4 CH/WIN-
DOW 1-8
MIDI channel and data windows 89-90
5 CH/WIN-
DOW 9-16
Step Recording 91
Event Edit 91
Erase Track 92
6 EDIT SONG Bounce Track 92
Copy Track 93
Erase Song 93
Append Song 94
Delete Measure 95
Erase Measure 96
7 IE\:/I%IIZSURE Copy Measure 98
Insert Measure 99
Put/Copy Pattern 100
Quantize 103
Shift Note 104
MODIFY Key Transpose 105
° MEASURE Modify Velocity 105
Modify Gate Time 106
Modify Contrl Data 107
Realtime Recording 108
Step Recording 109
Event Edit 109
9 PATTERN Pattern Parameters 110
Erase Pattern 110
Get From Track 111
Bounce Pattern 112
Copy Pattern 112
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Page Title Contents Description

10 EFFECT Effect parameters and placement Chapter 7
Next Song 114
Rename Song 114
Metronome 115

11 UTILITY
Copy All Effects 115
Copy/Swap FX 115
Base Resolution 116
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REALTIME

The first page of Song mode contains the essential settings for most realtime recording and
playback operations. The first four lines of the display let you change the basic parameters for
each of the song’s sixteen tracks. They also contain the track activity bars, which let you check
(and change) the recording and playback status of each track.

Song number and name Program number and name

S0HGEE Hew Song kAl 3 HammerPro
Track data field | A11 A12 al4 @is Ale alr  Als
Track activity bar — B S o = on A2 R24 A2 26 AZ7 AZD

Song pointers, beat, and record mode | SHEE Tr&1 EBEI 4-4 QOUDE Parameter

Tempo and recording controls | d=128:AUT @:HI M:0OFF FPROGRAM <@—| gelect

setting

A B C D E F G H
[ | | | | | | | |

The parameter fields on the first and third lines let you set the program, volume, panning, and
effect send levels for each track. You can edit these parameters while recording to insert pro-
gram and control change data into a track. Use the Parameter Select setting on the bottom line
of the display to select the parameter you will edit. (See page 86 for details.)

The name of the parameters currently shown by these fields will not appear in the upper right
corner of the display, however. (The number and name of the program assigned to the track
you've selected will appear there instead.) You can check the name of the currently displayed
parameters by referring to the Parameter Select setting.

The bottom two lines of this display page contain the song location pointers and a number of
other important settings that you will use when recording songs in real time. These settings are
all described in the next sections.

Program [A11...Dr8]

When Parameter Select is set to PROGRAM, these fields let you select the pro-
gram to be played by each track.

You can change the current program selection using either the VALUE controls
or the PROGRAM keys, as described on page 27 and 28 of the Player’s Guide.

Volume (V) [0...127]
When Parameter Select is set to VOLUME, these fields set the volume of each
track.

Setting a track’s volume to 0 will make it inaudible (although it will still use up
some of the i2/i3’s polyphonic capacity). The highest setting of 127 will raise
the volume to the maximum level set by the selected program’s Level param-
eters (see page 124 and 126).

Panpot [OFF, L15...L1, CNT, R1...R15, PRG]

When Parameter Select is set to PANPOT, these fields set the stereo position
of each track. They do this by adjusting the levels of the signals input to the ef-
fects system via channels A and B. (For an explanation of these channels and
their relationship to the effects system, see pages 206 through 208 of this man-
ual.)

The CNT setting centers the track. Settings preceded by an L move it to the left,
whereas those preceded by an R move it to the right. The sound moves farther
from the center as the numerical value of the setting increases.

The OFF setting lets you turn off the track’s output to channels A and B alto-
gether. Finally, a PRG setting tells the i2/i3 to use the panning specified by the
program’s Panpot parameters (see page 125 and 126).
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Effect Send Level C, D [0...9, P]

When Parameter Select is set to C LEVEL or D LEVEL, these fields determine
the levels of the track signals that are sent to the effects system via channels C
or D.

You can set a level from 0 (no signal) to 9 (maximum) for each channel. If you
set these parameters to P, the i2/i3 will use the effect send levels specified by
the program’s parameters (see page 125 and 127).

The nature of these effect send channels and their relationship to the stereo
channels (A and B) are described in detail on pages 206 through 208.

Track activity [—, REC, PLAY, MUTE, SOLO]

The bar under each track data field tells you whether that track is prepared to
record or play song data.

Contains data to play Ready to record Empty

\ SOMGAE Hi Son FTrack
11 A Al Al4 AlS Ale ALY Als

[T =5 M T =Tl — — — — E— ——

A2l AZZ2 AZ3 AZ24 AZRS AZe RAZY  AZE

SHEE MEE] sk k0 OLILE
4=1281 R:HI M:OFF PROGRAM

A B C D E F G H
l 1 1 1 1 1 1 1 |

When a track is empty, this setting will appear as an empty bar. The word
PLAY will appear in the bars for all tracks containing data—even if this data
consists of nothing but empty measures.

When you press the REC/WRITE key to record a track, the letters REC will ap-
pear in the bar for that track. The track will begin recording data—using the
recording mode specified by the Record Mode setting described in the next
section—as soon as you press START/STOP.

You can record several tracks at once by selecting MULT for the Track param-
eter, then making sure that the REC setting appears in the track activity bars
for all tracks you want to record. (See the description of the Track parameter,
in the next section, for details.)

1 Muting and soloing tracks

You can also use the track activity bars to mute or solo tracks during playback
(or while recording new tracks).

To mute a track, press the ARRANGEMENT/STYLE key corresponding to the
track you want to mute (that is, one of the upper-row keys for tracks 1 through
8, or one of the lower-row keys for tracks 9 through 16). The word MUTE will
appear in the bar for that track, and it will not play during playback.

To solo a track, press the same key a second time. The word SOLO will appear
in the bar for that track, and all other tracks will be muted during playback. If
you solo two or more tracks at once, you will hear the soloed tracks, but not
any of the others.

To return a muted or soloed track to the normal PLAY status, press the AR-
RANGEMENT/STYLE key either two times or one time, respectively.

SOMGE Hew S SOHGA Hew I SOMGE Hew S
All  AlZ All  AlZ
|=l|_|:|-.-' EJ—» MUTE —-‘ SOLD —-‘—
AZL RZZ AZl RAZZ AZ1  RZZ
Tral M Tral M TrEl M

=128 AT 0 =120 AUT & =128:A0T @




Song Pointers, Beat, and Record Mode

The parameters on the fifth line of the Song mode display let you change the current song and
track selections, the current measure (also known as the song location pointer), the beat (or time
signature), and the realtime recording method you will use to record new song data.

S0HGE Hew Song FRecord Mode
All Alz AlZ: Ald AlS Ale ALY ALS
AZ1  AZZ AZ3 AZd AZS AZE6 AZY AZE

Song, Track, and Measure Jp-SHEE Tr@l MAEL 4.4 $EE ] =bEE1
J=12@:MAH @iHT MIDFF AT W
A B C F \ G \H
| I I I I I | AN N
Beat

Record Mode Start Measure, End Measure

If you select autopunch or loop recording as the recording method, the i2/i3 will display a pair
of parameters that let you set the start and end points of the segment to be recorded. These pa-
rameters will appear at the end of the fifth display line.

Song

Track

Measure

Beat

[0...9]
This setting selects the song to be played or recorded.

The number and name of the current song also appear in the upper left corner
of the display. You can change the song’s name using the Rename Song func-
tion described on page 114.

[Tr1...Tr16, MULT]

This setting specifies the track to be recorded.

You should set this parameter to the number of a specific track when prepar-
ing to record from the keyboard. The keyboard will then play the program as-
signed to that track by the Program parameter described above. (If you have
used the Channel parameter described on page 89 to assign other tracks to the
same MIDI channel as the selected track, the keyboard will play their pro-
grams as well.)

You can set this parameter to MULT to record several tracks at once. The i2/i3
will record incoming data for all tracks whose track activity bars are set to
REC. The keyboard will play any tracks you have assigned to the Global chan-
nel using the Channel parameters described on page 89.

This technique is commonly used to record multiple tracks of sequence data
transmitted from another MIDI sequencer.

[1...999]

This indicates the location at which recording or playback is set to begin. Each
track can contain a maximum of 999 measures.

You can reset the measure pointer to 1 by pressing the RESET key. The i2/i3 will
reset this pointer automatically whenever it plays a song all the way to the end.

[1/4...16/16]

This setting sets the time signature for the currently selected measure.

Each time you begin recording a new song, the Beat parameter will reset to its
default value of 4/4. When you press the REC/WRITE key to ready the i2/i3 for
recording, the digits of the time signature will be replaced by asterisks.
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You can select a different time signature from the list below before you press
START/STOP to begin recording. If you do not, the i2/i3 will record in 4/4 time.

Base Resolution Beat
LOW (J/48) 1/4t09/4 1/8t016/8
1/16 to 16/16
HIGH (J/96) 1/4t05/4 1/8t010/8

As this table shows, a wider selection of time signatures is available when you
set the song’s Base Resolution to LOW (J/48). See page 116 for details regard-
ing the Base Resolution parameter.

Changing the time signature in a track

If you want to change the time signature in the middle of a track, you must
stop recording and adjust the Beat parameter as described above before you
start again. The new time signature will take effect beginning with the mea-
sure where you start recording.

When you are adding tracks to a song, the i2/i3 will record the new data using
the same time signature as the existing tracks unless you change it before you
begin recording. If the existing tracks change their time signature during the
song, the new track will do so as well.

Be aware, however, that any changes in time signature will apply to all tracks
that contain data. If you change the Beat parameter for one track, the i2/i3 will
truncate or expand each measure of data in the other tracks to match the new
time signature, as shown below.
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Not played

If you should accidentally truncate any measures by changing the beat param-
eter, don’t worry: the i2/i3 still has the data for the ends of those measures. Just
re-record the new track using the old time signature—or change the time sig-
nature using the Event Edit function described on page 91—and the other
tracks should return to normal.

It is not possible to change the Beat setting during playback.

/ Rest inserted
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Record Mode [OVWR, OVDB, AUTP, MANP, LOOP]

This setting selects the realtime recording method you will use to record new
song data. The i2/i3 gives you five ways to record musical data in real time.

First, there are two straightforward recording methods. You can select the
OVWR setting to overwrite previous track data, or use the OVDB setting to
overdub new data on top of the old.

If you need to re-record one or more measures in the middle of a song, you can
choose from one of two punch-in recording methods. Use AUTP if you want
the i2/i3 to punch in and out of record mode automatically, or MANP if you
would prefer to do it manually.

Finally, you can use the LOOP setting to record one or more measures in a re-
peating loop, so you can add new note or control data each time.

Detailed procedures for the use of these recording methods may be found in
Chapter 7 of the Player’s Guide.

Start Measure [0...999]

This setting is displayed only when you set the Record Mode setting to AUTP
or LOOP. When you use autopunch or loop recording, the i2/i3 will begin re-
cording at the start of the measure you select here.

End Measure [0...999]

This setting is displayed only when you set the Record Mode setting to AUTP
or LOOP. When you use autopunch or loop recording, the i2/i3 will stop re-
cording at the end of the measure you select here.

To record only one measure, set this parameter to the same value as the Start
Measure parameter.
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Tempo and Recording Controls

The first two settings on the bottom line of Song mode Page 1 let you change the tempo, and
record your tempo changes to a tempo track. You can use the remaining settings to change the
quantize value used during realtime recording, turn the metronome on and off, and switch be-
tween the parameters displayed in the first four lines of the display.

Quantize value Metronome mode

1
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Tempo Tempo Track Parameter Select Buttons

If you select the loop recording method using the Record Mode setting (see the preceding sec-
tion), the i2/i3 will display a pair of function buttons in the lower right corner of the display.
These buttons, which let you erase notes from the range of measures being recorded, are ex-
plained in the description of the pattern recording method on page 77 of the Player’s Guide.

Tempo

[40...240]

This adjusts the song’s recording and playback tempo. You can set the tempo
to any value between 40 and 240 beats per minute.

You may find it helpful to slow down the tempo while recording, then speed
it up for playback. You can change the tempo as desired while recording. The
i2/i3 will not record tempo changes unless the Tempo Track parameter, de-
scribed below, is set to REC.

External clock control

The letters EXT will appear in place of a tempo when the Global mode Clock
Source parameter is set to EXT (see page 212). This indicates that the i2/i3 tem-
po is being controlled by MIDI clock messages from an external sequencer.
You will not be able to change the tempo setting from the front panel while
these letters are displayed.

Tempo Track [MAN, AUT, REC]

This setting lets you create a tempo track to automatically control the song’s
tempo during playback. The tempo track is a seventeenth track of data, which
exists independently of the sixteen tracks that we discussed in the preceding
section.

To record tempo control data, begin by recording some or all of the tracks of
your song. Then select an empty track for recording, being sure to set the Tem-
po Track parameter to REC, then move the cursor to the tempo parameter be-
fore you press the START/STOP key.

Use the VALUE dial to adjust the tempo as the song plays. The i2/i3 will record
any tempo changes you make to the tempo track. When you're done, you can
use the Erase Track function described on page 92 to delete the empty track
you “recorded” while creating the tempo track, to free any memory it occu-
pies.

If you want the tempo track to control the tempo while you play back the song
(or record new tracks), set this parameter to AUT.

If you want to adjust the tempo manually during playback or further record-
ing, switch this parameter to MAN. The song will play at the tempo you set,
ignoring any changes recorded by the tempo track.
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Quantize

You can edit the contents of the tempo track directly using the Event Edit func-
tion described on page 91.

[HI, N3...)]

The Quantize parameter sets the degree of accuracy to which the i2/i3 will ad-
just the timing of data as you record it.

You should select HI for this setting when you want your recorded data to re-
produce precisely the timing of the original performance. When you use this
setting, the i2/i3 will record data using the resolution specified by the Base Res-
olution parameter described on page 116.

Other settings will adjust the timing of all recorded data to the nearest interval
specified by the setting. Thus, if you set this parameter to J, all of the notes you
play will be recorded as quarter notes.

If you record pitch bends or other constantly changing control data with a
rough quantization such as J) or J, the control change will produce an unnatu-
ral stepped sound when played back. To avoid this, record the data at the
highest quantization, then use the Quantize function on Page 8 of the Song
mode display to correct the timing of the note data alone. (See page 103 for de-
tails on the Quantize function.)

Metronome [OFF, ON, REC]

This setting determines when the i2/i3 metronome will sound.

You can turn the metronome off by setting OFF for this parameter. If you
switch it to REC, the metronome will sound during recording but not during
playback. It will sound during both recording and playback when you use the
ON setting.

More about the metronome

The metronome decreases the simultaneous note capacity of the i2/i3 by one
note while it is playing.

You can set the metronome’s volume and panning—as well as the number of
lead-in measures it plays before the i2/i3 begins recording—using the Metro-
nome function (see page 115 of this manual for details).

Parameter Select

This setting selects the contents of the track data fields in the first and third
lines of the display. You can change this setting using either the VALUE con-
trols or the STYLE key to switch between the five parameters listed below. See
pages 80 and 81 of this manual for a description of each setting.

Setting Parameter MIDI message
PROGRAM Program Program change
VOLUME Volume Control change 7
PANPOT Panpot Control change 10
CLEVEL Effect Send Level C Control change 91
D LEVEL Effect Send Level D Control change 93

If you edit these parameters while recording, the i2/i3 will insert your changes
in the currently selected track as the MIDI messages listed in the table above.
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TRACK

Pages 2 and 3 of the Song mode display contain several track-related parameters. They let you
select the output destination for track data and protect the track’s contents. You can also trans-
pose or detune each track, or adjust its pitch bend range.

Track Status
Track Protect
Transpose
Detune

Pitch Bend Range
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The settings for tracks 1 through 8 are found on Page 2, while those for tracks 9 through 16 are
on Page 3. The contents of these two display pages are otherwise the same.

Track Status [OFF, INT, EXT, BOTH]

These parameters determine whether the i2/i3 will play or transmit data for the
corresponding tracks during song playback.

When you set one of these parameters to OFF, the i2/i3 will not play back the
corresponding track at all. When you select INT, it will send the track’s data
to the internal tone generator, but it will not transmit it from the MIDI OUT jack.

You can select EXT when you want the i2/i3 to transmit a track’s data to an ex-
ternal tone generator without playing the data itself. Finally, the BOTH setting
lets you send track data to both destinations. This is the normal setting for each
track.

This setting also affects the transmission of notes you play on the i2/i3 key-
board. When you select a track set to OFF or INT, the i2/i3 will not transmit
data for such notes from the MIDI OUT jack. If you select a track set to EXT, the
i2/i3 internal tone generator will not respond to keyboard control.

Track Protect [OFF, ON]

These parameters let you protect your recorded track data.

When you turn one of them ON, the i2/i3 will not let you record new note data,
program changes, or volume changes to the corresponding track. Neither will
it let you edit the track’s current data using the Event Edit function described
on page 91.

You will be able to adjust the track parameters on Page 1 of the Song mode dis-
play. However, because the i2/i3 will not write these changes to memory, you
can return the settings to their original values at any time by simply pressing
the RESET key. The ON setting is thus useful when you want to try out pro-
gram, volume, or panning changes before you actually record them.

This parameter is normally turned OFF to enable the recording and editing of
song data.

Transpose (T) [-24...+24]

These parameters let you transpose tracks up or down in steps of one semi-
tone, to a maximum of two octaves. A setting of 0 produces the standard pitch
for the selected program.

The relationship of these parameters to the Global mode Scale settings (see
page 222), and their effect on data transmitted from the MIDI OUT jack, are de-
termined by the Xpose Pos parameter (see page 211).
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Detune (D)

1= If a track won't play high notes...

Since every multisound has an upper limit to its pitch range, some tracks may
produce no sound if you transpose them up and play notes in the higher reach-
es of the keyboard.

[-50...+50]

These parameters adjust the pitch of corresponding tracks in one-cent steps, to
a maximum of 50 cents (one-half semitone). They are most effectively used to
detune two tracks playing in unison, for a thicker sound.

To achieve this effect, set the Channel parameter for two tracks to the same val-
ue, but record data on only one of these tracks (see page 89). Then adjust the
Detune parameters for both tracks, raising one and lowering the other by the
same amount. (If you detune only one track, the pair of tracks will produce an
off-key sound.)

Pitch Bend Range (B) [-12...+12, PROG]

These parameters set the ranges in which the corresponding tracks will play or
record pitch bend data.

The maximum setting of 12 will let you bend the pitch up or down one octave.
Positive settings will cause the pitch to rise when you move the joystick to the
right, and drop when you move it to the left. Negative settings will have the
opposite effect.

These parameters are usually set to PROG, so that each track will use the pitch
bend range settings for the selected program.
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CH/WINDOW

Pages 4 and 5 of the Song mode display contain MIDI-related parameters for each track. The
first of these selects the MIDI channel used by each track. The others are filters that let you com-
bine two or more programs in a velocity-switch or split-keyboard setup.

_ Channel B2 B3 B4 65
Vel Window Top % 127 127 127 127
Vel Window Bottom
Key Window Top
Key Window Bottom
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The settings for tracks 1 through 8 are found on Page 4, while those for tracks 9 through 16 are
on Page 5. The contents of these two display pages are otherwise the same.

Channel

[1...16]

These parameters set the MIDI channels for each track. The track will use this
channel to receive MIDI data from the keyboard and the MIDI IN jack. It will
transmit data on this channel as long as its Track Status parameter (see page
87) has been set to EXT or BOTH.

You can set two or more tracks to use a single MIDI channel. The tone genera-
tor will play, in unison, the programs assigned to all tracks set to this channel
whenever you select one of the tracks for the Track parameter described on
page 82. (It will also play all of the programs when it receives data for that
channel via the MIDI IN jack.)

When you set the Track parameter to MULT for multichannel recording, the
i2/i3 will play the programs for all tracks assigned to the global channel. (A let-
ter G will appear after the channel number for any such tracks. See page 213
for details on the global channel.)

You can also set two or more tracks to use the same MIDI channel, then divide
your performance data between the tracks. You might find it convenient, for
example, to record note data in one track, and control data such as volume
changes and pitch bends in another.

Vel Window Top [1...127]

These parameters set the highest velocities at which the corresponding tracks
will play note data. You can use them together with the Vel Window Bottom
parameters, described below, to combine tracks in a velocity-switch or veloci-
ty-layer arrangement.

For example, you might set the Vel Window Top parameter for one track to
100, and the Vel Window Bottom parameter for another to 101. The two tracks
would play different programs—muted and picked guitar sounds, for exam-
ple—but both would use the same MIDI channel (set by the Channel parame-
ter described above.)

The first track would record all the data, playing only low-velocity notes,
while the second would play the rest. The overall effect would be one of a gui-
tarist switching between muted and open playing styles.

You can also overlap velocity windows to create layered effects. For example,
you might set one track to play a string sound at all times, and another to add
a touch of brass at higher velocities only.

89



KORG i2/i3 Reference Guide

1 Set these parameters from the keyboard

You can set the velocity window parameters by playing notes at the desired
velocities on the i2/i3 keyboard while holding down the cursor key for the cor-
responding track.

Vel Window Bottom [1...127]

These parameters set the lowest velocity at which the corresponding tracks
will play note data. You can use them in combination with the Vel Window
Top parameters, described above.

Key Window Top [C-1...G9]

These parameters set the highest notes at which the corresponding tracks will
play note data. You can use them together with the Key Window Bottom pa-
rameters, described below, to record and play data with keyboard-switched
program changes.

The technique for using these parameters is similar to that described for the
Vel Window Top parameters, above.

SOHGE 42 CHAWIHCOW 1-2 MEew Window TorF

T T
— B =
— éE? 127

F F#3 DY A Fd 52
-1 Ca Al G C-1 C-1 G#2

A B c D E F G H
[ | | | | | | | |

When you edit these parameters, the i2/i3 will display a graphic of the key win-
dow for each track. To cancel this display, move the cursor to a different pa-
rameter.

Set these parameters from the keyboard

You can set the key window parameters by playing the desired notes on the
i2/i3 keyboard while holding down the cursor key for the corresponding track.

Key Window Bottom [C-1...G9]

These parameters set the lowest notes at which the corresponding tracks will
play note data. You can use them in combination with the Key Window Top
parameters, described above.

90



EDIT SONG

The sixth page of the Song mode display lets you record data in steps rather than in real time,
and editindividual events within the song data you have recorded. This page also contains sev-
eral utilities that you can use to erase, merge, or copy tracks, erase an entire song, or append

one song to the end of another.
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Many of the functions on this page allow you to erase or change large sections of song data.
Since you can undo these changes using the COMPARE key, the i2/i3 will normally not ask for
confirmation before carrying them out. (It will ask for confirmation if there is not enough mem-

ory to save the old data, however.)

Step Recording

function

Event Edit

The Step Recording function lets you enter note data one step at a time, speci-
fying the length and velocity of each note. If you use this method to record any
measures that already contain data, the old data will be replaced by the data
you record.

To use this function, first select a track to record above cursor key A, and the
measure where you want to start recording above key C. Then press
REC/WRITE, followed by START/STOP. The i2/i3 will switch to the display
shown below.
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You can use this display to record data in step time. When you are done re-
cording, press the START/STOP key again to exit the Step Recording function.

Detailed instructions for the use of the Step Recording function may be found
in Chapter 7 of the Player’s Guide.

function

This function lets you modify the characteristics of individual musical events,
such as notes or MIDI control changes. You can also use it to insert or delete
events.

To use this function, select the track you want to edit above cursor key B. Then
press the REC/WRITE key. The i2/i3 will switch to an Event Filter display,
which lets you select the types of events you will edit.
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When you are satisfied with your filter settings, press START/STOP to begin
editing. The i2/i3 will switch to the display shown below. Use this display to
edit the events you have selected.
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When you are done editing, press the START/STOP key again to exit the Event
Edit function.

Detailed instructions for the use of the Event Edit function may be found on
page 83 of the Player’s Guide.

Erase Track function

This function erases all song data from an entire track.

SOHGE &iEDIT SOMG

Ster Recording Cory Track
i Erasze Song
AFrFend Song

To use this function, select the number of the track you want to erase above
cursor key B. Then select [ERASE]. The i2/i3 will erase the track without asking
for confirmation.

Bounce Track function

This function merges the song data for one track with that of another. The re-
sulting combined track will use the program assignment, MIDI channel, and
other track settings for the destination track. All song data will be erased from
the source track.

If both tracks contain pitch bends, damper changes, or other control change
data, these data may create unexpected results when combined. You may
want to use the Erase Measure function, described on page 96, to delete all con-
trol change data from one track or the other before combining them.
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To use this function, select the source track above cursor key B, and the desti-
nation track above key D. When you have made your choices, select
[BOUNCE]. The i2/i3 will combine the two tracks without asking for confirma-
tion.

1 Pattern assignments and the Bounce Track function

If the i2/i3 finds any pattern assignments in either track, it will ask for permis-
sion to expand the patterns into track data. If you refuse, it will display an er-
ror message and cancel the Bounce Track operation.

See the description of the Put/Copy Pattern function on page 100 for an expla-
nation of pattern assignments.

Copy Track function
This operation copies song data from one track to another.

If the track you select as the destination already contains song data, the i2/i3
will replace this data with that from the source track. The data in the source
track will be unaffected.
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To use this function, select the track you want to copy above cursor key B, and
the destination track above cursor key D. When you have made your choices,
select [COPY]. The i2/i3 will copy the track without asking for confirmation.

1= A quicker way to copy tracks

The Copy Track function is most useful when you will edit the duplicate track
to create a variation, such as a harmony part. If you simply want two instru-
ments to play the same data in unison, however, you don’t have to copy the
track. You can achieve the same effect at a smaller memory cost by adjusting
the Channel parameter of an empty track to the same value as that of the track
whose data you want it to play (see page 89).

Erase Song function

This operation erases all data from the currently selected song. It does not
erase the data from any patterns assigned to this song, however.
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To use this function, just select [ERASE]. The i2/i3 will erase the song without
asking for confirmation.

Append Song function

This operation appends the data from a song you specify to the end of the cur-
rently selected song.

The resulting combined song will retain the current song’s settings for the
track parameters on Pages 2 through 5 of the Song mode display. The source
song you select will be unaffected by this operation.

Before you use this function, you may want to make sure in advance that the
currently selected song does not have any unneeded blank space at the end. If
it does, you can remove it using the Delete Measure function (see page 95).
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When the song you're editing is ready to receive the new data, select the song
you want to append above cursor key A. Then select [APPEND]. The i2/i3 will
append the song without asking for confirmation.

Base resolution mismatches

It is not possible to append songs with different base resolutions. See page 116
for details on the Base Resolution parameter.
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EDIT MEASURE

The functions on Page 7 of the Song mode display let you erase, insert, or copy track data in
units of one or more measures. This page also contains the Put/Copy Pattern function, which
lets you assign patterns for playing by one or more of your song’s tracks.
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When you select the range of measures to be affected by one of these functions, the i2/i3 will
display a graphic indicating the status of each track for 16 measures beginning with the first
measure in the series.
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The left half of this graphic shows tracks 1 through 8; the right half shows tracks 9 through 16.
Measures that contain track data appear as black boxes, whereas those with pattern assign-
ments are shown as white boxes. Empty measures appear as dashes.

If any of the measures you select contains a pattern assignment, the i2/i3 may ask for permis-
sion to expand the pattern to track data so that it can apply the change to those measures as
well. If you refuse permission, it will either apply the changes only to measures containing
track data (ignoring those with pattern assignments), or cancel the operation altogether.

Many of the functions on this page allow you to erase or change large sections of song data.
Since you can undo these changes using the COMPARE key, the i2/i3 will normally not ask for
confirmation before carrying them out. (It will ask for confirmation if there is not enough mem-
ory to save the old data, however.)

Delete Measure function

This operation cuts one or more measures from the track you specify.

To use this function, first select a track above cursor key A. Choose ALL to cut
measures from all tracks, including the tempo track.

Next, select the first and last measures to be deleted above keys B and C, re-
spectively. (Set the same number for both to delete only one measure.) The
i2/i3 will show the status of each track for 16 measures beginning with which-
ever measure number is highlighted (above cursor key B or C).
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When you are sure of your choices, select [DELETE]. The i2/i3 will delete the
measures without asking for confirmation.

Pattern assignments and the Delete Measure function

If the last measure to be deleted falls within a pattern assignment that contin-
ues in the next measure, the i2/i3 will ask for permission to expand the patterns
into track data. If you refuse, it will cancel the Delete Measure operation and
display an error message.

Range of measures to edit

o
— —

P at|tern

See the description of the Put/Copy Pattern function on page 100 for an expla-
nation of pattern assignments.

If the song includes changes in time signature

Any measures following the deleted measures will of course be moved for-
ward. If you delete measures from one track only, the measures that are
moved forward will use the same time signature as the corresponding mea-
sures of other tracks.

Track 2
before | 1(44) | 2(34) | 3@4) | 444 | 544 |
deletion

Y
Track2e | 1(@4) | 234) | 3@34) | 4@4) | 544 |

Track1 | 1(@4) | 234) | 3@34) | 4@4) | 544 |

The renumbered measures may thus be truncated or expanded as a result of
the deletion. (See the explanation of the Beat parameter for details.)

Erase Measure function

This operation erases some or all data from one or more measures.

To use this function, first select a track above cursor key A. Choose ALL to
erase all tracks, including the tempo track. (If you want to erase data from the
tempo track alone, use the Event Edit function described on page 91, or the
Modify Contrl Data function described on page 107.)
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Next, set the first and last measures to be erased above keys B and C, respec-
tively. (Set the same number for both to erase data from only one measure.)
The i2/i3 will show the status of each track for 16 measures beginning with
whichever measure number is highlighted (above key B or C).

Finally, set the type of data to erase above key D. The table below lists your op-
tions.

Setting Data erased
ALL All data, including specified note range and control changes
NOTE Note range specified above cursor keys E and F
CTRL Control change messages specified above cursor key G
AFTT All channel and polyphonic aftertouch messages
BEND All pitch bend messages
PROG All program change messages

If you select ALL or NOTE, you can use the Note Bottom and Note Top param-
eters above cursor keys E and F to specify a note range to be erased. Normally
these parameters are set to C-1 and G9, respectively, to erase all notes. You can
change both parameters within this range to erase only a limited set of notes.

If you select ALL or CTRL above cursor key D, you can use the Control Num-
ber parameter above cursor key G to set the control change message type to be
erased. Normally this parameter is set to ALL to erase all control changes. You
can select a number from 0 to 127 to erase only messages with that number,
leaving other control change messages intact. (See the table on page 88 of the
Player’s Guide for a list of control change numbers and their meanings.)

When you are sure of your choices, select [ERASE]. The i2/i3 will erase the spec-
ified data from the measures you selected without asking for confirmation.

Pattern assignments and the Erase Measure function

If the last measure to be erased falls within a pattern assignment that continues
in the next measure, and you have selected ALL as the type of data to erase,
the i2/i3 will ask for permission to expand the pattern into track data. If you
refuse, it will cancel the Erase Measure operation and display an error mes-
sage.

Range of measures to edit

i
— T —

Patltern

If the range of measures to be erased contains any pattern assignments, and
you are trying to erase a data type other than ALL, the i2/i3 will ask for permis-
sion to expand the pattern into track data. If you refuse, it will erase the spec-
ified data from all measures except those containing pattern assignments.
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See the description of the Put/Copy Pattern function on page 100 for an expla-
nation of pattern assignments.

Erasing control changes

Some control changes—such as damper changes or pitch bends—may “stick”
if you erase the messages that turn them off. If this happens, you should either
erase the messages that are sticking, or use the Event Edit function (see page
91) to correct the data.

Copy Measure function

This operation copies one or more measures, either within a track or between
tracks.

To use this function, first specify the track containing the measures you want
to copy above cursor key A. Choose ALL to copy the data from all tracks, in-
cluding the tempo track. Then select the first and last measures to be copied
above keys B, and C. (Set the same number for both to copy data from only one
measure.)

SOHGE FREDIT MERSURE  MSource

Put-CoFw Pattern

Delete Measure

MEE1+AE] = TekE1 MEE1 CopF

A B c D E F G H
[ | | | | | | | |

Next, select the destination track above key E. (The i2/i3 will select the ALL set-
ting automatically if you have selected ALL above cursor key A.) Finally, enter
the number of the measure where the i2/i3 should place the first of the dupli-
cate measures above key F.

When you are sure of your choices, select [COPY]. The i2/i3 will copy the data
without asking for confirmation. If the destination measures already contain
data, this data will be replaced by the copied measures.

Pattern assignments and the Copy Measure function

If the first source measure continues a pattern assignment from the previous
measure, or if the last destination measure already contains a pattern assign-
ment that continues in the next measure, the i2/i3 will ask for permission to ex-
pand the patterns into track data. If you refuse, it will cancel the Copy Measure
operation and display an error message.
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See the description of the Put/Copy Pattern function on page 100 for an expla-
nation of pattern assignments.

iz If the song includes changes in time signature

If tracks other than the destination track contain data for measures corre-
sponding to the destination measures, the copied measures will use the same
time signature as the other tracks.

Track 1| 1@4) | 24 | 344 | 478 | 578 |

Track2| 1(44) | 2@4) | 344 | 478 | 578 |

The copied measures may thus be truncated or expanded as a result of the
copy operation. (See the explanation of the Beat parameter for details.)

Insert Measure function
This operation lets you insert one or more measures into a track at a specified
location.

To use this function, first select the track to receive the new measures above
cursor key A. Choose ALL to insert measures in all tracks, including the tempo
track.
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Next, specify the number of the measure before which you want to insert the
new measures above key B, and the number of new measures to insert above
key C. You can also specify a time signature for the new measures above cur-
sor key D—but see the note below.

When you have made your choices, select [INSERT]. The i2/i3 will insert the
new measures without asking for confirmation.

1w Pattern assignments and the Insert Measure function

If you attempt to insert new measures between two measures which share a
pattern assignment, the i2/i3 will ask for permission to expand the pattern into
track data. If you refuse, it will cancel the Insert Measure operation and dis-
play an error message.




Insert measure

Y

Pat|tern

See the description of the Put/Copy Pattern function below, for an explanation
of pattern assignments.

If the song includes changes in time signature

If you select a new time signature above cursor key D, the corresponding mea-
sures of all tracks will be truncated or expanded to match this time signature.

Time signature = 7/8 (above cursor key D)

Track 2
before |1 (44 [2 @4 [ 34 |
Two new
measures
Track 2
after L 144 | 2@8) | 38 | 444 | 504 |

Track 1| 1@a4) | 28 | 3(78) | 44 | 534 |

Otherwise, the i2/i3 will show **/** for this parameter, and the new measures
will use the same time signature as the corresponding measures of other tracks
that already contain data, or of the following measures if all other tracks are
empty.

Time signature = **/** (above cursor key D)

Track 2
before | 144 [2 @4 | 34 |
Two new
measures
Track 2
after L 14 | 2@4) | 34 | 4@ | 564 |

Track 1| 1(@44) | 24 | 34 | 4@4) | 534 |

Whether you select a new time signature or not, any measures following the
inserted measures will be pushed back. If you insert measures to one track
only, the measures that are pushed back will use the same time signature as
the corresponding measures of other tracks, as shown in the illustrations
above.

The renumbered measures may thus be truncated or expanded as a result of
the insertion. (See the explanation of the Beat parameter for details.)

Put/Copy Pattern function

Once you have recorded a pattern using the functions on Page 9 of the Song
mode display (see pages 108 through 112), you must use Put/Copy Pattern to
either assign it or copy its data to a track.

When you put a pattern in a track, the track will contain no song data per se,
only an instruction to play the assigned pattern. This instruction is known as a
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pattern assignment. You may want to record oft-repeated phrases as patterns
and then assign them to tracks to cut down on the amount of memory the song
occupies.

These measures contain note data

Tack | 1 [ 2 | 3 | a4 | 5 | s

Pattern assignments
refer to the original pattern

Original Pattern

You should copy a pattern’s data to a track only when you intend to edit the
copied data to create a variation on the pattern. An example of this is given on
page 78 of the Player’s Guide.

SOHGE FREDIT MEARSURE

Delete Measure FPULACoFy Patiern
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CoFy Measure

Insert Measure
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To use this function, first select the pattern that you want to put or copy above
cursor keys A and B. Then set the destination track above key D. Finally, select
the measure where the pattern will begin playing above key E.

When you are sure of your settings, select either [PUT] or [COPY]. The i2/i3 will
assign the pattern—or copy its data—without asking for confirmation. The
measure setting above cursor key E will then advance by the number of mea-
sures in the pattern, so you can put or copy another pattern immediately after
the first one.

Pattern assignments and the Put/Copy Pattern function

You can replace old pattern assignments with this function as long as the old
pattern assignment ends within the range of patterns to be occupied by the
new pattern (or its data).

If the new pattern will end somewhere in the middle of an existing pattern as-
signment, however, the i2/i3 will ask for permission to expand the old pattern
into track data. If you refuse, it will cancel the Put/Copy Pattern operation and
display an error message.

New plattern

Old plattern

When the destination measures already contain data

If you assign or copy a pattern to measures that already contain track data (or
another pattern assignment), the old data for these measures will be replaced
by the new data. The number of measures thus replaced will of course depend
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on the length of the new pattern (see the Pattern Parameters function on page
110).

This operation will also erase all control changes—such as volume or panning
messages—in the destination measures. If you want such control changes to
affect the patterns, you should record them to another track and assign that
track to the same MIDI channel as those playing the patterns.

Base resolution mismatches

In principle, you should record patterns at the same base resolution as the
songs that will play them. You can assign or copy patterns to a song with a dif-
ferent base resolution; keep in mind, however, that the i2/i3 will modify the
pattern data to match the song’s base resolution.

See page 110 and 116 for details on the Base Resolution parameters for patterns
and songs, respectively.
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MODIFY MEASURE

Page 8 of the Song mode display lets you modify track data within a specified range of mea-
sures. You can correct the timing of recorded data, shift notes, transpose music to a different
key, adjust note velocity and gate time, or add control changes, all in one quick operation.

SOHGE 2EMODIFY MEASUREMTrack

W Modifu Gate Time
1 oLe Modifv Contrl Data
kEew Transrose
Modifv Welocitw

MEE1+EE1 ALL @:HI O+86 168

A B c D E F G H
[ | | | | | | | |

When you select the range of measures to be affected by one of these functions, the i2/i3 will
display a graphic indicating the status of each track for 16 measures starting with the first mea-
sure in the series.

SOHGE 2EMODIFY MEASUREMStart Measure

T Hot| Sooiiiiiiiioo:|iiiiiisioiioees
Eey Trans | ae———— 22222 = 222
HDdi'FE-' UE‘ ------ I_ ----- I - - - -

Trkol EEEREEE1 ALL  Q:HI O+868 186%

A B C D E F G H
[ | | | | | | | |

The left half of this graphic shows tracks 1 through 8; the right half shows tracks 9 through 16.
Measures that contain track data appear as black boxes, whereas those with pattern assign-
ments are shown as white boxes. Empty measures appear as dashes.

If any of the measures you select contain a pattern assignment, the i2/i3 may ask for permission
to expand the pattern to track data so that it can apply the change to those measures as well. If
you refuse permission, it will apply the changes only to measures containing track data, ignor-
ing those with pattern assignments.

Many of the functions on this page allow you to change large sections of song data at once.
Since you can undo these changes using the COMPARE key, the i2/i3 will normally not ask for
confirmation before carrying them out. (It will ask for confirmation if there is not enough mem-
ory to save the old data, however.)

Quantize function

You can use the Quantize function to adjust the timing of data you have al-
ready recorded.

This function is more flexible than the Quantize parameter on Page 1 of Song
mode (see page 86) in that it lets you select a range of measures or a data type
to quantize, leaving other measures or data types unaffected. You can also use
the COMPARE key to undo the quantization if you are dissatisfied with the re-
sults.

To use this function, first set the track to be quantized above cursor key A. (Se-
lect TEMP to quantize the tempo track.) Then set the first and last measures to
be quantized above keys B and C.

If you have selected any track other than the tempo track, you can specify the
type of data to be quantized above key D. The table below lists your options.
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Setting Data quantized
ALL All data
NOTE All notes

CTRL All control change messages

AFTT All channel and polyphonic aftertouch messages
BEND All pitch bend messages

PROG All program change messages

Finally, set the Quantize, Offset, and Intensity parameters above keys E, F, and
G. The Quantize parameter is the same as that used in realtime recording. (See
page 86 for details.)

The Offset parameter shifts the quantizing grid away from the note value spec-
ified by the resolution. You can set this parameter from -96 to +96, to move the
grid either backward or forward by so many pulses per quarter note. Hence, a
setting of +96 will shift the grid forward one whole quarter note. (The same
range of values is used for a song whose Base Resolution parameter [see page
116] is set to LOW (J/48).)

J ) ) J )
Original :IJ i

100% 100% 100%

Quantize Resolution = ) > T

Offset = +24, Intensity = 100% e |:’:| oh g
G

Shift Note

The Intensity parameter sets the effectiveness of the quantize function as a per-
centage. It is normally set to 100, to move events all the way to the quantizing
grid. You could set this parameter to 50, for example, to move each event only
halfway from its recorded position to the grid. Setting it to 0 will disable the
Quantize function.

) )

Original :IJ
50% 50%
Quantize Resolution = ) < >
Offset = 0, Intensity = 50% |:

When you are sure of your choices, select [QTZ]. The i2/i3 will quantize the
data you have specified without asking for confirmation.

function

This operation shifts notes up or down. You can use it to transpose either a
specified range of notes, or all notes.
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To use this function, first set the track whose notes you want to shift above cur-
sor key A. Then set the first and last measures to be affected above keys B and
C.

Next, use the Note Range Bottom and Top parameters above keys D and E to
specify the range of notes to be shifted. Normally these parameters are set to
C-1 and G9, respectively, to shift all notes. You can change both parameters
within this range to shift only a limited set of notes.

(You can set these parameters by playing the desired notes on the i2/i3 key-
board while holding down the cursor key for each.)

Finally, set the number of semitones by which the notes will be shifted above
key G. You can shift notes up or down a maximum of two octaves.

When you have made your choices, select [SFT]. The i2/i3 will shift the notes
without asking for confirmation.

Key Transpose function
This operation transposes the key of the music data in a specified range of
measures.

SOMGE S:MAnbIFY MEASURE

Modifv Gate Time
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To use this function, first set the track whose key you want to transpose above
cursor key A. Then set the first and last measures to be affected above keys B
and C.

Next, set the current key of the music in the selected measures above cursor
key D, and the key you want to transpose it to above key E. You can select any
major or minor key for both of these parameters.

(You can set the note portion of the key name for these parameters by playing
the desired notes on the i2/i3 keyboard while holding down the cursor key for
each.)

When you have made your choices, select [TRANSPOSE]. The i2/i3 will trans-
pose the music without asking for confirmation.

Modify Velocity function

This operation modifies the velocity of notes in a specified range of measures
by adjusting them to a curve that specifies how note velocity will change over
time during those measures.
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To use this function, first set the track whose velocities you want to modify
above cursor key A. Then set the first and last measures to be affected above
keys B and C.

Next, set a target velocity for the first measure above key D, and one for the
last measure above key E. (You can set these parameters by playing notes at
the desired velocities on the i2/i3 keyboard while holding down the cursor key

for each.)

Select a curve to connect these two velocities above cursor key G.

End
Velocity

Start
Velocity

End
Velocity

Start
Velocity

Curve 1 Curve 2 Curve 3
End End
Velocity Velocity
Start Start
Velocity Velocity
Start End Start End Start End
Measure Measure Measure Measure Measure Measure
Curve 4 Curve 5 Curve 6
End End
Velocity Velocity
RANDOM
Start Start
Velocity Velocity
Start End Start End Start End
Measure Measure Measure Measure Measure Measure

Modify Gate Time

Finally, set the intensity of the velocity modification above key F. This percent-
age setting determines how closely the current velocities will be modified to-
ward the curve. When the Intensity parameter is set to 100, the velocities will
be fit precisely along the curve. When the Intensity is 0, the i2/i3 will not mod-
ify the current velocities.

When you have made your choices, select [MDF]. The i2/i3 will modify the ve-
locities without asking for confirmation.
function

This operation modifies the gate times of notes in a specified range of mea-
sures.
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To use this function, first set the track whose gate times you want to modify
above cursor key A. Then set the first and last measures to be affected above
keys B and C.

Next, set the Expand/Slur parameter above key D to determine how the gate
times will be affected. If you select EXPAND, the i2/i3 will expand or contract
notes to a percentage of their current length. You can set the intensity of expan-
sion from 1% to 200% above cursor key E.

If you select SLUR above key D, the i2/i3 will expand the gate times of each
note in the selected range of measures so that it continues playing until the
next note starts.

When you have made your choices, select [MODIFY]. The i2/i3 will modify the
gate times without asking for confirmation.

Modify Contrl Data function

This operation creates, erases, or modifies a specified control change within a
specified range of measures. You can use it to add pitch bends, crescendos and
decrescendos, and other control effects to music you have already recorded

SOMGE S:MODIFY MEASUREMTrack
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To use this function, first set the track you want to modify above cursor key A.
(Select TEMPO to modify the tempo track.) Then set the measure and location
where the change will begin above keys B and C, and those where it will end
above keys D and E. (The location in each case consists of numbers represent-
ing the beat and pulse, separated by a colon.)

Next, set the type of control change you want to modify above key F. Select
BEND for pitch bends, AFTT for aftertouch, or a control change number from
0 to 102 for other control changes.

Finally, set the end value for the change above cursor key G. When you execute
the change, the i2/i3 will add data so that the controller will change gradually
from the level at the start location (keys B and C) to this level at the end loca-
tion (keys D and E). These levels will appear in the upper right corner of the
display, in place of a parameter name.

If you have selected BEND above key F, you can set an end value from —-8192
to +8191. If you have selected AFTT or any other control number, you can set
an end value between 0 and 127. If you selected the tempo track above key A,
you can set a tempo between 40 and 240.

You can also set the end value for any controller to ERA. This will cause the
i2/i3 to erase all control changes of the selected type between the start and end
points.

When you have made your choices, select [MDF]. The i2/i3 will modify the con-
trol data without asking for confirmation.
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PATTERN

The i2/i3 helps you save song memory by letting you record oft-repeated phrases just once, as
patterns, and then place them into song tracks. The functions on Page 9 of the Song mode dis-
play let you record and edit patterns. You can put the patterns you create here in song tracks
using the Put/Copy Pattern function described on page 100.

SOHGE 2:PATTERH

FRealtime Recording S-SR RISy
eF Eecording Get From Track

Event. Edit Bounce Pattern

FPattern Parameters | Cory Pattern
1.t 8l =128 M—— GQ:HI M:0FF

A B C D E F G H
[ | | | | | | | |

The i2/i3 can hold up to 100 patterns, each as many as 99 measures long. The patterns occupy
the same 40,000 steps” worth of sequence memory as the songs and backing sequences you
record, and so are limited by available memory in the same way. This is not much of an incon-
venience, however, as judicious use of patterns can drastically reduce the amount of memory
your songs require.

Realtime Recording

The Realtime Recording function on this display page lets you record patterns
in real time, using the pattern recording method.

Before you create a new pattern, you should be sure to set its length and time
signature using the Pattern Parameters function described on page 110.

If you use this method to record to a pattern that already contains data, the
new data will be added to the old. If you want to replace the old data, you
should use the Erase Pattern function described on page 110 to remove its con-
tents before you begin.

To use this function, first select the pattern you want to record above cursor
keys A and B. Then set the tempo, the input quantizing resolution, and the
metronome mode above keys C, E, and F. The details of these parameters are
the same as described for the realtime recording function on Page 1 of Song
mode (see page 85 and 86).

When you are ready to start recording, press REC/WRITE, followed by
START/STOP. As the i2/i3 records, it will display the number of the current
measure above cursor key D. It will play the pattern data you record using the
program assigned to the track currently selected on Page 1 of the Song mode
display. (See the description of the Track parameter on page 82).

When you are done recording, you can exit the Realtime Recording function
by pressing the START/STOP key again.

Detailed instructions for the use of the pattern recording method may be
found on page 76 of the Player’s Guide.

1w Control data in patterns

You can record control changes such as pitch bend or damper pedal data in a
pattern. However, be careful to return the controllers to their normal position
before the end of the pattern, to prevent them from “sticking” when the pat-
tern ends.

Also, remember that overdubbing the same control change repeatedly over
several passes can result in unnatural effects.
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Step Recording

The Step Recording function on this display page lets you enter pattern data
one step at a time, specifying the length and velocity of each note. In a sense,
it combines the track data Step Recording function described on page 91 with
the overdub recording method described on page 84.

Before you create a new pattern, you should set its length and time signature
using the Pattern Parameters function described on page 110. If you use this
method to record a pattern that already contains data, the new data will be
added to the old. (You will not be able to hear the old data, however.)

To use this function, first select the pattern you want to record above cursor
keys A and B. Then press REC/WRITE, followed by START/STOP. The i2/i3 will
switch to the display shown below.

SOHGE 9:STER REC kE=at

FPattern
Meazure

Location
99% Free -MEE]l —Beat: 4-4 —

4- VBasd B55% [ 4]
A B C D E F G H

You can use this display to record in step time. The i2/i3 will play the notes you
hit using the program assigned to the track currently selected on Page 1 of the
Song mode display. (See the description of the Track parameter on page 82.)

When you reach the end of the pattern, the i2/i3 will return to the first measure
and continue recording, much as described for the pattern recording method.
The data of each pass will be overdubbed on top of the previous data.

When you are done recording, you can exit the Step Recording function by
pressing the START/STOP key again.

Detailed instructions for the use of the Step Recording function may be found
on page 92 of the Player’s Guide.

Event Edit function

This function lets you modify the characteristics of a pattern’s musical events,
such as notes or MIDI control changes. You can also use it to insert or delete
events.

To use this function, select the pattern you want to edit above cursor keys A
and B. Then press the REC/WRITE key. The i2/i3 will switch to an Event Filter
display, which lets you select the types of events you will edit.

SOMGE 9:PATTERH MHote Data

Eealtime Recording | Erase FPattern

Event. Filter
a CTRL AFTT BEHLD PROG PRFT
EMA EHMA EMA EHA EHA

When you are satisfied with your filter settings, press START/STOP to begin
editing. The i2/i3 will switch to the display shown below. Use this display to
edit the events you have selected.
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When you are done editing, press the START/STOP key again to exit the Event
Edit function.

Detailed instructions for the use of the Event Edit function may be found on
page 83 of the Player’s Guide.

Pattern Parameters function

This function is actually a collection of parameters that determine the time sig-
nature, base resolution, and length of a pattern.

To use this function, first select the pattern whose parameters you want to edit
above cursor keys A and B. You can then set that pattern’s time signature
above key C, its base resolution above keys D and E, and its length in measures
above keys F and G.

The details of the time signature setting are the same as described for the Beat
parameter on Page 1 of Song mode (see page 82), with one exception: you can-
not change the time signature while recording in the middle of a pattern, be-
cause the pattern’s measure counter will reset when you stop recording. If you
want a pattern to contain time signature changes, you must insert them using
the Event Edit function described above.

The Base Resolution parameter corresponds to that which you set for songs on
Page 11 of this mode (see page 116).

Editing patterns that have already been assigned

If you select a pattern that has already been assigned to a track, the i2/i3 will
inform you of this fact.

SOHGE 2:PATTERH
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You can edit the pattern’s parameters, if you wish—but remember that any
tracks that use the pattern may not play back correctly.

Base resolution mismatches

In principle, you should record patterns at the same base resolution as the
songs that will play them. You can record patterns at a resolution other than
that of the song that will use them, if you wish; keep in mind, however, that
the i2/i3 will modify the pattern data to match the song’s base resolution.

Erase Pattern function

This function erases all data from a selected pattern. It does not change the pat-
tern settings made with the Pattern Parameters function, described above.
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To use this function, select the number of the pattern you want to erase above
cursor keys A and B. Then select [ERASE]. The i2/i3 will erase the pattern with-
out asking for confirmation.

i Editing patterns that have already been assigned

If you select a pattern that has already been assigned to a track, the i2/i3 will
inform you of this fact.

SOMGEE 2:PATTERH

=
ounce Pattern

oFy Pattern

If you erase the pattern, the tracks that use it may not play back correctly.

Get From Track function

This operation copies data from a track into a pattern, so you can assign this
data to other measures in a song.

This function also makes it possible to edit patterns using functions such as
Quantize, Key Transpose, and Modify Contrl Data, that are not normally
available for them. Just copy a pattern’s data to an empty track using the
Put/Copy Pattern function described on page 100, then edit the data, and copy
the data back to a pattern using Get From Track.

Before you use this function to create a new pattern, you should be sure to set
its length using the Pattern Parameters function described on page 110. The
pattern will copy this many measures from the song. (It will adopt the time sig-
nature and base resolution of the source track, however.)

If you use this method to copy to a pattern that already contains data, the old
data will be replaced by the data you copy from the track.
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To use this function, first select the numbers of the song and track whose data
you want to copy above cursor keys A and B. Then set the first measure to be
copied above key C. Finally, select the pattern to receive the track data above
cursor keys E and F.

When you are sure of your choices, select [GET]. The i2/i3 will copy the track
data to a pattern without asking for confirmation.
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1 Pattern assignments and the Get From Track function

If the i2/i3 finds any pattern assignments in the track measures selected for
copying, it will ask for permission to expand the patterns into track data. If you
refuse, it will display an error message and cancel the Get From Track opera-
tion.

See the description of the Put/Copy Pattern function on page 100 for an expla-
nation of pattern assignments.

Bounce Pattern function

This function merges the data of one pattern with that of another. The result-
ing combined pattern will retain the time signature, resolution, and length set
for the destination pattern by the Pattern Parameters function (see page 110).
All data will be erased from the source pattern.

If both patterns contain pitch bends, damper changes, or other control change
data, these data may create unexpected results when combined. You may
want to use the Event Edit function, described above, to delete control change
data from one pattern or the other before combining them.
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To use this function, select the source pattern above cursor keys A and B, and
the destination pattern above keys D and E. When you have made your choic-
es, select [BOUNCE]. The i2/i3 will combine the two patterns without asking for
confirmation.

Copy Pattern function

This operation copies data from one pattern to another. If the pattern you se-
lect as the destination already contains data, the i2/i3 will replace this data with
that from the source pattern.

The copied pattern will have the same time signature, base resolution, and
length as those you set for the source pattern using the Pattern Parameters
function described above (see page 110).
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To use this function, select the pattern you want to copy above cursor keys A
and B, and the destination pattern above cursor keys C and D. When you have
made your choices, select [COPY]. The i2/i3 will copy the track without asking
for confirmation.
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Song Mode

EFFECT

Page 10 of the Song mode display lets you use two digital signal processors to apply effects to
each song you create. Since both processors can apply two effects simultaneously, you can ap-
ply a variety of different effects to the programs playing the song.
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All of the programs played by your song will use the effect settings you make on this page. You
should be aware, however, that the effect settings you select in Song mode may differ from
those assigned to the programs in Edit Program mode. Hence, if you use Program mode to au-
dition programs before using them in a song, you may find that some of them—those that use
less common effect settings—will fail to produce the sound you expect when the song plays.

The simplest way around this would be to audition programs in Song mode, after first selecting
the song’s effects. If you find this limiting, however, you may want to try a more involved ap-
proach. You could audition the sounds in Program mode, then try to create an effect setup—
using dual effects, if necessary—that reproduces as many of the programs’ individual effects
as possible.

As a third alternative, you could take a course similar to that followed by many recording en-
gineers. First, audition the programs without any effects at all, selecting them for their raw
sound qualities. Then, with the signal processors still turned off, go ahead and record the song.
Finally, when all the tracks are ready, add the effects in gradually to create a customized effects
setup that brings out the best features of each program.

Because the EFFECT page in Song mode presents you with the same effect options as the Ar-
rangement Play, Backing Sequence, and Edit Program modes, the contents of this page are de-
scribed in their own chapter. Please refer to Chapter 7 for details on the effect settings.

You can call up the EFFECT page to edit effect parameters while a song is playing by pressing
the PAGE+ key.
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UTILITY

The final page of the Song mode display contains utility functions that let you name your song
and change other special song parameters. Also, two effect-related functions make it easy to

copy or swap effect settings.
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There is no need to “execute” the Next Song, Rename Song, or Metronome functions, as these
functions are actually nothing more than special parameters. The i2/i3 will record their settings,
together with all song data and the parameters on the other pages of the Song mode display,
when you save the song to disk using the Save All Data or Save All Song functions in Disk

mode (see page 240).

Next Song

function

Rename Song

This function lets you specify a song to be selected—and played—when the
currently selected song ends.

This function is actually a pair of parameters. The Next parameter (cursor keys
A through E) identifies the number of the song—S0 through S9—that you
want the i2/i3 to select when it’s done playing the current song. (The name of
each song will be displayed next to its number.) If you set this parameter to
OFF, the current song will remain selected.

The Auto Start parameter (keys F, G, or H) tells the i2/i3 whether it should start
playing the specified song when the current song ends. If you set this param-
eter to OFF, the i2/i3 will select the next song, but it will not play it back. If you
set it to ON, the i2/i3 will begin playback automatically (unless the Next pa-
rameter is turned off, in which case it will simply end playback).

This function lets you set a chain of songs that will play automatically. To cre-
ate a continuous loop of songs, just set the last song’s Next parameter to the
number of the first song in the chain, and turn the Auto Start parameter ON
for all the songs. For example, if you want the loop to repeat songs 0 through
9, set song 9’s Next parameter to S0.

function

You can use this function—which is actually a special parameter—to change
the name of the song you're editing. The song name can consist of up to ten
characters.
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When you select the Rename Song function, the current song name will appear
on the bottom line of the display, above cursor keys B and C. Change this to
the desired song name as described on page 33 of the Player’s Guide.
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Metronome function

This function contains three parameters that let you specify how the metro-
nome will perform while recording and playing the song you are editing.

The Lead-In parameter (cursor key A or B) sets the number of measures the
metronome will count off before the i2/i3 starts recording whenever you
record in realtime. You can specify a lead-in of 0, 1, or 2 measures.

The Level parameter (cursor key C or D) lets you set the volume of the metro-
nome sound. Setting this parameter to 0 will make the metronome inaudible
(although it will still use up one note of the i2/i3’s polyphonic capacity). The
highest setting of 99 will raise the volume to maximum.

The Pan parameter (cursor key E or F) lets you select the channels that will out-
put the metronome. The first three settings (L, CNT, and R) let you pan the
metronome to the left, center, or right on the stereo channels (A and B). The
second three settings (C, C+D, and D) do the same for effect send channels C
and D. If you select ALL, the i2/i3 will output the metronome through all four
channels.

The metronome will be affected by the i2/i3 signal processors in the manner
specified by your EFFECTS page settings. If your effect selections make the
metronome difficult to hear, you can use the Pan parameter to select an un-
processed channel for metronome output. (See Chapter 7 for details on signal
routing and other effects parameters.)

== More about the metronome

The metronome decreases the simultaneous note capacity of the i2/i3 by one
note while it is playing. You can specify when the metronome should play us-
ing the Metronome parameter on Page 1 of the Song mode display (see page
86 for details).

Copy All Effects function

This function copies all the effect parameters from a program, an arrangement,
a backing sequence, or another song, into the song you are editing.

To use this function, first select the type of data from whose effect parameters
you want to copy. Then press E and select the number of the arrangement,
backing sequence, song, or program in question.
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When you have made your choices, select [COPY]. The i2/i3 will copy the data
you selected to the current song after asking for confirmation.

Copy/Swap FX function

This function copies or exchanges the parameter values of the two effect selec-
tions for the song you're editing.

To use this function, first select the direction in which you will be copying ef-
fect data. A one-headed arrow pointing in either direction will result in two ef-
fects with exactly the same settings. When the arrow points in both directions,
the function will swap the data for Effect 1 with that for Effect 2.
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When you are sure of your choice, select [COPY] or [SWAP]. The i2/i3 will copy
or swap the data after asking for confirmation.

Base Resolution function

This parameter specifies the maximum degree of precision to which the i2/i3
can quantize musical data for the current song. You can set the i2/i3 to use ei-
ther low or high resolution.

When you set this parameter to LOW (J/48), the i2/i3 will quantize data to a
maximum resolution of 48 pulses per quarter note (PPQN). The HIGH (,/96)
setting doubles the resolution, for a maximum resolution of 96 PPQN.

The i2/i3 will quantize at this resolution whenever you select HI as the Quan-
tize setting for realtime recording (see page 86) or for the Quantize function
(see page 103).

When you use the Event Edit function (see page 91), the i2/i3 will advance the
location setting in one-pulse steps if the base resolution is set to HIGH (J/96),
but in steps of two pulses when it is set to LOW (J/48).

The HIGH (J/96) setting thus gives you the advantages of the i2/i3’s highest
resolution. However, it also reduces the time signature options available
through the Beat parameter (see page 82). We recommend that you use the
HIGH (J/96) setting unless you need one of the time signatures made avail-
able by the lower resolution.

This setting is permanent!

Once you have recorded data for a song, you cannot change that song’s Base
Resolution setting unless you erase the entire song using the Erase Song func-
tion described on page 93.
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Chapter 5
Program Mode

This mode lets you select programs (individual sounds) to play on the i2/i3 keyboard.
The i2/i3 internal memory contains four banks of 64 programs each, plus a fifth bank
containing eight drum programs. You will find a complete listing of these programs in
the Performance Notes that accompanied this manual.

You can use the TRANSPOSE and OCTAVE keys on the front panel to alter the pitch of
any program you play in Program mode. Please see page 35 of the Player’s Guide for
details on the use of these keys.

Program mode has a Performance Editing function that makes it easy to change some of
the more important parameters of the program you're playing. This function is de-
scribed in detail on pages 119 through 120. You can also use the Write function, de-
scribed on page 120, to save any changes you make. (To change any parameters that
are not available through Performance Editing, you should edit the program using the
Edit Program mode described in Chapter 6.)

Finally, Program mode has a Recall function that lets you recall the data for the last pro-
gram you edited in Edit Program mode. This function will come in handy if you
should return from Edit Program mode to Program mode and select a different pro-
gram without first saving your edited data. The Recall function is described in detail
on page 120.
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Program Mode

A display like the one below will appear when you press the PROG key. While this display is
showing, you can use the VALUE keys to select a program to play on the i2/i3 keyboard. You
must also use this display to select a program that you wish to edit in Edit Program mode.

Program

PROG:A11 Piano HROSE: R
Oct  Fo FoES Atk Rel LD UelS FR Egi?i‘grmance
O+EE F+EE I+00 A+0E R+E8 L+oo U468 E+oo Settings

A B c D E F G H
[ | | | | | | | |

The bottom line of the Program mode display contains the Performance Editing settings for the
selected program. You can edit any of these settings by pressing the corresponding cursor key.
The Performance Editing function is described in detail in the next section.

Program

[A11...D88, Dr1...Dr8]

The number and name of the selected program appear at the top of the display.
The i2/i3 internal memory contains the five program banks shown in the table
below.

Bank Programs Comments
A 64 General MIDI programs 1-64 (ROM)
B 64 General MIDI programs 65-128 (ROM)
C 64 Preset i2/i3 programs (ROM)
D 64 User programs (RAM)
Dr 8 Drum programs (1-6 ROM, 7-8 RAM)

Press the bank keys to switch between program banks. Use the VALUE controls
to select the next or previous program within a bank, or enter the number of a
desired program using the PROGRAM keys.

Other ways to select programs...

You can change the program selection using a footswitch, one of the pedals on
an EC5 External Controller, or MIDI program change messages. All of these
program change methods are enabled by Global mode settings.

To use a footswitch, set the Assignable Pedal parameter for the jack you will
use to either PROGRAM UP or PROGRAM DOWN (see page 215). If you
have an EC5, select one of the same settings for the appropriate Switch param-
eter (see page 220).

If you want the i2/i3 to recognize MIDI program change messages, be sure the
MIDI Filter Program Change parameter is set to ENA (see page 214).
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Performance Editing

The i2/i3 Performance Editing feature lets you adjust some of the more important program pa-
rameters without leaving Program mode. The ability to change program parameters quickly
and easily can come in handy during practice sessions and live performances.
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The i2/i3 shows the Performance Editing settings both graphically, as sliders, and as values
from -10 to +10. Each setting changes one or more parameters for both oscillators (except for
the Dry:FX Balance setting, which is not oscillator-specific). The names and current values of
the affected parameters will appear in the display as soon as you select a setting.

To use the Performance Editing function, press the cursor key under the setting you wish to
adjust. Then use the VALUE dial or the VALUE keys to move the slider for this setting up or
down. Press the A or ¥ key to return to the Program mode display when you're done.

You may move a Performance Editing slider to its minimum or maximum position and find
that you would like to raise or lower it still further. If this happens, press the EDIT PROG key
followed the PROG key. This will reset the Performance Editing sliders to their center positions
without affecting your earlier adjustments, giving you an additional ten steps’ range. Just select
the setting again and continue moving the slider up or down.

Octave (Oct)

This setting changes the octave in which the program plays by adjusting the
Octave parameters (see page 124 and 126) for both oscillators. It raises or low-
ers the program one octave with each step. (The name of the multisound
played by each oscillator is also displayed for reference.)

VDF Cutoff (Fc)

This adjusts the program’s tone by changing the VDF Cutoff parameters (see
page 130) for both oscillators. It raises or lowers the values of these parameters
five points with each step. (The VDF EG Intensity parameters are also dis-
played, for reference.)

VDF EG Intensity (FCEG)

This setting adjusts how the program’s tone changes over time by changing
the VDF EG Intensity parameters (see page 130) for both oscillators. It raises or
lowers the values of these parameters three points with each step. (The VDF
Cutoff parameters are also displayed, for reference.)

Attack Time (Atk)

This adjusts the length of the program’s attack by changing the VDA Attack
Time parameters (see page 142) for both oscillators. It raises or lowers the val-
ues of these parameters five points with each step.

Release Time (Rel)

This adjusts the program’s release rate by raising the VDF and VDA Release
Time parameters (see page 135 and 143) for both oscillators. It raises or lowers
the values of these parameters five points with each step.
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VDA Level (VDA)

This setting adjusts the program’s overall volume by changing the VDA Level
parameters (see page 124 and 126) for both oscillators. It raises or lowers the
values of these parameters by five points with each step.

Velocity Sensitivity (VelS)

This setting adjusts the degree to which the program’s sound will be affected
by note velocity. It does so by changing the VDF and VDA Velocity Sensitivity
parameters (see page 133 and 140) for both oscillators. It raises or lowers the
values of these parameters five points with each step.

Dry:FX Balance (FX)

Write

Recall

This setting adjusts the balance between the program’s unprocessed (dry) and
processed (wet) sounds by changing the Balance parameters (see Chapter 7)
for both effects. It raises or lowers the values of these parameters by five points
with each step.

function

Once you have changed a program’s parameters using the Performance Edit-
ing feature, you may want to store your changes for future use. To do so, press
the REC/WRITE key. The i2/i3 will prompt you to confirm the Write operation.
Press E or F to store your changes, or G or H if you change your mind.

User programs only!

You can only use this function to store user programs (that is, the programs in
bank D or drum programs 7 and 8). If you edit a ROM program, or if you want
to store your changes in a different location to preserve the original data, then
you should enter Edit Program mode and store them to a RAM program num-
ber using the Write Program function described on page 152.

When the program memory is protected...

This function will not work if the Program Protect parameter in Global mode
has been set to ON. See page 219 for details on the Program Protect parameter.

function

You can press the COMPARE key while in Program mode to recall the data for
a program you have created in Edit Program mode. This will not change the
current program selection; the data you edited will replace that of the program
number you have selected.

Let us say, for example, that you have just created a piano sound in Edit Pro-
gram mode, then switched to Program mode and selected a program number
containing a brass sound. If you press the COMPARE key at this point, the pi-
ano sound will replace the brass sound as the data for the program number
you selected.

Be sure to save recalled data!

Any data that you recall in this way will be lost as soon as you select a new pro-
gram number, unless you first store it using either the Write function de-
scribed above, or the Write Program function described on page 152. Also, the
Recall function works just once: when you press the COMPARE key to recall
edited data, the edit buffer is cleared and the data cannot be recalled again.
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Chapter 6
Edit Program Mode

This is the mode you will use to change program parameters such as waveform selec-
tions and EG settings. To edit a program, you must first select it in Program mode.
(You can also use Program mode’s Performance Editing feature, described on page
119, to quickly change some of a program’s more important parameters without leav-
ing Program mode.)

The Edit Program mode has a total of nine display pages, whose functions are summa-
rized in the table on the following page of this manual. You can switch through these
pages using the PAGE+ and PAGE- keys, or by pressing the DATA ENTRY key corre-
sponding to the number of the desired page while holding down the EDIT PROG key.

The general procedures for editing parameters and using utility functions are outlined
in Chapter 3 of the Player’s Guide. Specific applications for some of the functions in
this mode may be found in Chapters 5 and 6 of that manual.

While editing, you can press the COMPARE key to hear the original program as it
sounded before you made any changes. You can then begin editing the program from
scratch once again, or press COMPARE a second time—without editing—to return to
the data you've already edited.

When you've finished editing your program, you should use the Write Program func-
tion described on page 152 to store your changes in the i2/i3 memory. (If you are edit-
ing a user program in bank D, you can save your changes to the current program
number by simply pressing the REC/WRITE key.)

If you return to Program mode and select another program before storing the one
you've edited, you can use the Recall function, described on page 120, to retrieve your
edited data. Once you switch back to Edit Program mode and begin editing the newly
selected program, however, all of your previously edited data will be lost.
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Functions in Edit Program Mode

The table below shows the layout of the i2/i3 Edit Program mode. For each display page we list
the page title, a brief outline of the page’s contents, and the numbers of the pages in this manual

where you will find these contents described.

Page Title Contents Description

Program type and mode settings 123
Basic parameters for OSC1 124-125

1 OSCILLATOR
Basic parameters for OSC2 126-127
Pitch EG parameters 128-129
Basic filter settings for OSC1 130
VDF1 keyboard tracking 131-132

2 VDF1
VDF1 velocity sensitivity 133-134
VDF1 EG parameters 135-136
Basic filter settings for OSC2

3 VDI VDF2 keyboard tracking Same as
VDF2 velocity sensitivity above (VDF1)
VDF2 EG parameters
Amplifier settings for OSC1 137
VDAL1 keyboard tracking 138-139

4 VDA1
VDALI1 velocity sensitivity 140-141
VDAL EG parameters 142-143
Amplifier settings for OSC2

. VDAD VDAZ2 keyboard tracking Same as
VDA2 velocity sensitivity above (VDA1)
VDA2 EG parameters

6 PITCH MG Pitch modulation parameters 144-145
Filter modulation parameters 147-148

7 VDF MG/]S
Joystick and aftertouch parameters 149

8 EFFECTS Effect parameters and placement Chapter 7
Write Program 152
Rename Program 152
Copy All Effects 153

9 UTILITY
Copy/Swap FX 153
Copy/Swap OSC 153
Initialize Program 154

Please note that parameters for OSC2, VDF2, and VDA?2 are only available for double-oscillator
programs. The i2/i3 will not display OSC2-related parameters, nor will it let you select the

VDF2 and VDAZ2 display pages, when editing a single-oscillator or drum program.
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OSCILLATOR

Page 1 of the Edit Program display lets you select a basic program type—that is, whether the
program will use a single oscillator, two oscillators, or a drum kit. In addition, you can specify
whether the program will hold notes even after note off messages are received, and whether it
will play monophonically or polyphonically.
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This display page also contains oscillator-specific settings. Parameters for OSC1 are described
on page 124, and those for OSC2 on page 126. Finally, the bottom row of this display page con-
tains the program’s Pitch EG parameters, which are described on page 128.

Program Type [Single Oscillator, Double Oscillator, Drums]

This setting determines the program’s basic structure. When it is set to Single
Oscillator, the program will use only one oscillator. You will be able to play
up to 32 simultaneous notes with the program.

When Double Oscillator is selected, the program will use two oscillators. This
allows you to create more complex sounds, but it also limits the program to a
maximum of only 16 simultaneous notes. Parameters pertaining to Oscillator
2 will appear in the display only when this type is selected.

When Drums is selected, you will be able to assign a drum kit instead of a
multisound to the program’s oscillator. (See the description of the Multi-
sound/Drum Kit parameter, below, for details.)

Hold [On, Off]

This parameter determines whether note off messages (such as those generated
when you release a key on the i2/i3 keyboard) will end notes played using the
program. When it is set to Hold On, notes will continue sounding even after
the keys are released. This is useful mainly when playing drum sounds.

You should use the Hold Off setting for most programs. If you turn the hold
parameter on and set the VDA EG Sustain Level parameter (see page 143) to
any value other than 0, the notes played by the program will never end!

Assign Mode [Monophonic, Polyphonic]

This determines how many notes the program can play at once in response to
note messages received on a single MIDI channel. When set to Monophonic,
the program will play only one note at a time. When set to Polyphonic, it will
play chords.
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OSC1

The parameters on the second and third lines of the OSCILLATOR page let you select the wave-
form played by OSC1, and make other settings related to this oscillator.

OSC1 parameters
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Most of these settings will be available regardless of the program type you've selected. Please
note, however, that “Drum Kit” will be displayed as the name of the first parameter, and the
Panpot parameter will not appear at all, if you’ve chosen Drums as the program type.

Multisound (or Drum Kit) [variable]

Level (L)

Octave

This parameter selects the basic waveform played by OSC1. The name and
number of the multisound will be displayed. (Multisounds whose names are
accompanied by the abbreviation “NT” will always play at the same pitch for
any note.)

You will find a complete list of the available multisounds in the Performance
Notes that accompanied this manual.

If you are editing a drum program...

If the Program Type parameter has been set to Drums, the words “Drum Kit”
will appear as the name of this parameter, and you will be able to select a drum
kit instead of a multisound. Drum programs use the drum sound assignments
and pan settings for the selected drum kit. Other details are handled as for sin-
gle-oscillator programs. (Drum kit settings are made in Global mode, as de-
scribed on pages 224 through 226.)

[0...99]

This parameter sets the overall volume of the sound put out by the VDA for
OSC1. Please note that high volume levels may distort some sounds when
chords are played. If this happens, lower this setting.

The volume level of an oscillator’s output can be adjusted to match the key-
board range of notes that are played, and the velocity at which they are played.
Also, the volume of a single note can be varied over time using the VDA EG.
See pages 138 through 143 for details.

[4’,8°,16°, 32°]

This sets the basic pitch for OSC1 in units of one octave. The standard octave
for all multisounds is 8". You can lower the pitch by one or two octaves, or raise
it one octave.

Be sure to set this parameter to 8" when editing a drum program. Other set-
tings will shift the drum kit’s key assignments up or down, which could lead
to confusion. (See page 225 for details.)

If your upper keys won’t play OSC1...

Please be aware that since every multisound has an upper limit to its pitch
range, some multisounds may not produce any sound at the upper end of the
keyboard when you set the Octave parameter to 4’, especially if you use the
OCTAVE or TRANSPOSE keys to raise the pitch of the keyboard even further.
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Pitch EG Intensty (PEG) [-99...4+99]

This determines how deeply the pitch of OSC1 will be affected by the pitch EG.
Higher settings increase the depth of the pitch change. Negative values invert
the pitch change. A setting of 0 disables the pitch EG, resulting in no pitch
change at all.

The shape of the pitch EG is determined by the parameters on the bottom line
of the OSCILLATOR page. See page 128 for details.

Panpot (Pan) [OFF, L15...L1, CNT, R1...R15]

This parameter sets the stereo position of OSC1. It does this by adjusting the
levels of the OSC1 signals input to the effects system via channels A and B. (For
details on these channels, see the Effect Placement section on pages 206
through 208 of this manual.)

The CNT setting centers the sound produced by OSC1. Settings preceded by
an L move it to the left, whereas those preceded by an R move it to the right.
The sound moves farther from the center as the numerical value of the setting
increases. Finally, an OFF setting lets you turn off the output of OSC1 to chan-
nels A and B altogether.

1= Drum kits have their own pan settings!

This parameter will not appear in the display for drum programs, as such pro-
grams use the pan settings for the individual drum kit instruments instead.
(Drum kit pan settings are made in Global mode. See page 226.)

= If you are using the i2...

The i2’s special stereo piano multisound, 340:A.Piano 3, consists of several
sound samples, each of which has its own panning. When you select this mul-
tisound for an oscillator, therefore, the i2 will not display the Panpot parame-
ter for that oscillator.

Effect Send Level (C, D) [0...9]

These parameters determine the levels of the OSC1 output signals that are sent
to the effects system via channels C and D.

The nature of these effect send channels and their relationship to the other ef-
fect channels are described in detail on pages 206 through 208.
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OSC2

The parameters on the fourth and fifth lines of the OSCILLATOR page let you select the wave-
form played by OSC2, and make other settings related to this oscillator.

0SC2 parameters

PROG C11 1:0SCILLATOR

old Off Polvrhonic
1 8 PEG+@& Pan—LEE

C=8
Bl1z:FiancPad 2 L24 8% PEG+EE Pan= REE
Intwl=+08 Detune=-83 Delav=0A C=8 [=8
+8E ATER A+EE DTEE RTEE R+88 L+8@ T+oa

A B C D E F G H
[ | | | | | | | |

The Interval, Detune, and Delay parameters are offsets which adjust the action of OSC1 and
OSC2 relative to each other. The remaining parameters function in much the same way as de-
scribed for OSC1 in the preceding section. These settings are only available when you select
Double Oscillator as the program type.

Multisound

Level (L)

Octave

This parameter selects the basic waveform played by OSC2. Unlike the first pa-
rameter for OSC1, it can never be used to select a drum kit.

[0...99]

This parameter sets the overall volume of the sound put out by the VDA for
OSC2. Please note that high volume levels may distort some sounds when
chords are played. If this happens, lower the setting of this parameter.

[4’,8°,16°, 32°]

This sets the basic pitch for OSC2 in units of one octave. The standard octave
for all multisounds is 8”. You can lower the pitch by one or two octaves, or raise
it one octave.

If your upper keys won’t play OSC2...

Please be aware that since every multisound has an upper limit to its pitch
range, some multisounds may not produce any sound at the upper end of the
keyboard when you set the Octave parameter to 4’, especially if you use the
OCTAVE or TRANSPOSE keys to raise the pitch of the keyboard even further.

Pitch EG Intensty (PEG) [-99...4+99]

This determines how deeply the pitch of OSC2 will be affected by the pitch EG.
Higher settings increase the depth of the pitch change. Negative values invert
the pitch change. A setting of 0 will disable the pitch EG, resulting in no pitch
change at all.

Panpot (Pan) [OFF, L15...L1, CNT, R1...R15]

This parameter sets the stereo position of OSC2. It does this by adjusting the
levels of the OSC2 signals sent to the effects system via channels A and B. (For
details on these channels, see the Effect Placement section on pages 206
through 208 of this manual.)

The CNT setting centers the sound produced by OSC2. Settings preceded by
an L move it to the left, whereas those preceded by an R move it to the right.
The sound moves farther from the center as the numerical value of the setting
increases. Finally, an OFF setting lets you turn off the output of OSC2 to chan-
nels A and B altogether.
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Interval (Intvl)

Detune

Delay

Effect Send Level (C, D)

[12...+12]

This lets you raise or lower the pitch of OSC2 with respect to OSC1, so that the
program will play a two-note chord. You can raise or lower OSC2 in chromatic
steps, to a maximum of one octave. Positive settings raise OSC2; negative set-
tings lower it.

[-50...+50]

This parameter lets you detune OSC1 and OSC2 with respect to each other, to
create a richer sound. Positive settings raise OSC2 and lower OSC1 from the
standard pitch, whereas negative settings have the opposite effect.

The numerical value of the setting indicates the pitch difference between OSC1
and OSC2 in one-cent steps. This means that one oscillator is raised and the
other lowered by half the amount set, as shown in the table below.

DETUNE OSC1 PITCH OSC2 PITCH
+50 —-25 cents +25 cents
+:0 0 ce:nts 0 ce:nts
—éO +25 é:ents =25 c::ents

[0...99]

This parameter lets you delay the onset of OSC2 so that it will start playing af-
ter OSC1. You can set a value from 0 (for no delay) to 99 (for maximum delay).

[0...9]

These parameters determine the volume levels of the OSC2 output signals that
are sent to the effects system via channels C and D. The nature of these effect
send channels and their relationship to the other effect channels are described
in detail on pages 206 through 208.
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Pitch EG

The parameters on the bottom line of the OSCILLATOR page set the shape of the pitch EG,
which determines how the pitch of notes played by the program will change over time. The EG
will appear as a graphic in the display when you select any of these parameters.

PREOG C11 1:0S5CILLATOR kStart Lewel

Double Oscillator_ H
AEAIA.Piano 1 L31 oW ~«— Pitch EG graphic
Bl1Z2:FPiancPad 2 LZ24

. ul=+06 Detune=—-03 Delav=E08 C=8 D=
Pitch EG parameters ATS3 A-79 DT4S RT99 R-53 L+88 T+88

A B c D E F G H
[ | | | | | | | |

Both oscillators of a double-oscillator program will use the same pitch EG; however, you can
adjust the intensity of each oscillator’s EG response—and even invert the shape of the EG, if
you desire—using the Pitch EG Intensity parameters described in the preceding sections.

Please note that the total of all pitch changes (i.e., all changes produced by the pitch EG, the
pitch bend lever, and the pitch MG) is limited to a range of three octaves. Moreover, certain
multisounds may have an even narrower pitch range in some instances.

Pitch increase (+) Attack
level pitch
Note on Note off

Normal pitch / >T|me
Start level )I( )I \ ﬁ Release level pitch
pitch Attack Decay

Time Time

Release
Pitch decrease (-) Time

Start Level (S) [-99...+99]

This parameter sets the program’s onset pitch level. Positive values raise the
pitch from the standard, whereas negative values lower it. Settings of +99 and
-99 raise and lower the pitch approximately one octave when the Pitch EG In-
tensity parameters are set to +99 or —99. When this parameter is set to 0, the
program will start each note at its standard pitch.

Attack Time (AT) [0...99]

This parameter sets the time required for the pitch to sweep from the start level
(S) to the attack level (A). A setting of 0 will result in an instantaneous change,
whereas the maximum setting of 99 will produce the slowest change.

Attack Level (A) [-99...+99]

This parameter sets the pitch to which the program will sweep as the attack
time (AT) elapses. It sets the pitch as described for the Start Level parameter,
above.

Decay Time (DT) [0...99]

This parameter sets the time it takes the program to sweep from the attack lev-
el (A) to the standard pitch for the note. It sets time as described for the Attack
Time parameter, above.

128



Edit Program Mode

Release Time (RT) [0...99]

This parameter sets the time it takes the program to sweep from the standard
pitch to the release level (R) after the note ends (i.e., the key is released). It sets
time as described for the Attack Time parameter, above.

Release Level (R) [-99...499]

This parameter sets the pitch to which the program will sweep as the release
time (RT) elapses. It sets the pitch as described for the Start Level parameter,
above.

Level Vel. Sense (L) [0...99]

This parameter lets you specify how the depth of the pitch EG will react to note
velocity. Higher values will result in greater pitch changes. The pitch EG will
not be affected by velocity when this parameter is set to 0.

Pitch EG level sensitivity

SEala

Pitch EG settings Soft playing Strong playing

Time Vel. Sense (T) [0...99]

This parameter lets you specify how the speed of the pitch EG will react to note
velocity. Higher values will result in faster pitch changes. The pitch EG will
not be affected by velocity when this parameter is set to 0.

Pitch EG time sensitivity

b~ b

Pitch EG settings Soft playing Strong playing
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VDF keyboard tracking rack: Amount=—53 Kew=F3Z ALL
VDF velocity sensitivity| Llal. Sanse: ?mnunt =+E3 Color=+@8
VDF EG parameters | gTEA g+32 DTF2 B+7A ST99 S+24 RT3 RE+86

VDF

Pages 2 and 3 of the Edit Program display contain the program’s filter parameters. The variable
digital filters of the i2/i3 adjust the tone of the oscillator output by cutting out some of the high-
frequency components of the multisound waveform.

PROG C11 2:LDF 1
VDF parameters EG Intensitwy=94 Color=00

Time=A3 AT:8 DT:+ STi+ ET:H
e=18 AT:d DT:+ 5T:H ET:H

A B c D E F G H
[ | | | | | | | |

The settings used to filter OSC1 are found on Page 2, while those used to filter OSC2 are on
Page 3. The contents of these two display pages are the same. The VDF2 page is only available
with double-oscillator programs, however; pressing the 3 key while holding down the PROG
key will select Page 2 when editing a single-oscillator program or a drum program.

In addition to the Cutoff Frequency and Color parameters, there are keyboard tracking settings
that let you vary the filtering effect across the keyboard (see page 131) and velocity sensitivity
settings that adjust the depth and speed of the filter EG in response to note velocity (see page
133). These display pages also include the VDF EG parameters, which are described on page
135.

Amplitude Cutoff frequency

A \

>» Frequency
0 (darker) 99 (brighter)

Cutoff Frequency [0...99]

This parameter sets the frequency at which the VDF begins filtering. Lower
settings will result in darker tones.

EG Intensity [0...99]

This determines how deeply the tone of the oscillator will be affected by the
VDF EG. Higher settings will produce more dramatic changes in tone. A set-
ting of 0 will disable the VDF EG, resulting in no tone variation at all.

The shapes of the VDF EGs are set by the parameters at the bottom of the VDF
pages. (See page 135 of this manual for details.)

Color [0...99]

This parameter increases the resonance of the tone. Higher settings will em-
phasize the frequencies around the cutoff point, making filter changes (such as
those produced by the VDF EG or VDF modulation) easier to notice.
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VDF Keyboard Tracking

The keyboard tracking function adjusts the cutoff frequency to match the keyboard position of
each note that is played. This lets you create more realistic simulations of many acoustic instru-
ments, such as those that tend to produce brighter tones at higher pitches.

VDF keyboard tracking rack: Amount=-53 kKew=F3 ALL

PROG C11 2:UDF 1
EG Intensitvy=94 Color=6G

Time=B3 AT:A DTi+ STi+ RTi@
Lel.Sense: Amount=+53 Color=+686

Time=12 AT:8 DT:+ ST:d0 FT:8
ATEE A+99 DTFPS B+7A S5T99 S5+24 RT93 R+E6

A B c D E F G H
[ | | | | | | | |

The effect of the tracking function is set by the Amount, Pivot Key, and Mode parameters on
the second line of the VDF pages. The five parameters on the third line let keyboard tracking
vary the speed of the VDF EG as well. Each of the four EG time parameters can be lengthened
or shortened depending on the keyboard position of a note.

Amount

Pivot Key

Mode

[99...+99]

This parameter specifies how much the cutoff frequency will be changed by
keyboard tracking. Higher settings make the notes above the point specified
by the Pivot Key parameter progressively brighter, and the notes below it pro-
gressively darker. Negative values have the opposite effect.

When this parameter is set to -50, the cutoff frequency of the note specified by
the Key parameter will be used as the standard cutoff for all notes. When this
parameter is set to 0, the cutoff frequency will change in exact proportion to
the pitch of each note played. (This produces the same effect as setting the
Mode parameter to OFF.)

[C-1...G9]

This parameter sets a note which serves as the pivot point for the keyboard
tracking function. The way in which this note is used depends on the Mode pa-
rameter, described below.

You can set this parameter by pressing a key on the i2/i3 keyboard while hold-
ing down cursor key F.

[OFF, LOW, HIGH, ALL]

This parameter sets the note range that will be affected by the keyboard track-
ing function. Setting this parameter to OFF produces a proportional keyboard
tracking equivalent to that set by an Amount of 0.

When it is set to LOW, only notes below the pivot point will be affected by the
keyboard tracking function. When it is set to HIGH, only notes above the pivot
point will be affected. Finally, a setting of ALL adjusts the cutoff frequency of
all notes, taking that of the pivot-point note as the standard.
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Cutoff Cutoff Cutoff Cutoff
frequency frequency Int =0 frequency  |nt >0 frequency Int >0
A Int =0 Int =0
| | |
Int <-50 ! ' '
| | |
Int = —50 Int = -50 Int = -50
Int >0 Int <-50
' ! Int <-50 !
| |
C-1 G9 C—1 Key G9 C—1 Key G9 C-1 Key G9
Mode: OFF Mode: LOW Mode: HIGH Mode: ALL
Time [0...99]

This parameter determines how deeply the speed of the VDF EG will be affect-
ed by keyboard tracking. Higher settings will result in greater variation. The
EG speed will not change at all if this parameter is set to 0.

This parameter only sets the intensity of the keyboard tracking function’s influ-
ence on EG speed. You can specify whether keyboard tracking shortens or
lengthens each EG segment using the four parameters below.

This specifies how keyboard tracking will affect the Attack Time segment.
Keyboard tracking will shorten the attack duration if you use the plus (+) set-
ting, or lengthen it if you use the minus () setting. The attack speed will be un-
affected by keyboard tracking if you set this parameter to 0.

Decay Time (DT) [- 0, +]

This parameter specifies how keyboard tracking will affect the Decay Time
segment. Details are the same as described for the AT parameter above.

Slope Time (ST) [- 0, +]

This parameter specifies how keyboard tracking will affect the Slope Time seg-
ment. Details are the same as described for the AT parameter above.

Release Time (RT) [- 0, +]

This parameter specifies how keyboard tracking will affect the Release Time
segment. Details are the same as described for the AT parameter above.

Note on $te off lI)te on $te off I\Ite on $te off
- N -
VDF EG Time parameter Effect on low notes Effect on high notes

settings (all parameters +)
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VDF Velocity Sensitivity

The i2/i3 can adjust the VDF EG to match keyboard dynamics or MIDI velocity data received
with note messages from an external device. This makes it easy to simulate instruments that
produce brighter tones when played louder, as pianos do. You can also create interesting ef-
fects by varying filter changes in response to velocity even when the VDA does not change.

VDF velocity sensitivity| llal.Sense: ﬁmnunt—+63 Colo —+E|E|

PROG C11 Z2:UDF 1

EG Intensitw=94 Color=8a
rack: Amount=-33 kEeuw=F3 ALl
Time=83 AT:A8 DT:+ ST:+ RET: @

=18 AT:E DT:+ 5T:@ ET
ATEE A+33 DT?E‘ E+7o STE'E' S+24 RT9E E+EIE~

A B C D E F G H
[ | | | | | | | |

The effect of velocity on the depth of the VDF EG is set by the Amount parameter on the fourth
line of the VDF pages. The five parameters on the fifth line let velocity vary the speed of the
VDEF EG as well. Each of the four EG segments can be lengthened or shortened in proportion

to note velocity.

Amount

Color

Time

[-99...+99]

This lets you specify how the depth of the VDF EG will react to note velocity.
Positive values will reduce the depth of the EG, for smaller changes in the cut-
off frequency, when notes are played softly. Negative values will reduce the
depth of the EG when notes are played strongly.

When this parameter is set to 0, the VDF EG will have the depth specified by
the EG Intensity parameter described on page 130.

VDF EG Velocity Sensitivity

I\Ite on li)te off I\Ite on II)te off I\Ite on Note off
VDF EG settings Soft playing Strong playing
[-99...+99]

This specifies how the resonance of the oscillator’s tone will react to note veloc-
ity. Positive values will increase the resonance when notes are played strongly,
and decrease it when you play softly. Negative values will have the opposite
effect.

When you set this parameter to 0, all notes will have the resonance set by the
Color parameter described on page 130.

[0...99]

This parameter determines how deeply the speed of the VDF EG will be affect-
ed by velocity. Higher settings will result in greater variation. The EG speed
will not change at all if this parameter is set to 0.

This parameter only sets the intensity of velocity’s influence on EG speed. You
can specify whether velocity shortens or lengthens each EG segment using the
four parameters below.
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Attack Time (AT) [ 0, +]

This specifies how velocity will affect the Attack Time segment. Higher veloc-
ities will shorten the attack time (making the attack faster) if you use the plus
(+) setting, or lengthen it if you use the minus () setting. The attack speed will
be unaffected by velocity if you set this parameter to 0.

Decay Time (DT) [- 0, +]

This parameter specifies how velocity will affect the Decay Time segment. De-
tails are the same as described for the AT parameter above.

Slope Time (ST) [- 0, +]

This parameter specifies how velocity will affect the Slope Time segment. De-
tails are the same as described for the AT parameter above.

Release Time (RT) [- 0, +]

This parameter specifies how velocity will affect the Release Time segment.
Details are the same as described for the AT parameter above.

Time change
Note on iﬁe off I\Ite on $te off IIJte on $te off
- N -
VDF EG Time parameter Soft playing Strong playing

settings (all parameters +)
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VDF EG

The parameters on the bottom line of the VDF pages set the shape of the VDF EG, which deter-
mines how the VDF’s cutoff frequency will change over time. The EG will appear as a graphic
in the display when you select any of these parameters.

PROG C11 Z:UDF 1 Mattack Time

Cutoff=AS EG Intengl — )
KBD T A -~ \/DF EG graphic

rack: Amount=—
Time=835

Lel.Sense: Amount=+&
e Time=12 AT:8 DT:+ ST:d0 FT:8

VDF EG parameters | [EIEE A+99 DT?9 B+7E ST299 S+24 RT3 R+86

A B c D E F G H
[ | | | | | | | |

You can adjust the intensity of an oscillator’s EG response using the EG Intensity parameter de-
scribed on page 130. It is also possible to modify the EG automatically in response to changes
in keyboard position or note velocity, using the parameters described in the preceding sections.

Attack Time (AT) [0...99]

This parameter sets the time required for the VDF to sweep from the standard
cutoff frequency to the attack level (A) when a note is played. A setting of 0
will result in an instantaneous change, whereas the maximum setting of 99 will
produce the longest change.

Attack Level (A) [-99...+99]

This parameter sets the cutoff frequency to which the VDF will sweep as the
attack time (AT) elapses. Positive values raise the attack level above the stan-
dard cutoff frequency for the note in question, whereas negative values lower
it.

Decay Time (DT) [0...99]
This sets the time it takes the VDF to sweep from the attack level (A) to the

break point (B). It sets time as described for the Attack Time parameter, above.

Break Point (B) [-99...499]

This sets the cutoff frequency to which the VDF will sweep as the decay time
(DT) elapses. It sets the level as described for the Attack Level parameter,
above.

Slope Time (ST) [0...99]

This parameter sets the time it takes the VDF to sweep from the break point (B)
to the sustain level (S). It sets time as described for the Attack Time parameter,
described above.

Sustain Level (S) [-99...4+99]

This parameter sets the cutoff frequency to which the VDF will sweep as the
slope time (ST) elapses. It sets the level as described for the Attack Level pa-
rameter, above.

Release Time (RT) [0...99]

This parameter sets the time it takes the VDF to sweep from the sustain level
(S) to the release level (R) after the note ends (i.e., the key is released). It sets
time as described for the Attack Time parameter, above.
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Release Level (R) [-99...+99]

This parameter sets the cutoff frequency to which the VDF will sweep as the
release time (RT) elapses. It sets the level as described for the Attack Level pa-
rameter, above.

Overall EG level set by Note off
EG Intensity parameter Attack level Sustain ¢
level

Note on Release
Level
Break

Value set using the __ point >Time

VDF Cutoff Frequency

parameter I( | )I T

Attack Decay Slope Release
v Time Time  Time Time
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VDA

Pages 4 and 5 of the Edit Program display contain the amplifier parameters. The variable digital
amplifiers of the i2/i3 determine the volume levels at which the filtered oscillator signals are
finally output.

PREOG C11 41008 1

VDA keyboard tracking | KBD Track: g@ﬂ_r Kewu=C3 AaLL
. 1me= 8 DT ST:+ RT:+
VDA velocity sensitivity | IJal.Sense: AmounbL=+&3

Time=@4 AT:E DT:E 5T:- RT:A
VDA EG parameters| ATEA A+39 DTEA B+93 5T98 S5+688 RT3S

A B c D E F G H
[ | | | | | | | |

The settings used to amplify OSC1 are found on Page 4, while those for OSC2 are on Page 5.
The contents of these two display pages are the same. The OSC2 page is only available with
double-oscillator programs, however; pressing the 5 key while holding down the PROG key
will select Page 4 when editing a single-oscillator program or a drum program.

These displays contain no basic amplifier parameters corresponding to the Cutoff Frequency
and Color parameters on the VDF pages. You can set the standard volume level for an oscillator
using the appropriate Level parameter on the OSCILLATOR display page (see page 124 of this
manual).

There are, however, keyboard tracking settings that let you vary the level across the keyboard
range (see page 138) and velocity sensitivity settings that adjust the depth and speed of the am-
plifier EG in response to note velocity (see page 140). These display pages also include the VDA
EG parameters, which are described on page 142.
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VDA Keyboard Tracking

The keyboard tracking function adjusts the oscillator’s level to match the keyboard position of
each note that is played. This is useful in creating simulations of many acoustic instruments,
such as wind instruments, which tend to be slightly louder when played at higher pitches.

PREOG C11 41008 1

VDA keyboard tracking | KB Track: g@ﬂ_r Kew=C3 ALL
1me= B DT:@ ST:+ RT:+

Uel.Sense: AmounL=+&3
Time=B4 AT:8 DT:8 ST:- RT:8
ATEA A+99 DTEA B+99 ST9A S+88 RT3S

A B c D E F G H
[ | | | | | | | |

The effect of the tracking function is set by the Amount, Pivot Key, and Mode parameters on
the first line of the VDA displays. The five parameters on the second line let keyboard tracking
vary the speed of the VDA EG as well. Each of the four EG segments can be lengthened or
shortened depending on the keyboard position of a note.

Amount [-99...+99]

This parameter specifies how much the level will be changed by keyboard
tracking. (See the explanation of the Mode parameter below.)

When this parameter is set to 0, the same level will be used for all notes. (This
produces the same effect as setting the Mode parameter to OFF.)

Pivot Key [C-1...G9]

This parameter sets a note which serves as the pivot point for the keyboard
tracking function. The way in which this note is used depends on the Mode pa-
rameter, described below.

You can set this parameter by pressing a key on the i2/i3 keyboard while hold-
ing down cursor key F.

Mode [OFF, LOW, HIGH, ALL]

This parameter sets the note range that will be affected by the keyboard track-
ing function. Setting this parameter to OFF disables the keyboard tracking
function, so that the same level will be used for all notes.

When it is set to LOW, only notes below the pivot point will be affected by the
keyboard tracking function. When it is set to HIGH, only notes above the pivot
point will be affected. Finally, a setting of ALL adjusts the level of all notes,
with that of the pivot-point note as the standard.

Level Level Level
A —g9 | +99
|
|
| VDA
VDA level level
99 | 9oy O
>
C-1 G9 C—1 Key G9
Mode: OFF Mode: LOW Mode: HIGH Mode: ALL
Time [0...99]

This parameter determines how deeply the speed of the VDA EG will be affect-
ed by keyboard tracking. Higher settings will result in greater variation. The
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EG speed will not change at all if this parameter is set to 0.

This parameter only sets the intensity of the keyboard tracking function’s influ-
ence on EG speed. You can specify whether keyboard tracking shortens or
lengthens each EG segment using the four parameters below.

Attack Time (AT) [- 0, +]

This specifies how keyboard tracking will affect the Attack Time segment.
Keyboard tracking will shorten the attack duration if you use the plus (+) set-
ting, or lengthen it if you use the minus (-) setting. The attack speed will be un-
affected by keyboard tracking if you set this parameter to 0.

Decay Time (DT) [- 0, +]

This parameter specifies how keyboard tracking will affect the Decay Time
segment. Details are the same as described for the AT parameter above.

Slope Time (ST) [ 0, +]

This parameter specifies how keyboard tracking will affect the Slope Time seg-
ment. Details are the same as described for the AT parameter above.

Release Time (RT) [- 0, +]

This parameter specifies how keyboard tracking will affect the Release Time
segment. Details are the same as described for the AT parameter above.

Note on Note off Note on Note off Note on Note off
VDA EG Time Notes below the Notes above the
settings Pivot Key Pivot Key

139



VDA Velocity Sensitivity

The i2/i3 can adjust the VDA EG to match keyboard dynamics or MIDI note-on velocities re-
ceived from an external device. This can be used to make the attack and decay segments more
noticeable when notes are played with a heavier touch.

PREOG C11 41008 1

KBD Track: ngT Kew=C3 aLL
1me= B DT:@ ST:+ RT:+

VDA velocity sensitivity [ Llel.Sense: gmount=+52
Time=84 AT:E@ DT:@ ST:— RT:A
ATEE A+39 DTAA B+99 ST9A S+E6E RTIE

A B c D E F G H
[ | | | | | | | |

The effect of velocity on the depth of the VDA EG is set by the Amount parameter on the third
line of the VDA displays. The five parameters on the fourth line let velocity vary the speed of
the VDA EG as well. Each of the four EG segments can be lengthened or shortened in propor-
tion to note velocity.

Amount [-99...+99]

This lets you specify how the depth of the VDA EG will react to note velocity.
Positive values will reduce the depth of the EG, for smaller changes in level,
when notes are played softly. Negative values will reduce the depth of the EG
when notes are played strongly.

When this parameter is set to 0, the VDA EG will have the depth specified by
the EG parameters described in the following section.

VDA EG Amplitude

Note off
I\Ite on $te off Ite on Note off lIte on
VDA EG Level Soft playing Strong playing
settings
Time [0...99]

This parameter determines how deeply the speed of the VDA EG will be affect-
ed by velocity. Higher settings will result in greater variation. The EG speed
will not change at all if this parameter is set to 0.

This parameter only sets the intensity of velocity’s influence on EG speed. You
can specify whether velocity shortens or lengthens each EG segment using the
four parameters below.

Attack Time (AT) [- 0, +]

This specifies how velocity will affect the Attack Time segment. Higher veloc-
ities will shorten the attack time if you use the plus (+) setting, or lengthen it if
you use the minus (-) setting. The attack speed will be unaffected by velocity
if you set this parameter to 0.

Decay Time (DT) [ 0, +]

This parameter specifies how velocity will affect the Decay Time segment. De-
tails are the same as described for the AT parameter above.
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Edit Program Mode

Slope Time (ST) [- 0, +]

This parameter specifies how velocity will affect the Slope Time segment. De-
tails are the same as described for the AT parameter above.

Release Time (RT) [- 0, +]

This parameter specifies how velocity will affect the Release Time segment.
Details are the same as described for the AT parameter above.

Note on Note off Note on Note off Note on Note off
VDA EG Time Soft playing Strong playing
settings
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VDA EG

The parameters on the bottom line of the VDA pages set the shape of the VDA EG, which de-
termines how the oscillator’s VDA level will change over time. The EG will appear as a graphic
in the display when you select any of these parameters.

PREOG C11 41008 1 Mattack Time

KBD Track: Amount=+ - VDA EG graphic
Time=B85 .

Lel.Sense: Amount=+
e=A4 AT:8 DT:8 ST:- RT:4

A B c D E F G H
[ | | | | | | | |

You can modify the EG automatically in response to changes in keyboard position or note ve-
locity using the parameters described in the preceding sections.

Note off

Sustain ¢

Attack level

Note on

Volume i

LT
Attack Decay Slope Release
Time Time  Time Time
Attack Time (AT) [0...99]

This parameter sets the time required for the VDA to sweep from zero volume
to the attack level (A) when a note is played. A setting of 0 will result in an in-
stantaneous change, whereas the maximum setting of 99 will produce the
longest change.

Attack Level (A) [+0...+99]

This parameter sets the level to which the VDA will sweep as the attack time
(AT) elapses. Higher values raise the attack level, whereas a value of +0 will
produce no volume at all, effectively delaying the onset of the note.

Decay Time (DT) [0...99]

This parameter sets the time it takes the VDA to sweep from the attack level
(A) to the break point (B). It sets time as described for the Attack Time param-
eter, above.

Break Point (B) [+0...+99]

This parameter sets the level to which the VDA will sweep as the decay time
(DT) elapses. It sets the level as described for the Attack Level parameter,
above.

Slope Time (ST) [0...99]

This parameter sets the time it takes the VDA to sweep from the break-point
level (B) to the sustain level (S). It sets time as described for the Attack Time
parameter, above.
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Edit Program Mode

Sustain Level (S) [+0...4+99]

This parameter sets the level to which the VDA will sweep as the slope time
(ST) elapses. It sets the level as described for the Attack Level parameter,
above.

Release Time (RT) [0...99]

This parameter sets the time it takes the VDA to sweep from the sustain level
(S) to zero after the note ends (i.e., the key is released). It sets time in the man-
ner described for the Attack Time parameter, above.
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PITCH MG

Page 6 of the Edit Program display contains settings which control pitch modulation. The pitch
of an oscillator can be modulated using one of five waveforms. This function is commonly used
to simulate the vibrato effect that can be achieved with many acoustic instruments.

PROG C11 &:PITCH MG Milave form

PME1 .
PMG1 parameters EERNNE, - _13°).DLeo Floe Joeo Ane

PMEZ RAHDOM 101 DLEE FIRE JSEE ATEE
PMG2 parameters Frea: F=S@ KED=+25 AT+I5=8 SYHC

A B c D E F G H
[ | | | | | | | |

Bl DLEE FISE JSEE ATED

In double-oscillator programs, the pitch of each oscillator can be modulated independently of
the other. The settings used to modulate OSC1 are found on the top two lines of the display,
while those for OSC2 are found on the bottom two lines. The names and effects of the param-
eters are the same for both oscillators; however, the PMG2 parameters will only be available
when editing a double-oscillator program.

Waveform

This parameter selects the waveform that will be used to modulate the oscilla-
tor’s pitch. You can select from the five waveforms shown below.

Square |

Random :Il_tF

Triangle

Sawtooth Up

24

Sawtooth Down

Intensity (I) [0...99]

This sets the depth of automatic pitch modulation. The maximum setting of 99
will vary the pitch across a range of one or two octaves, depending on the
waveform you've selected. A setting of 0 will result in no modulation.

Delay (DL) [0...99]

This parameter lets you delay the onset of automatic pitch modulation. Higher
values will delay the modulation longer. A setting of 0 will begin modulation
promptly at the start of each note.

Fade In (FI) [0...99]

This parameter lets you fade in the automatic pitch modulation, so that the
pitch begins modulating over a shallow depth, and gradually increases to the
depth specified by the Intensity parameter. Higher settings produce a longer,
more gradual fade-in; a setting of 0 will begin the modulation at full intensity
with no fade-in.
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Note on

Key v - i Modulation
~ - —

pitch’| Intensity
| | - Slime
(—)I(—)'
Delay Fade In
Joystick (JS) [0...99]

This parameter sets the maximum depth of the modulation you can produce
by moving the joystick upward. It is analogous to the Intensity parameter de-
scribed above, except that the modulation it specifies will not begin until the
joystick is moved.

Aftertouch (AT) [0...99]

This parameter sets the maximum depth of the modulation you can produce
with aftertouch. It is analogous to the Intensity parameter described above, ex-
cept that the modulation it specifies will not begin until aftertouch is applied
to a note.

Frequency (F) [0...99]

This sets the rate of all pitch modulation. Higher settings produce faster mod-
ulation. A setting of 0 disables pitch modulation entirely, so no modulation—

whether automatic, joystick-controlled, or aftertouch-controlled—will be pos-
sible.

/N
N

Low setting High setting

Keyboard Tracking (KBD) [-99...+99]

This parameter lets you scale the pitch modulation frequency to match the
keyboard range of the notes you play. Higher settings will cause the pitch MG
to modulate notes above C4 progressively faster, and notes below it progres-
sively slower. Negative values will have the opposite effect.

Frequency Control (JS+AT) [0...9]

This parameter lets you increase the modulation frequency by either moving
the joystick forward or applying aftertouch to a note. Higher settings let you
increase the frequency at a faster rate. A setting of 0 disables joystick and after-
touch control of modulation frequency.

Key Sync (S) [ON, OFF]

This parameter determines whether the pitch MG is reset for each note. When
itis set to ON, the modulation waveform will reset at the start of each note that
is played. When it is set to OFF, the waveform will continue cycling at the stan-
dard frequency, independently of any note onsets.
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iz Pitch modulation and chords

If you will be playing chords, you may want to set this parameter OFF so that
all of the notes in a chord will modulate in unison even if played with a stag-
gered timing.
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VDF MG/JS

You can also modity filter cutoff frequencies with one of five waveforms. The parameters con-
trolling VDF modulation are found on Page 7 of Edit Program mode. Unlike pitch, the two
VDFs of a double-oscillator program are modulated by a single MG.

FROG C11 7:UDF MGE-JS  Mlaweform
VDF MG parameters [ LIDFME W Fres=15 DL1S I:0@

ATER JSEE SYHC

Pitch bend settings | Fitch Eend: Jowstick=+88 Aftertouch=+B88
Cutoff frequency control Cutoffr Jowstick=+B0 Aftertouch=+GE
Level control Level: Aftertouch=+88

A B c D E F G H
[ | | | | | | | |

The VDF MG parameters are found on the first and second lines of the display. The lower half
of the display contains joystick and aftertouch settings that give you direct control of pitch
bending, cutoff frequency changes, and level. These settings are described in detail in the fol-

lowing section.

Waveform

This parameter selects the waveform that will be used to modulate the VDF
cutoff frequency. You can select from the five waveforms shown below.

Square |

Random :Il_H:

Triangle

Sawtooth Up

3¢

Sawtooth Down

Frequency (Freq) [0...99]

This sets the rate at which the cutoff frequency is modulated. Higher settings
produce faster modulation. A setting of 0 disables VDF modulation entirely.

AN
N

Low setting High setting

Delay (DL) [0...99]

This parameter lets you delay the onset of automatic VDF modulation. Higher
values will delay the modulation longer. A setting of 0 will begin modulation
promptly with the start of each note.
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Intensity (1) [0...99]

This sets the depth of automatic VDF modulation. A setting of 0 will result in
no modulation.

VVV

Low setting High setting

Oscillator (OSC) [OFF, OSC1, 0SC2, BOTH]

This lets you specify the oscillators to which VDF modulation is to be applied.
You can modulate the cutoff frequency for OSC1, OSC2, or both oscillators.
Setting this parameter to OFF disables the VDF MG.

Aftertouch (AT) [0...99]

This parameter sets the maximum depth of modulation you can produce with
aftertouch. It is analogous to the Intensity parameter described above, except
that the modulation it sets will not begin until aftertouch is applied to a note.

Joystick (JS) [0...99]

This sets the maximum depth of modulation you can produce by pulling the
joystick back. It is analogous to the Intensity parameter described above, ex-
cept that the modulation it sets will not begin until the joystick is moved.

Key Sync (S) [ON, OFF]

This parameter determines whether the VDF MG is reset for each note. When
itis set to ON, the modulation waveform will reset at the start of each note that
is played. When it is set to OFF, the waveform will continue cycling at the stan-
dard frequency, independently of any note onsets.

1 VDF modulation and chords

If you will be playing chords, you may want to set this parameter OFF so that
all of the notes in a chord will modulate in unison, even if played with a stag-
gered timing.
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Joystick and Aftertouch

The lower half of the VDF MG/JS display contains settings that let you control a program’s
pitch, filter cutoff frequency, and level using joystick movements and aftertouch.

FROG C11 V:UDF MGE~JS  Mlaveform

LIDFMi5 Hgﬁi@!ﬂ Fres=15 DL1S I:0d
: ATEE J580 SYHC

Pitch bend settings | Pitch Bend: Jowstick=+88 Aftertouch=+00
Cutoff frequency control Cutoff: Jowstick=+88_ Aftertouch=+Eg
Level control Leuel: Aftertouch=+8a0
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[ | | | | | | | |

The parameters described below control direct changes of pitch, cutoff frequency, and volume.
They are unlike the Joystick and Aftertouch parameters described in the Pitch MG and VDF
MG sections, as the latter are concerned with the amount and speed of modulation.

Pitch Bend (Joystick) [-12...4+12]

This parameter specifies, in semitones, the range of the pitch change that will
occur when you move the joystick to the left or right.

The maximum setting of 12 will let you bend the pitch up or down one octave.
Positive settings will cause the pitch to rise when you move the joystick to the
right, and drop when you move it to the left. Negative settings will have the
opposite effect.

Pitch Bend (Aftertouch) [-12...412]

This parameter specifies, in semitones, the range of the pitch change that will
occur when you apply aftertouch to a note.

The maximum setting of 12 will let you bend the pitch up or down one octave.
Positive settings will cause the pitch to rise as you press down on the keys.
Negative settings will cause the pitch to drop.

Cutoff (Joystick) [-99...4+99]

This parameter specifies the maximum range over which you can vary the
VDF cutoff frequency by moving the joystick to the left or right.

The range of the frequency change will grow as the numerical value of this set-
ting increases. Positive settings will cause the sound to become brighter when
you move the joystick to the right, and darker when you move it to the left.
Negative settings will have the opposite effect.

Cutoff (Aftertouch) [-99...4+99]

This parameter specifies the maximum range over which you can vary the cut-
off frequency by applying aftertouch.

The range of the frequency change will grow as the numerical value of this set-
ting increases. Positive settings will cause the sound to become brighter as you
press down on the keys. Negative settings will cause the sound to become
darker.

Level (Aftertouch) [-99...+99]

This setting lets you increase or decrease the volume of notes you have played
by applying aftertouch.
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The range of the volume change will grow as the numerical value of this set-
ting increases. Positive settings will cause the sound to become louder as you
press down on the keys. Negative settings will cause the notes to become qui-
eter.
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Edit Program Mode

EFFECT

Page 8 of the Edit Program display lets you use two digital signal processors to apply effects to
each program you create in Edit Program mode. This means you can put effects to work as an
important part of the sound creation process. They will serve you well as a tool for producing
exciting new sounds.

FROG C11 2:EFFECT PEFfect Ture

Fyil f0H Mod: HOME I+a7
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The program will use the effect settings you make on this page whenever you play it in Pro-
gram mode. However, these effects will not be applied to the program when you play it in an
arrangement, backing sequence, or song which uses other settings. You should therefore keep
your final goal in mind—and perhaps even plan your effect settings in advance—when creat-
ing a program specifically for use in an arrangement, backing sequence, or song.

Since the Edit Program mode has the same effect options as the Arrangement Play, Backing Se-
quence, and Song modes, the contents of this page are described in their own chapter. Please
refer to Chapter 7 for details on the effect settings.
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UTIL

ITY

The last page of the Edit Program display contains several convenient functions that you can
use when editing programs. The first two functions let you save your programs and give them
names. The next three functions help you save time by copying groups of settings between pro-
grams, or within a program. Finally, the last function lets you reset all parameters for the cur-
rent program to their default values, for the purpose of creating programs from scratch.

FROG C11 S:=UTILITY

MO11 iZ Fiano

erame Frogram
Cory All Effects
Cory~Swar

Corw~Swar 0SC
Initialize Program

C11 Midi Piano

WEITE B

A B C D

E _F G _H
I I I

Write Program

function

Rename Program

This function lets you store a program you've edited in the i2/i3 memory.

To use this function, enter the program number where you want to save the
data above cursor key H. The program number you select must be in bank D
if you are saving a normal program, or program Dr7 or Dr8 if it is a drum pro-
gram.

The name of the program already stored under the number you select will ap-
pear in the upper right corner of the display. Be sure that you don’t need this
program, or that you have a copy of it elsewhere, as its data will be lost—re-
placed by your edited program—when you execute the Write Program func-
tion.

When you are sure of the program destination, select [WRITE]. The i2/i3 will
store the data after asking for confirmation.

This function will not work if the Program Protect parameter has been turned
on in Global mode. See page 219 of this manual for details.

Another Write function...

As an alternative to the Write Program function, you can simply press the
REC/WRITE key if you are editing a program in bank D and want to store it un-
der the current program number. See page 120 of this manual for details.

function

You can use this function to change the name of the program you're editing.
The program name can consist of up to ten characters.

When you select this function, the current program name will appear on the
bottom line of the display above cursor keys B and C. Change this to the new
program name as described on page 33 of the Player’s Guide.

PEROG C11 9:UTILITY

Corpw-Swar 0SC
Initialize Program

L =1u
FRename Program
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There is no need to “execute” the name change. The program’s name is actu-
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ally a special kind of parameter. The i2/i3 will memorize the new name—to-
gether with the parameters on the other pages of the Edit Program mode
display—when you store the program using the Write Program function, de-
scribed above.

Copy All Effects function

This function copies the effect parameters from an arrangement, a backing se-
quence, a song, or another program into the program you are editing.

To use this function, select the type of data from whose effect parameters you
want to copy above cursor keys B and C, and the number of the arrangement,
backing sequence, song, or program in question above key E.

FEOG C11 S:UTILITY kFSource Mode

Cory~Swar 0SC
Initialize Program

Write Program
= o oo

S dEIULS
FooFRw All
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When you are sure of your choices, select [COPY]. The i2/i3 will copy the data
after asking for confirmation.

Copy/Swap FX function

This function copies or exchanges the parameter values of the effect selections
for the program you're editing.

To use this function, first select the direction in which you will be copying ef-
fect data. A one-headed arrow pointing in either direction will result in two ef-
fects with exactly the same settings. When the arrow points in both directions,
the function will swap the data for Effect 1 with that for Effect 2.

PROG C11 9:=UTILITY Poirection

Write Program Corw~Swar 0SC
Initialize Pro9ram

COPY

When you are sure of your choice, select [COPY] or [SWAP]. The i2/i3 will copy
or swap the data after asking for confirmation.

Copy/Swap OSC function

This function copies or exchanges the parameter values for the two oscillators
in the program you are editing.

This operation affects most parameters that are related to a specific oscillator.
In a swap operation, for example, the i2/i3 will exchange all OSC1 settings with
those for OSC2; those for VDF1 with those for VDF2; and those for VDA1 with
those for VDA2.

The Program Type, Hold, and Assign Mode parameters, the pitch EG param-
eters, and the effect settings will remain unaffected.

You can use this function with both single-oscillator programs and double-os-
cillator programs. Although the former do not use the data for OSC2, the OSC2
parameters are nonetheless remembered and can be copied or swapped to
OSC1 at any time.
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FROG C11 2:UTILITY
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With single-oscillator programs, then, this function lets you swap the unused
settings with those you are using. This feature thus makes it easy to compare
the effects of changes you make on different parameters.

The procedure for using this function is the same as that described for the
Copy/Swap FX function, above.

Initialize Program function

This function lets you set all of the current program’s parameters to their initial
values. You may find it useful when you want to start programming from a
blank slate.

To use this function, simply select [INIT]. The i2/i3 will initialize the current
program after asking for confirmation.

FROG C11 2:UTILITY

Write Program
Eename Pro9ram
Cory All Effects
Coru-~Swar Fx
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Chapter 7
Effects

When you perform in one of the i2/i3 sequencing modes, all of the programs will use
a single set of effect settings. You can turn some or all of the effects off for certain in-
struments by routing their output selectively. See Chapters 5 and 6 in the Player’s
Guide for some examples of this.

Every program also has its own effect settings, which the i2/i3 will use when you play
it in Program mode. If you enjoy creating programs to play in this mode, you will find
effects to be a powerful tool that can help you achieve precisely the sound you're look-
ing for.

We describe the effects in their own chapter because all of the i2/i3 performance modes
handle effects in the same way. The effect-related parameters for each arrangement,
backing sequence, song, or program are always located on a single display page. The
contents of this display page are summarized in the next section.

You can use the joystick, a foot pedal, or other controllers to adjust effect parameters
while you perform. This capacity for realtime control over effects—or dynamic modula-
tion, as it is known—can dramatically broaden the expressive potential of your i2/i3.
We explain the effect parameters that control dynamic modulation on page 158.

On the UTILITY page of each mode that has effects, you will find a pair of functions that
make it easy to copy and swap entire groups of effect settings at once. For details,
please refer to the section describing the UTILITY page of the mode you're working in.

The general procedures for editing parameters and using utility functions are outlined
in Chapter 3 of the Player’s Guide. Specific applications for some of the effect settings
may be found in Chapters 5, 6, and 7 of that manual.
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The Effects Display

All of the effect settings for each arrangement, backing sequence, song, or program are located
on a display page known as the Effects page. This page contains two basic types of settings.

The effect parameters, which are explained on the following page of this manual, let you select
the effect to be applied by each signal processor and adjust its performance to meet your needs.
The parameters for the first processor (FX1) are on the first and second lines of the display,
while those for the second processor (FX2) are on the third and fourth lines.

The range of available effects is the same for both processors.

Effect Type Effect Nos. Description
No Effect 0 159
Reverb 1-9 160
Early Reflection 10-12 162
Stereo Delay 13-14 163
Dual Delay 15 165
Multitap Delay 16-18 167
Chorus 19-20 169
Quadrature Chorus 21-22 171
Harmonic Chorus 23 173
Symphonic Ensemble 24 175
Flanger 25-27 177
Exciter 28 179
Enhancer 29 180
Distortion 30-31 182
Phaser 32-33 184
Rotary Speaker 34 186
Tremolo 35-36 188
Parametric Equalizer 37 190
Chorused/Flanged Delay 38-39 192
Delay & Reverb 4041 194
Delay & Chorus 42 196
Delay & Flanger 43 198
Delay & Distortion 44-45 200
Delay & Phaser 46 202
Delay & Rotary Speaker 47 204

The bottom line of the display contains the effect placement parameters, which define how sig-
nals flow through the effect system. These parameters are explained in detail on pages 206
through 208 of this manual.
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Effect Parameters

The parameters for the first signal processor (FX1) are on the first and second lines of the dis-
play. Those for the second processor (FX2) are on the third and fourth lines. The layout of the
parameters, described below, is the same for both processors.

PROG @11 S:EFFECT bEffect Ture
:0M  Mod:UDA EG I+E7
FX1 parameters TRI L+BE HiBZ 261 28
Fuz @1:Hall :0M  Mod:UDa EG I-@81
FX2 parameters ——-" 2 = "FAcA Eaz  HD3M L+B8 H+EE +759: 21
[“SERIAL T C Pan = L O Fan= R
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The effect selection to be applied by each processor is found in the first line of parameters for
that processor. It is followed by a Switch parameter that lets you turn the effect on and off, and
a pair of parameters that determine how the effect can be controlled with dynamic modulation.
These parameters are always displayed, regardless of the effect selection.

The second line of parameters for either processor control the effect selected in the line above.
The number and variety of parameters displayed in this line are different for each effect type;
they are explained in the following sections (pages 159 through 204), which describe each effect
type in turn.

These effect-specific parameters are reset to their default values whenever you select a new ef-
fect while creating an arrangement, backing sequence, song, or program.

The effect-specific parameters that you can control with dynamic modulation are indicated by
an arrow. (The arrow will not appear when the rotary speaker effects [34 and 47] are selected,
but you can still use dynamic modulation to switch between slow and fast speaker rotation.)

Effect Type [0...47]

This specifies the effect to be applied by the curently selected processor. The
effect selections are described in the following sections (pages 159 through
204).

i Overloading the effects...

Some of the i2/i3 effects may break up slightly, producing a distorted sound, if
overloaded by high-level input signals. If this happens, try lowering the signal
levels using the program Level or track Volume parameters for channels A
and B, or the C Level and D Level parameters for channels C and D.

Switch [ON, OFF]

This turns the effect on and off. If you want to turn an effect on and off while
performing, you can assign a footswitch to control this parameter using the
Assignable Pedal parameters in Global mode (see page 215).

You can also turn effects on and off with control change messages from a MIDI
sequencer. Control change messages 92 and 94 control the Switch parameters
for FX1 and FX2, respectively.

1w How to turn off the shelving equalizers.

Many of the i2/i3 effects include two-level shelving equalizers that remain ac-
tive even when the effect is turned off with the Switch parameter. The excep-
tions to this rule are the stereo delay (13 and 14), stereo chorus (19 and 20),
exciter (28), and tremolo (35 and 36) effects.

If you want to hear the unequalized sound while editing a program, you
should turn both processors off by setting 00:No Effect as the effect selection
for each. (See the description of this effect selection in the following section.)
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D. Mod Source (Mod)

This parameter selects the controller you will use to modulate the effect while
playing. You can assign dynamic modulation of each effect to any of a number
of controllers.

Setting Controller Notes

NONE | No controller Disables dynamic modulation.

JsupP Joystick up Push joystick forward to modulate.
JSDWN | Joystick down | Pulljoystick back to modulate.
AFTT Aftertouch Apply aftertouch to modulate.
PEDAL1 | Foot Pedal 1 Set Assignable Pedal 1 parameter in Global
mode (see page 215).
PEDAL2 | Foot Pedal 2 Set Assignable Pedal 2 parameter in Global
mode (see page 215).
Modulation is controlled by the combined
VDA EG | VDA EG value of all currently playing amplitude
envelopes.

If you want to control dynamic modulation with a foot pedal, you must set the
corresponding Assignable Pedal parameter to Effect Control in Global mode
(see page 215). It is also possible to modulate effects using MIDI control change
messages 12 and 13.

D. Mod Amount (I) [-15...+15]

This parameter sets the intensity with which dynamic modulation will change
the effect. Positive values will cause the depth of the effect to increase when
the controller is operated. Negative values will have the opposite effect. High-
er numerical values will let you make more drastic changes in the sound of the
effect.
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No Effect

This setting lets you turn the i2/i3 signal processors off when playing an arrangement, backing
sequence, song, or program. You will find this setting useful when you want to perform with
an unprocessed sound, as well as when editing program parameters.
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As its name implies, a signal processor using the 00:No Effect setting will pass all input
through without applying any effects. You can thus hear the raw, unprocessed signal when this
setting is selected for both signal processors.

It is particularly useful to turn both processors off and listen to the unprocessed sound while
editing program parameters. Once you are satisfied with the basic structure of the sound, you
can add your effect selections as a final polishing touch.

Itis also possible to turn the effect processors off using the Switch parameter, described on page
157. However, many of the i2/i3 effects include an equalizer component that remains active
even when the effect has been turned off using the Switch parameter. (See the description of
this parameter in the previous section.)

For this reason, it may be best to think of the Switch parameter as a means of realtime control
that lets you use a footswitch to turn effects off temporarily while performing. If you wish to
turn a signal processor off permanently—when editing program parameters or performing
with unprocessed sounds, for example—it is better to use the 00:No Effect setting.

159



Reverb

Reverb effects add ambience by simulating a natural acoustic environment, thus making your
music sound more natural. You will probably use these effects more than any other effect type,
especially when playing the i2/i3 in the Arrangement Play, Backing Sequence, or Song modes.
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The i2/i3 has nine reverb effects. 01:Hall simulates the acoustic ambience of a small concert hall,
where you might hear a string quartet or a live jazz band. 02:Ensemble Hall is a larger hall,
suitable for string and brass ensembles. 03:Concert Hall gives you the setting for a full-fledged
orchestra, with emphasized early reflections.

Effect 04:Room simulates the ambience of a typical room. 05:Large Room is a bigger room with
emphasized density. This effect will produce results similar to a gated reverb effect when you
set the Reverb Time parameter to about 0.5 seconds. Effect 06:Live Stage produces a sound like
you’d hear in a gymnasium, and is useful for recreating the sound of a live rock band.

Effects 07:Wet Plate and 08:Dry Plate simulate the plate reverb devices commonly used to em-
phasize vocals and solo instruments. The former is applied heavily, the latter only lightly. Fi-
nally, 09:Spring Reverb reproduces the sound of the spring reverb device commonly used in
guitar amplifiers.

All of the reverb effects are preceded by a two-level shelving equalizer. The reverb effect proper
produces a number of initial echoes, known as early reflections, followed by a less distinct rever-
beration that gradually fades away.

Dry

Left Mix E.R Level

O 1 Dry Signal

EQ [|—> PreDelay —> Reverb

Right [ Mix
o

Dry Signal

l(— Rev Time —)'

Pre Delay

Reverb Time [variable]

This sets the amount of time over which the reverberation will decay. You can
set a time of 0.2 to 9.9 seconds for the hall reverbs, or 0.2 to 4.9 seconds for the
room and live stage reverbs. For the plate and spring reverbs, this parameter
sets an abstract intensity from 0 to 99.

Pre-Delay (P) [0 ms...200 ms]

This parameter sets the delay between the direct sound and the start of the re-
verb’s initial reflections. Higher values will cause the reverb to stand out, mak-
ing it more echo-like.

E.R. Level (E) [variable]

This sets the volume of the early reflection component of the reverb sound.
You can set a level of 0 to 99 for the hall, room, and stage reverbs, or 1 to 10 for
the plate and spring reverbs. Higher values will emphasize the reverb slightly,
making it more noticeable.
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High Damp (HD) [0%...99%]

This determines the rate at which the high frequency components of the sound
will decay. Higher values will result in faster decay.

EQ Low (L) [-12 dB...+12 dB]

This sets the amount by which the low-range shelving equalizer will cut or
boost frequencies below 1 kHz.

EQ High (H) [-12 dB...+12 dB]

This sets the amount by which the high-range shelving equalizer will cut or
boost frequencies above 1 kHz.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds. Se-
lecting DRY will turn the effect off. The FX setting will result in a sound that
is all reverb. Other settings show the ratio of direct to processed sounds.

You can use dynamic modulation to adjust this parameter while performing.
(See the description of dynamic modulation on page 158.)
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Early Reflections

These effects reproduce only the early reflection portion of natural reverb (see page 160.) Early
reflections play an important role in determining the properties of an acoustic environment.
You can thus use them to thicken a sound, create echo-like reflections, or add other interesting
nuances.
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You can use 10:Early Ref 1 to emphasize the low frequency range or to produce gated reverb
effects. It is especially useful with drum sounds. 11:Early Ref 2 produces reflections that die out
more slowly. 12:Early Ref 3 creates reflections that increase in volume instead of dying out. It
can create reversed-tape effects when used on sounds with strong attacks.

All three of the early reflection effects include a two-level shelving equalizer function.

Left Mix Dl'y

O— Dry Signal

EQ > Pre Delay > Early Ref

Right ’ Mix
O

Dry Signal

o) Del|;— E.R Time —3»|
E.R. Time (T) [100 ms...800 ms]

This sets the amount of time over which the early reflections will decay. Long-
er settings will make the early reflections more noticeable.

Pre-Delay (P) [0 ms...200 ms]

This parameter sets the delay between the direct sound and the start of the ear-
ly reflections. Higher values will cause the reflections to stand out, making
them sound more like a distinct echo.

EQ Low (L) [-12 dB...+12 dB]

This sets the amount by which the low-range shelving equalizer will cut or
boost frequencies below 1 kHz.

EQ High (H) [-12 dB...+12 dB]

This sets the amount by which the high-range shelving equalizer will cut or
boost frequencies above 1 kHz.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds. Se-
lecting DRY will turn the effect off. The FX setting will result in a sound that
is nothing but early reflections. Other settings show the ratio of direct to pro-
cessed sounds.

You can use dynamic modulation to adjust this parameter while performing.
(See the description of dynamic modulation on page 158.)
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Stereo Delay

These effects create stereo delay or “echo” patterns. Because they are stereo effects, you can set
different left and right delay times to produce interesting panned echoes. A High Damp pa-
rameter lets you adjust the high frequency attenuation to make the repeated delays sound more
natural.
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Effect 13:Stereo Delay applies feedback independently to the right and left channels. 14:Cross
Delay crosses the delay feedback from the right channel to the left and vice versa, making the
delay sounds bounce back and forth between the right and left channels.

Both of these effects run the right- and left-channel signals through a two-level shelving equal-
izer before applying the delay.

Feedback

Feedback Feedback

Stereo Delay Cross Delay
Delay Time L (L) [0 ms...500 ms]

This parameter sets the length of the delay for the left channel.

Delay Time R (R) [0 ms...500 ms]
This parameter sets the length of the delay for the right channel.

Feedback (F) [-99%...+99%)]

This sets the amount of feedback (that is, the amount of the delay signal that is
fed back into the delay). Higher numerical values will produce more delay
repetitions, so the echo will take longer to die out. Negative values will invert
the phase of the feedback, giving the echoes a harder, less hollow-sounding
quality.

High Damp (HD) [0%...99%)]

This determines the rate at which the high frequency components of the sound
will decay. Higher values will result in faster decay.

EQ Low (L) [12 dB...+12 dB]

This sets the amount by which the low-range shelving equalizer will cut or
boost frequencies below 1 kHz.
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EQ High (H) [-12 dB...+12 dB]

This sets the amount by which the high-range shelving equalizer will cut or
boost frequencies above 1 kHz.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds. Se-
lecting DRY will turn the effect off. The FX setting will result in a sound that
is all delay echoes. Other settings show the ratio of direct to processed sounds.

You can use dynamic modulation to adjust this parameter while performing.
(See the description of dynamic modulation on page 158.)
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Dual Delay

The dual delay effect runs the right and left channel signals through independent mono delays.
Since you can set all of the delay parameters separately for the right and left channels, you can
use it to process two sounds—one played through each channel—with entirely different de-
lays.
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The i2/i3 has one dual delay effect, 15:Dual Delay. This effect has four parameters for each
channel: the first four (cursor keys A through D) apply to the left channel, the second four (keys
E through H) to the right channel. The details of these four parameters are the same for both
channels.

This effect does not equalize the input signal for either channel.

Left
O

Feedback

Feedback
Right eecbac

Delay Time L [0 ms...500 ms]
This parameter sets the length of the delay for the left channel.

Feedback L (L) [-99%...+99%)]

This parameter sets the amount of feedback (that is, the amount of the delay
signal that is fed back into the delay) for the left channel. Higher numerical val-
ues will produce more delay repetitions, so the echoes will take longer to die
out. Negative values will invert the phase of the feedback, giving the echoes a
harder, less hollow-sounding quality.

High Damp L (HD) [0%...99%)]

This sets the rate at which the high frequency components of the left channel
sound will decay. Higher values will result in faster decay.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This parameter sets the balance between the direct (DRY) and processed (FX)
sounds for the left channel. Selecting DRY will turn the effect off. The FX set-
ting will result in a sound that is all echoes. Other settings show the ratio of
direct to processed sounds.

You can use dynamic modulation to adjust this parameter while performing.
(See the description of dynamic modulation on page 158.)

165



Delay Time R [0 ms...500 ms]
This parameter sets the length of the delay for the right channel.

Feedback R (R) [-99%...+99%)]

This parameter sets the amount of feedback for the right channel. Details are
the same as described for the Feedback L parameter, above.

High Damp R (HD) [0%...99%)]

This sets the rate at which the high frequency components of the right channel
sound will decay. Higher values will result in faster decay.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This parameter sets the balance between the direct (DRY) and processed (FX)
sounds for the right channel. Details are the same as described for the Dry:FX
Balance parameter, above.
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Multitap Delay

The multitap delay effects run the signals from each effect input through two independent de-
lays. They create a multiple-echo effect that produces a pair of echoes in response to each note
you play.
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The i2/i3 has three multitap effects. 16:Multitap Dly1 is the standard multitap delay. 17:Mult-
itap Dly2 cross-pans the signals, reversing the right- and left-channel signals with each echo.
18:Multitap D1y3 crosses the feedback between the channels, so that the right and left channels
reverse with each pair of echoes.

All three of these effects run the right- and left-channel signals through a two-level shelving
equalizer before applying the delays.

Left Left
@, @,

Right Right
O @,

Multitap Delay 2

Left
O
..
[ DelayB |
—
F...
Right
O

Multitap Delay 3

The signal from only one of the two delays (DLY B) is fed back to the input. The timing of the
secondary and subsequent echoes produced by both delays is thus determined by the Delay
Time B parameter, as shown in the illustrations below.

When delay time A is less than delay time B When delay time A is greater than delay time B
Level Level
Dry Dry
| | | Time | | Time
> >
<> <> <> <> L s
A A A - !
<> > > €« €€
B B B B B B
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Delay Time A (A) [0 ms...500 ms]
This parameter sets the length of the delay for DLY A.

Delay Time B (B) [0 ms...500 ms]
This parameter sets the length of the delay for DLY B.

Feedback (F) [-99%...+99%]

This sets the amount of feedback (that is, the amount of the signal from DLY B
that is fed back into the delays). Higher numerical values will produce more
delay repetitions, so the echo will take longer to die out. Negative values will
invert the phase of the feedback, giving the echoes a harder, less hollow-
sounding quality.

EQ Low (L) [-12 dB...+12 dB]

This sets the amount by which the low-range shelving equalizer will cut or
boost frequencies below 1 kHz.

EQ High (H) [-12 dB...+12 dB]

This sets the amount by which the high-range shelving equalizer will cut or
boost frequencies above 1 kHz.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds. Se-
lecting DRY will turn the effect off. The FX setting will result in a sound that
is all echoes. Other settings show the ratio of direct to processed sounds.

You can use dynamic modulation to adjust this parameter while performing.
(See the description of dynamic modulation on page 158.)
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Left

Right

Chorus

Chorus effects thicken signals by running them through a short delay whose length is modu-
lated by a low-frequency oscillator (LFO). This delay creates minute fluctuations in pitch
which, when combined with the original signal, produce the impression of two or more instru-
ments playing in unison.
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The i2/i3 lets you choose from two basic stereo chorus effects, both of which process the left and
right channels independently. 19:Chorus 1 modulates the delay of the right and left channels
with the opposite phase, giving the sound a shimmering stereo motion. 20:Chorus 2 modulates
the delay for both channels with the same phase.

Both of these effects run the right- and left-channel signals through a two-level shelving equal-
izer before applying the chorus effect.

Left

Chorus 1 Chorus 2

Delay Time (T) [0 ms...200 ms]

This parameter sets the basic length of the delay. The same delay time is used
for both channels.

Mod Speed (S) [0.03 Hz...30 Hz]

This sets the frequency at which the LFO will modulate the delays. Low values
(around 1 Hz) are sufficient for a standard chorus effect.

Mod Depth (M) [0...99]

This sets the intensity of the modulation (that is, how far the LFO will vary the
delay time). Higher values will make the modulation more noticeable. A value
of 0 will disable the chorus effect.

LFO Waveform [SIN, TRI]

This selects the waveform with which the LFO will modulate the delay time.
You can choose either a sine wave (SIN) or a triangle wave (TRI).

EQ Low (L) [-12 dB...+12 dB]

This sets the amount by which the low-range shelving equalizer will cut or
boost frequencies below 1 kHz.
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EQ High (H) [-12 dB...+12 dB]

This sets the amount by which the high-range shelving equalizer will cut or
boost frequencies above 1 kHz.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds. Se-
lecting DRY will turn the effect off. The FX setting will result in a sound that
consists of the chorus effect only. Other settings show the ratio of direct to pro-
cessed sounds.

You can use dynamic modulation to adjust this parameter while performing.
(See the description of dynamic modulation on page 158.)
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Quadrature Chorus

Quadrature chorus effects are similar to the stereo choruses described in the previous section.
They differ mainly in that the LFO modulates the delays for the right and left channels 90 de-
grees out of phase with each other. They also let you use different delay times for each channel.
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The i2/i3 has two quadrature chorus effects. The basic version, 21:Quad Chorus, processes the
left and right channels independently. 22:XOver Chorus mixes the chorused signal for each
channel into the output of the other channel, producing a crossover effect.

Both of these effects run the right- and left-channel signals through a two-level shelving equal-
izer before applying the chorus effect.

Mi

X >

A -

i > , Right [EQ > § 7
R g)ht M|x>( > % Mix
Quad Chorus XOver Chorus
Delay Time L (L) [0 ms...250 ms]
This parameter sets the basic delay length for the left channel.
Delay Time R (R) [0 ms...250 ms]
This parameter sets the basic delay length for the right channel.
Mod Speed (S) [1...99]

This sets the rate at which the LFO will modulate the delays. Higher values
will produce faster oscillation.

You can use dynamic modulation to adjust this parameter while performing.
(See the description of dynamic modulation on page 158.)

Mod Depth (M) [0...99]

This sets the intensity of the modulation (that is, how far the LFO will vary the
delay times). Higher values will make the modulation more noticeable. A val-
ue of 0 will disable the chorus effect.

LFO Shape [T+10...T-10, S—10...S+10]

This selects the waveform with which the LFO will modulate the delay time.
You can choose either a triangle wave (T) or a sine wave (S).

The numerical value adjusts the shape of the modulation waveform. Higher
positive values will result in wider high-level peaks. Negative values will cre-
ate narrower, sharper high-level peaks.
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EQ Low (L) [-12 dB...+12 dB]

This sets the amount by which the low-range shelving equalizer will cut or
boost frequencies below 1 kHz.

EQ High (H) [-12 dB...+12 dB]

This sets the amount by which the high-range shelving equalizer will cut or
boost frequencies above 1 kHz.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds. Se-
lecting DRY will turn the effect off. The FX setting will result in a sound that
consists of the chorus effect only. Other settings show the ratio of direct to pro-
cessed sounds.
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Harmonic Chorus

The harmonic chorus effect is a quadrature chorus that uses a filter to split the input sound into
high and low frequency ranges, then applies two choruses to the high range only. It works es-
pecially well with low-frequency instruments such as basses.
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The i2/i3 has one harmonic chorus effect, 23:Harmonic Cho. Unlike the other chorus effects, it
does not let you set the shape of the waveform used to modulate the delay. However, you can
adjust the frequency at which the filter splits the high- and low-range components.

This effect does not equalize the input signal for either channel.

Left

Mix,
5[ Ghous A |
S o

[ 3{ Chonsn |

Delay Time A (A) [0 ms...500 ms]

This parameter sets the basic delay length for chorus unit A.

Delay Time B (B) [0 ms...500 ms]

This parameter sets the basic delay length for chorus unit B.

Mod Speed (S) [1...99]

This sets the rate at which the LFO will modulate the delays. Higher values
will produce faster oscillation.

You can use dynamic modulation to adjust this parameter while performing.
(See the description of dynamic modulation on page 158.)

Mod Depth (M) [0...99]

This sets the intensity of the modulation (that is, how far the LFO will vary the
delay times). Higher values will make the modulation more noticeable. A val-
ue of 0 will disable the chorus effect.

Filter Splt Point (SP) [0...18]

This parameter represents the frequency at which the filter splits the input sig-
nals into high- and low-frequency components. Higher values will raise the
split point frequency. The chorus effect will be applied to the components
above this frequency only. See the table below for a list of the actual frequen-
cies that correspond to these values.
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Value Frequency
0 160 Hz
1 200 Hz
2 250 Hz
3 320 Hz
4 400 Hz
5 500 Hz
6 640 Hz
7 800 Hz
8 1.00 kHz
9 1.25 kHz
10 1.60 kHz
11 2.00 kHz
12 2.50 kHz
13 3.20 kHz
14 4.00 kHz
15 5.00 kHz
16 6.40 kHz
17 8.00 kHz
18 10.0 kHz

Dry:FX Balance

[DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds. Se-
lecting DRY will turn the effect off. The FX setting will result in a sound that
consists of the chorus effect only. Other settings show the ratio of direct to pro-

cessed sounds.
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Symphonic Ensemble

The symphonic ensemble effect works on the same basic principle as the chorus effects de-
scribed in the preceding sections. It is particularly effective when used with large ensemble
sounds such as orchestral string sections.
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The i2/i3 has one symphonic ensemble effect, 24:Symphonic Ens. This effect mixes the input
from the right and left channels, then applies the ensemble effect to the mixed input. The out-
put is sent equally to both channels.

The symphonic ensemble effect includes a two-level shelving equalizer function.

Left .
Mix
O >

Symphonic
EQ b ymp

Ensemble
Right .
g BN

This effect cannot be used in combination with other modulated effects. If you select 24:Sym-
phonic Ens as the Effect Selection for one signal processor, you cannot set the other processor
to use any of the following effects:

Effect Type Effect No. Effect Type Effect No.

Chorus 19-20 Chorused/Flanged Delay 38-39
Quadrature Chorus 21-22 Delay & Chorus 42
Harmonic Chorus 23 Delay & Flanger 43
Symphonic Ensemble 24 Delay & Phaser 46
Flanger 25-27 Delay & Rotary Speaker 47
Phaser 32-33
Rotary Speaker 34
Tremolo 35-36

Mod Depth (M) [0...99]

This sets the intensity of the modulation. Higher values will make the modu-
lation more noticeable. A value of 0 will disable the ensemble effect.

EQ Low (L) [-12 dB...+12 dB]

This sets the amount by which the low-range shelving equalizer will cut or
boost frequencies below 1 kHz.

175



EQ High (H) [-12 dB...+12 dB]

This sets the amount by which the high-range shelving equalizer will cut or
boost frequencies above 1 kHz.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds. Se-
lecting DRY will turn the effect off. The FX setting will result in a sound that
consists of the ensemble effect only. Other settings show the ratio of direct to
processed sounds.

You can use dynamic modulation to adjust this parameter while performing.
(See the description of dynamic modulation on page 158.)
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Flanger

Flanger effects use the same basic principle as the choruses, but add a loop that feeds the output
back into the delay. They create chorus-like effects, but they can also add a sense of pitch to
non-pitched sounds. They are effective when used to process sounds that contain a lot of high
frequency energy, such as cymbals.
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The i2/i3 has three stereo flanger effects. 25:Flanger 1 modulates the delays applied to the right
and left channels in the same phase. 26:Flanger 2 modulates the delays in the opposite phase,
resulting in a wider stereo motion. 27:XOver Flanger also modulates the delays in inverse
phases, but each flanger sends its feedback to the other channel.

All three of these effects run the right- and left-channel signals through a two-level shelving
equalizer before flanging them.

Mix Left

Right

Flanger 2

XOver Flanger

Delay Time (T) [0 ms...200 ms]

This parameter sets the basic length of the delay. The same delay time is used
for both channels.

Mod Depth (M) [0...99]

This sets the intensity of the modulation (that is, how far the LFO will vary the
delay time). Higher values will make the modulation more noticeable. A value
of 0 will disable the flanger effect.
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Mod Speed (S) [1...99]

This sets the rate at which the LFO will modulate the delays. Higher values
will produce faster oscillation.

You can use dynamic modulation to adjust this parameter while performing.
(See the description of dynamic modulation on page 158.)

Feedback (F) [-99%...+99%]

This sets the level of the feedback that is returned to the flanger input. Higher
numerical values increase the resonance that is produced by the flanger effect.
Negative values invert the phase of the feedback, lowering the pitch of the ef-
fect by an octave.

EQ Low (L) [-12 dB...+12 dB]

This sets the amount by which the low-range shelving equalizer will cut or
boost frequencies below 1 kHz.

EQ High (H) [-12 dB...+12 dB]

This sets the amount by which the high-range shelving equalizer will cut or
boost frequencies above 1 kHz.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds. Se-
lecting DRY will turn the effect off. The FX setting will result in a sound that
consists of the flanger effect only. Other settings show the ratio of direct to pro-
cessed sounds.
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Exciter

The exciter effect adds harmonics which emphasize a certain frequency of the sound, giving it
greater definition and presence. You can use it most effectively with solo instruments such as
electric guitars and lead synths, to bring them to the forefront.
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The i2/i3 has one exciter effect, 28:Exciter, which excites the signals for the right and left chan-
nels individually. It also runs the right- and left-channel signals through a two-level shelving
equalizer before exciting them.
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O_E Mix >

Harmonic Density (D) [-99...499]

This sets the density of the harmonics that are added to the signal. Higher nu-
merical values will increase the depth of the exciter effect. Negative values
suppress rather than boost harmonics, producing a tinny sound.

Hot Spot (HS) [1...10]

This sets the center of the frequency range to be emphasized by the exciter ef-
fect. The harmonics added are based on this frequency. Higher values will
raise the excited frequency.

EQ Low (L) [-12 dB...+12 dB]

This sets the amount by which the low-range shelving equalizer will cut or
boost frequencies below 1 kHz.

EQ High (H) [-12 dB...+12 dB]

This sets the amount by which the high-range shelving equalizer will cut or
boost frequencies above 1 kHz.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds. Se-
lecting DRY will turn the effect off. The FX setting will result in a sound that
consists of the exciter effect only. Other settings show the ratio of direct to pro-
cessed sounds.

You can use dynamic modulation to adjust this parameter while performing.
(See the description of dynamic modulation on page 158.)
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Enhancer

The enhancer effect excites sounds by adding harmonics that make them clearer and more
well-defined. It also applies a short inverse-phase delay to each channel, giving the sound a
greater sense of breadth.
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The i2/i3 has one enhancer effect, 29:Enhancer, which enhances the signals for the right and left
channels individually. It also runs the right- and left-channel signals through a two-level shelv-
ing equalizer before applying the exciter and delay effects.

Left

O Mix >
Enhancer
Right Enhancer
O >
Harmonic Density (D) [1...99]

This sets the density of the harmonics that are added to the signal. Higher val-
ues will increase the depth of the exciter effect.

Hot Spot (HS) [1...20]

This sets the center of the frequency range to be emphasized by the exciter por-
tion of the effect. The harmonics added are based on this frequency. Higher
values will raise the enhanced frequency.

Stereo Width (SW) [0...99]

This sets the proportion of the delay signal for each channel that is added to
the output of the other channel. Higher values will increase the stereo width
of the delay effect.

Delay Time (T) [1...99]

This parameter sets the basic length of the delay. The same delay time is used
for both channels.

EQ Low (L) [-12 dB...+12 dB]

This sets the amount by which the low-range shelving equalizer will cut or
boost frequencies below 1 kHz.

EQ High (H) [-12 dB...+12 dB]

This sets the amount by which the high-range shelving equalizer will cut or
boost frequencies above 1 kHz.
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Dry:FX Balance [DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds. Se-
lecting DRY will turn the effect off. The FX setting will result in a sound that
consists of the enhancer effect only. Other settings show the ratio of direct to
processed sounds.

You can use dynamic modulation to adjust this parameter while performing.
(See the description of dynamic modulation on page 158.)
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Distortion

Devised for use with guitars, distortion effects simulate the distortion that occurs when a sig-
nal’s gain exceeds an amplifier’s input capacity. Distortion is often used with solo instruments,
as it adds thickness to single notes. It produces a muddy sound when applied to an instrument
playing chords.
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The i2/i3 offers two distortion effects, both of which distort the sound and add a slight wah.
30:Distortion creates a hard, solid-state distortion frequently used in hard rock and heavy met-
al. It is especially effective with solo instruments. 31:Overdrive simulates a warmer tube amp
distortion. It produces a nice bluesy effect when used with guitar and organ sounds.

Both of these effects run the right- and left-channel signals through a two-level shelving equal-
izer before applying the distortion and wah effects.

L%t Mix > Lec‘;‘ Mix
EQ |—>| Distortion EQ |—>| Overdrive
RiQOht Mix > R‘QG'“ Mix
Distortion Overdrive
Drive (D) [1...111]

This parameter sets the intensity of the distortion effect. Higher values will in-
crease the level of distortion.

Hot Spot (HS) [1...99]

This sets the center of the frequency range to which the wah filter will be ap-
plied. Higher values will raise the wah frequency.

You can use dynamic modulation to manipulate this parameter while per-
forming. (See the description of dynamic modulation on page 158.)

Resonance (R) [0...99]

This sets the amount of resonance that is added by the wabh filter. Higher val-
ues will increase the intensity of the wah effect.

EQ Low (L) [-12 dB...+12 dB]

This sets the amount by which the low-range shelving equalizer will cut or
boost frequencies below 1 kHz.

EQ High (H) [-12 dB...+12 dB]

This sets the amount by which the high-range shelving equalizer will cut or
boost frequencies above 1 kHz.
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Distortion Level (DL) [0...99]

This sets the output level of the distorted sound. Higher values will increase
the distortion. A value of 0 will disable the distortion effect.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds. Se-
lecting DRY will turn the effect off. The FX setting will result in a sound that
is all distortion. Other settings show the ratio of direct to processed sounds.
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Phaser

Whereas chorus and flanger effects modulate delays, phasers modulate the phase of the input
signal itself, creating an even clearer modulation effect. Phasers—or phase shifters, as they are
formally known—are especially suitable for electric pianos and guitars.
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The i2/i3 has two phaser effects. 32:Phaser 1 modulates the signals of the right and left channels
in opposite phases, making the sound shift back and forth in stereo. 33:Phaser 2 modulates the
right- and left-channel signals with the same phase.

Phaser 1

Phaser 2

Hot Spot (HS) [0...99]

This parameter sets the center of the frequency range whose phase is to be
shifted. Higher values will raise the shifted frequency.

Mod Speed (S) [0.03 Hz...30 Hz]

This sets the rate at which the LFO will modulate the phase of the input signal.
Higher values will produce faster oscillation.

You can use dynamic modulation to adjust this parameter while performing.
(See the description of dynamic modulation on page 158.)

Mod Depth (M) [0...99]

This sets the intensity of the modulation (that is, how far the LFO will vary the
phase). Higher values will make the modulation more noticeable. A value of 0
will disable the phaser effect.

Feedback (F) [-99%...4+99%]

This sets the amount of feedback (that is, the amount of the delay signal that is
fed back into the phaser). Higher numerical values will increase the resonance
produced by the phaser effect. Negative values will invert the phase of the
feedback, increasing the resonance of the effect.

LFO Waveform [SIN, TRI]

This selects the waveform with which the LFO will modulate the signal phase.
You can choose a sine wave (SIN) or a triangle wave (TRI).
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Dry:FX Balance [DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds. Se-
lecting DRY will turn the effect off. The FX setting will result in a sound that

consists of the phaser effect only. Other settings show the ratio of direct to pro-
cessed sounds.
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Rotary Speaker

This effect simulates the sound produced by the rotary speakers used with electric organs.
These speakers have a motor which rotates the high range speaker horn at one of two speeds.
The low speed produces a chorus-like effect, whereas the high speed produces a tremolo effect.
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The i2/i3 rotary speaker effect, 34:Rotary Speakr, mixes the input from the right and left chan-
nels, then modulates the mixed input using a completely independent low-frequency oscillator
(LFO). It does not equalize the input signal for either channel.

Left .
Mix
O >

Rotary Speaker

Right .
¢ PN

You can use dynamic modulation to switch between slow and fast oscillation speeds while per-
forming. The controller you use to switch speeds will act as a two-position switch, rather than
a continuous controller. This means that the speed with which you move the controller has no
effect on the sound; the rate of change between slow and fast speeds is controlled entirely by
the Acceleration parameter.

Vibrato Depth (VIB) [0...15]

This sets the intensity of the oscillation produced by the effect. (On a real rotary
speaker, you would have to change the diameter of the rotating horn to change
the depth.) Higher values will produce more noticeable vibrato.

Acceleration (AC) [1...15]

This sets the time it takes the effect to accelerate from the slow speed to the fast
speed (or decelerate from fast to slow) when the oscillation speed is switched
using dynamic modulation. Higher values will result in faster acceleration and
deceleration.

Slow Speed (S) [1...99]

This sets the rate of oscillation when the LFO is switched to slow speed. Higher
values will result in faster oscillation.

Fast Speed (F) [1...99]

This sets the rate of oscillation when the LFO is switched to fast speed. Higher
values will result in faster oscillation.
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Dry:FX Balance [DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds. Se-
lecting DRY will turn the effect off. The FX setting will result in a sound that

consists of the rotary speaker effect only. Other settings show the ratio of direct
to processed sounds.
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Tremolo

The tremolo effect uses a low-frequency oscillator (LFO) to modulate the volume of output
sounds. It is extremely effective when applied to instruments playing languid melodies and
broad chords, less so when used with detailed phrases.

PROG Al11 S:EFFECT

Fxl Z5:Auto Pan
CNEEEE .29 MEA
Fx2 Ze:Tremolo

TEI LW+BEE  SE4.8 Me3
[ SERIAL 1 C Pan

A B c D E F G H
[ | | | | | | | |

FEffect Tvre

S0M  Mod:UDA EGI+@7
L+86 H+E68 +F:

0M Mod:UDE EG I-A1
L+88 H+88 »FA
[ Pan E

The i2/i3 has two tremolo effects. The first, 35:Auto Pan, modulates the volume of the right and
left channels inversely, so that the sound moves as if it were being panned back and forth.
36:Tremolo modulates both channels with the same phase, for a true tremolo effect.

Both of these effects run the right- and left-channel signals through a two-level shelving equal-
izer before applying the tremolo.

Auto Pan Tremolo

Auto Pan Tremolo

Auto Pan Tremolo
LFO Waveform [SIN, TRI]

This selects the waveform with which the LFO will modulate the input signal
levels. You can choose either a sine wave (SIN) or a triangle wave (TRI).

LFO Width (W) [-99...+99]

This adjusts the shape of the LFO waveform. Higher positive values result in
wider high-level peaks. Negative values will create narrower, sharper high-
level peaks.

Signal Level ModShape

ModShape =—99
ModShape =0
ModShape =+99

>

Mod Speed (S) [0.03 Hz...30 Hz]

This sets the frequency at which the LFO will modulate the input signal levels.

Mod Depth (M) [0...99]

This sets the intensity of the modulation (that is, how far the LFO will vary the
amplitude). Higher values will make the modulation more noticeable. A value
of 0 will disable the tremolo.
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EQ Low (L) [-12 dB...+12 dB]

This sets the amount by which the low-range shelving equalizer will cut or
boost frequencies below 1 kHz.

EQ High (H) [-12 dB...+12 dB]

This sets the amount by which the high-range shelving equalizer will cut or
boost frequencies above 1 kHz.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds. Se-
lecting DRY will turn the effect off. The FX setting will result in a sound that
consists of the tremolo effect only. Other settings show the ratio of direct to
processed sounds.

You can use dynamic modulation to adjust this parameter while performing.
(See the description of dynamic modulation on page 158.)
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Parametric Equalizer

Many of the i2/i3 effects include two-level shelving equalizers that let you adjust the high- and
low-frequency ranges of the output sound. However, these equalizers use fixed cutoff frequen-
cies that limit their flexibility. For sounds that require more detailed equalization, a parametric
equalizer is the answer.
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The last single effect, 37:Parametric EQ, is a three-band parametric equalizer. You can indepen-
dently adjust both the cutoff or center frequencies and the gain settings for three frequency
ranges—low, mid, and high.

Left
O >

3-Band EQ
3-Band EQ

Right

Low Frequency (LF) [0...29]
This parameter sets the cutoff frequency for the low-range filter. Higher values
raise the cutoff frequency.

Low Gain (G) [-12 dB...+12 dB]
This sets the amount by which the low-range filter will cut or boost the fre-
quencies below the cutoff point set by the Low Frequency parameter.

Middle Frequency (M) [0...99]

This parameter sets the center frequency for the mid-range filter. Higher val-
ues raise the center frequency.

You can use dynamic modulation to adjust this parameter, creating a wah ef-

fect, while you perform. (See the description of dynamic modulation on page
158.)

Middle Gain (G) [-12 dB...+12 dB]

This sets the amount by which the mid-range filter will cut or boost the fre-
quency set by the Middle Frequency parameter.

Middle Width (W) [0...99]

This parameter adjusts the bandwidth of frequencies affected by the mid-
range filter. Higher values will increase the range of frequencies boosted or cut
by this filter.
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High Frequency (HF) [0...29]

This parameter sets the cutoff frequency for the high-range filter. Higher val-
ues raise the cutoff frequency.

High Gain (G) [-12 dB...+12 dB]

This sets the amount by which the high-range filter will cut or boost the fre-
quencies above the cutoff point set by the High Frequency parameter.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds. Se-
lecting DRY will turn the equalizer off. The FX setting will result in a sound
that consists of equalized sound only. Other settings show the ratio of direct to
processed sounds.
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Chorused or Flanged Delay

The effects in this section are dual effects connected in series. That is, they apply two effects—
first a mono-in, stereo-out chorus or flanger, then a stereo delay—to both the right and left
channels. They are particularly useful with solo instruments.
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38:Chorus-Delay serially connects a chorus with a delay. 39:Flanger-Delay connects a flanger
with a delay. Both the chorus and the flanger use quadrature modulation (that is, the right and
left channels are modulated 90 degrees out of phase with each other).

These effects do not equalize the input signal for either channel.

Left

o
Flanger
Flanger
Right
O
Chorus-Delay Flanger-Delay
Delay Time (T) [0 ms...50 ms]

This parameter sets the basic length of the delay for the chorus and flanger ef-
fects. The same delay time is used for both channels.

Feedback (F) [-99%...+99%)]

This sets the level of the feedback that is returned to the flanger’s input. Higher
numerical values increase the resonance that is produced by the flanger effect.
Negative values invert the phase of the feedback, lowering the pitch of the ef-
fect by an octave.

Mod Speed (S) [1...99]

This sets the rate at which the LFO will modulate the chorus or flanger delays.
Higher values will produce faster oscillation.

Mod Depth (M) [0...99]

This sets the intensity of the LFO modulation (that is, how far the LFO will
vary the delay time). Higher values will make the modulation more noticeable.
A value of 0 will disable the chorus or flanger effect.

Delay Time (T) [0 ms...500 ms]
This parameter sets the length of the delay for the delay effect.

Feedback (F) [-99%...+99%)]

This parameter sets the amount of delay feedback (that is, the amount of the
delay signal that is fed back into the delay). Higher numerical values will pro-
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duce more delay repetitions, so the echoes will take longer to die out. Negative
values will invert the phase of the feedback, giving the echoes a harder, less
hollow-sounding quality.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This parameter sets the balance between the direct (DRY) and processed (FX)
sounds for both the chorus or flanger and delay effects. Selecting DRY will
turn this effect off. The FX setting will result in a sound that consists entirely
of chorused or flanged echoes. Other settings show the ratio of direct to pro-
cessed sounds.

You can use dynamic modulation to adjust this parameter while performing.
(See the description of dynamic modulation on page 158.)
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Delay & Reverb

The effects in this section are dual effects whose component effects—a mono delay and a mono
reverb—are arranged in parallel. You can use them, for example, to apply a delay to a solo gui-
tar or lead synth on one channel, and reverb to remaining instruments on the other channel.
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The i2/i3 has two effects that arrange a delay and reverb in parallel. 40:Delay/Hall combines
the delay with a hall reverb. 41:Delay/Room combines it with a room reverb. These effects do
not equalize the input signal for either channel.

Left :
Mix
O >
Feedback
Reverb
Right :
Mix
O >

You can use dynamic modulation to control the Dry:FX Balance parameters for both the delay
and reverb effects. (See the description of dynamic modulation on page 158.)

Delay Time (T) [0 ms...500 ms]
This parameter sets the length of the delay for the delay effect.

Feedback (F) [-99%...+99%]

This parameter sets the amount of delay feedback (that is, the amount of the
delay signal that is fed back into the delay). Higher numerical values will pro-
duce more delay repetitions, so the echoes will take longer to die out. Negative
values will invert the phase of the feedback, giving the echoes a harder, less
hollow-sounding quality.

High Damp (HD) [0%...99%)]

This sets the rate at which the high frequency components of the delay sounds
will decay. Higher values will result in faster decay.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This parameter sets the balance between the direct (DRY) and processed (FX)
sounds for the delay effect. Selecting DRY will turn this effect off. The FX set-
ting will result in a sound that is all echoes. Other settings show the ratio of
direct to processed sounds.

Reverb Time [variable]

This sets the amount of time over which the reverberation will decay. You can
set a time of 0.2 to 9.9 seconds for the hall reverb, or 0.2 to 4.9 seconds for the
room reverb.
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Pre-Delay (P) [0 ms...200 ms]

This parameter sets the delay between the direct sound and the start of the re-
verb’s initial reflections. Higher values will cause the reverb to stand out, mak-
ing it more echo-like.

High Damp (HD) [0%...99%]

This sets the rate at which the high frequency components of the reverberation
will decay. Higher values will result in faster decay.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This parameter sets the balance between the direct (DRY) and processed (FX)
sounds for the reverb effect. Selecting DRY will turn this effect off. The FX set-
ting will result in a sound that is all reverberation. Other settings show the ra-
tio of direct to processed sounds.
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Delay & Chorus

This effect combines two components—a mono delay and a mono chorus—in parallel. You can
use it, for example, to apply a delay to a solo guitar or lead synth on one channel, and a chorus
to an electric piano on the other.
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The i2/i3 has one effect, 42:Delay/Chorus, that combines a mono delay and a mono chorus in a
parallel arrangement. This effect does not equalize the input signal for either channel.

Left

You can use dynamic modulation to control the Dry:FX Balance parameters for both the delay
and chorus effects. (See the description of dynamic modulation on page 158.)

Delay Time (T) [0 ms...500 ms]
This parameter sets the length of the delay for the delay effect.

Feedback (F) [-99%...+99%)]

This parameter sets the amount of delay feedback (that is, the amount of the
delay signal that is fed back into the delay). Higher numerical values will pro-
duce more delay repetitions, so the echoes will take longer to die out. Negative
values will invert the phase of the feedback, giving the echoes a harder, less
hollow-sounding quality.

High Damp (HD) [0%...99%)]

This sets the rate at which the high frequency components of the delay sounds
will decay. Higher values will result in faster decay.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This parameter sets the balance between the direct (DRY) and processed (FX)
sounds for the delay effect. Selecting DRY will turn this effect off. The FX set-
ting will result in a sound that is all echoes. Other settings show the ratio of di-
rect to processed sounds.

Mod Speed [0.03 Hz...30 Hz]

This sets the frequency at which the LFO will modulate the delay for the cho-
rus. Low values (around 1 Hz) are sufficient for a standard chorus effect.
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Mod Depth (M) [0...99]

This sets the intensity of the chorus modulation. Higher values will make the
modulation more noticeable. A value of 0 will disable the chorus effect.

LFO Waveform [SIN, TRI]

This selects the waveform with which the LFO will modulate the delay time.
You can choose a sine wave (SIN) or a triangle wave (TRI).

Dry:FX Balance [DRY, 99:1...1:99, FX]

This parameter sets the balance between the direct (DRY) and processed (FX)
sounds for the chorus effect. Selecting DRY will turn this effect off. The FX set-
ting will result in a sound that consists entirely of the chorus effect. Other set-
tings show the ratio of direct to processed sounds.
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Delay & Flanger

This effect combines two components—a mono delay and a mono flanger—in parallel. You can
use it, for example, to apply a delay to a solo guitar or lead synth on one channel, and a flanger
to rhythm guitars and drums on the other.
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The i2/i3 has one effect, 43:Delay/Flanger, that combines a mono delay and a mono flanger in
a parallel arrangement. This effect does not equalize the input signal for either channel.

Left

You can use dynamic modulation to control the Dry:FX Balance parameters for both the delay
and flanger effects. (See the description of dynamic modulation on page 158.)

Delay Time (T) [0 ms...500 ms]
This parameter sets the length of the delay for the delay effect.

Feedback (F) [-99%...+99%)]

This parameter sets the amount of delay feedback (that is, the amount of the
delay signal that is fed back into the delay). Higher numerical values will pro-
duce more delay repetitions, so the echoes will take longer to die out. Negative
values will invert the phase of the feedback, giving the echoes a harder, less
hollow-sounding quality.

High Damp (HD) [0%...99%)]

This sets the rate at which the high frequency components of the delay sounds
will decay. Higher values will result in faster decay.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This parameter sets the balance between the direct (DRY) and processed (FX)
sounds for the delay effect. Selecting DRY will turn this effect off. The FX set-
ting will result in a sound that is all echoes. Other settings show the ratio of di-
rect to processed sounds.

Mod Speed [0.03 Hz...30 Hz]

This sets the frequency at which the LFO will modulate the delay for the
flanger. Low values (around 0.18 Hz) are sufficient for a standard flanger ef-
fect.
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Mod Depth (M) [0...99]

This sets the intensity of the flanger modulation. Higher values will make the
modulation more noticeable. A value of 0 will disable the flanger effect.

Feedback (F) [-99...4+99]

This sets the level of the feedback that is returned to the input of the flanger.
Higher numerical values increase the resonance that is produced by the
flanger effect. Negative values invert the phase of the feedback, lowering the
pitch of the effect by an octave.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This parameter sets the balance between the direct (DRY) and processed (FX)
sounds for the flanger effect. Selecting DRY will turn this effect off. The FX set-
ting will result in a sound that consists entirely of the flanger effect. Other set-
tings show the ratio of direct to processed sounds.
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Delay & Distortion

These effects combine two components—a mono delay and a mono distortion or overdrive
unit—in parallel. You can use them, for example, to apply a delay to a lead synth on one chan-
nel, and distortion to guitars on the other.
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The i2/i3 has two effects that arrange a delay and a distortion unit in series. 44:Delay/Dist com-
bines the delay with distortion. 45:Delay/Overdrv combines it with overdrive. Both the distor-
tion and the overdrive include a wah effect.

These effects do not equalize the input signal for either channel.

Left : Left .
M
O X > O Mix
Feedback Feedback
Right Right
O > O
Delay/Distortion Delay/Overdrive

You cannot use dynamic modulation to control any of the parameters for these effects.

Delay Time (T) [0 ms...500 ms]
This parameter sets the length of the delay.

Feedback (F) [<99%...+99%]

This parameter sets the amount of delay feedback (that is, the amount of the
delay signal that is fed back into the delay). Higher numerical values will pro-
duce more delay repetitions, so the echoes will take longer to die out. Negative
values will invert the phase of the feedback, giving the echoes a harder, less
hollow-sounding quality.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This parameter sets the balance between the direct (DRY) and processed (FX)
sounds for the delay effect. Selecting DRY will turn this effect off. The FX set-
ting will result in a sound that is all echoes. Other settings show the ratio of
direct to processed sounds.

Drive (D) [1...111]

This parameter sets the intensity of the distortion effect. Higher values will in-
crease the level of distortion.

Hot Spot (HS) [1...99]

This sets the center of the frequency range to which the wabh filter will be ap-
plied. Higher values will raise the wah frequency.
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Resonance (R) [0...99]

This sets the amount of resonance that is added by the wabh filter. Higher val-
ues will increase the intensity of the wah effect.

Distortion Level (DL) [1...99]

This sets the output level of the distorted sound. Higher values will increase
the distortion. A value of 0 will disable the distortion effect.

201



Delay & Phaser

This effect combines two components—a mono delay and a mono phase shifter—in parallel.
You can use it, for example, to apply a delay to a lead synth on one channel, and a phaser to an
electric guitar on the other.
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The i2/i3 has one effect, 46:Delay/Phaser, that combines a mono delay and a mono phaser in a
parallel arrangement. This effect does not equalize the input signal for either channel.

Left

You can use dynamic modulation to control the Dry:FX Balance parameters for both the delay
and phaser effects. (See the description of dynamic modulation on page 158.)

Delay Time (T) [0 ms...500 ms]
This parameter sets the length of the delay.

Feedback (F) [-99%...+99%)]

This parameter sets the amount of delay feedback (that is, the amount of the
delay signal that is fed back into the delay). Higher numerical values will pro-
duce more delay repetitions, so the echoes will take longer to die out. Negative
values will invert the phase of the feedback, increasing the resonance of the ef-
fect.

High Damp (HD) [0%...99%)]

This sets the rate at which the high frequency components of the delay sounds
will decay. Higher values will result in faster decay.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This parameter sets the balance between the direct (DRY) and processed (FX)
sounds for the delay effect. Selecting DRY will turn this effect off. The FX set-
ting will result in a sound that is all echoes. Other settings show the ratio of di-
rect to processed sounds.

Mod Speed [0.3 Hz...30 HZz]

This sets the rate at which the LFO will modulate the phase of the input signal.
Higher values will produce faster oscillation.
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Mod Depth (M) [0...99]

This sets the intensity of the modulation (that is, how far the LFO will vary the
phase). Higher values will make the modulation more noticeable. A value of 0
will disable the phaser effect.

Feedback (F) [-99%...+99%)]

This sets the amount of feedback (that is, the amount of the delay signal that is
fed back into the phaser). Higher numerical values will increase the resonance
produced by the phaser effect. Negative values will invert the phase of the
feedback, increasing the resonance of the effect.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This parameter sets the balance between the direct (DRY) and processed (FX)
sounds for the phaser effect. Selecting DRY will turn this effect off. The FX set-
ting will result in a sound that consists entirely of the phaser effect. Other set-
tings show the ratio of direct to processed sounds.
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Delay & Rotary Speaker

This effect combines two components—a mono delay and a mono rotary speaker—in parallel.
You can use it, for example, to apply a delay to a solo guitar or lead synth on one channel, and
a rotary speaker to an organ sound on the other.
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The i2/i3 has one effect, 47:Delay/Rotary, that combines a delay and a rotary speaker effect in
a parallel arrangement. The mono rotary speaker produces a heavier tremolo than the stereo
rotary speaker effect, 34:Rotary Speakr.

This effect does not equalize the input signal for either channel.

Left
O

Feedback

Rotary

Speaker
Ri%ht Mix

You can use dynamic modulation to switch between slow and fast oscillation speeds while per-
forming. The controller you use to switch speeds will act as a two-position switch, rather than
a continuous controller. This means that the speed with which you move the controller has no
effect on the sound; the rate of change between slow and fast speeds is controlled entirely by
the Acceleration parameter.

Delay Time (T) [0 ms...500 ms]
This parameter sets the length of the delay.

Feedback (F) [-99%...+99%)]

This parameter sets the amount of delay feedback (that is, the amount of the
delay signal that is fed back into the delay). Higher numerical values will pro-
duce more delay repetitions, so the echoes will take longer to die out. Negative
values will invert the phase of the feedback, giving the echoes a harder, less
hollow-sounding quality.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This parameter sets the balance between the direct (DRY) and processed (FX)
sounds for the delay effect. Selecting DRY will turn this effect off. The FX set-
ting will result in a sound that is all echoes. Other settings show the ratio of
direct to processed sounds.

Acceleration (AC) [1...15]

This sets the time it takes the rotary speaker effect to accelerate from the slow
speed to the fast speed (or decelerate from fast to slow) when the oscillation
speed is switched using dynamic modulation. Higher values will result in fast-
er acceleration and deceleration.
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Slow Speed (S) [1...99]

This sets the rate of rotary speaker oscillation when the LFO is switched to
slow speed. Higher values will result in faster oscillation.

Fast Speed (F) [1...99]

This sets the rate of rotary speaker oscillation when the LFO is switched to fast
speed. Higher values will result in faster oscillation.

Dry:FX Balance [DRY, 99:1...1:99, FX]

This sets the balance between the direct (DRY) and processed (FX) sounds for
the rotary speaker effect. Selecting DRY will turn this effect off. The FX setting
will result in a sound that consists of the rotary speaker effect only. Other set-
tings show the ratio of direct to processed sounds.
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Effect Placement

The parameters on the bottom line of the Effects display let you set the effect placement and the
panning (or level) of the output from effect channels C and D. These settings determine how
the two processors combine to affect the sound of your i2/i3.
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A graphic representation of the effect connections will appear when you move the cursor to the
bottom line of the display. To cancel the graphic, just move the cursor to another line.

Effect Placement

This parameter specifies how the two signal processors combine to affect the
arrangement, backing sequence, song, or program you are editing. You can
choose from among four placement settings: Serial, Parallel 1, Parallel 2, and
Parallel 3.

Each of these settings applies a different combination of effects to the signals
sent to the effects system via the four input channels. The levels of the stereo
channel signals (A and B) are set by the Panpot parameters for the arrange-
ment, backing sequence, song, or program you're editing. Those of the indi-
vidual channels (C and D) are set by the C Pan and D Pan parameters (or the
FX1 Level and FX2 Level parameters) described below.

~ | /MONO
Ll %
I = % o e i
Arrangement,
BackgSeenot > Seng o —»{ G Pan |
Program, | send |
or Song

[sens_Jo—>{oPan ||

The Serial setting applies both signal processors FX1 and FX2 to channels A
and B, in that order. Signals routed to channels C and D are mixed in after FX1
(at stereo positions set by the C Pan and D Pan parameters), and so are pro-
cessed by FX2 only. This lets you avoid applying FX1 to one or more sounds.

Arrangement,
Backing Sequence,
Program,
or Song

The Parallell setting applies FX1 to channels A and B, and FX2 to channels C
and D. Then, after setting the stereo positions of channels C and D as specified
by the C Pan and D Pan parameters, it mixes the signals from the two proces-
sors for final output.
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C Pan

D Pan

This setting is handy when you want to apply two stereo effects to two stereo
channels. To do this, use the Effect Send Level C and D parameters of your ar-
rangement, backing sequence, song, or program to set stereo positions for all
sounds to be processed by FX2. Then, set the C Pan and D Pan parameters to
L and R, respectively.

L/MONO

Arrangement,
Backing Sequence,
Program,
or Song

The Parallel2 setting is, in a sense, the converse of the Serial placement. It ap-
plies FX2 to channels C and D. After setting the stereo positions of these chan-
nels as specified by the C Pan and D Pan parameters, it mixes their output with
the dry signals of channels A and B. The resulting signals are then processed
by EX1 before final output.

. L/MONO
»
;R
Arrangement,
. L Level
Backing Sequence,
Program,
or Song

The Parallel3 setting applies FX1 to channel C and FX2 to channel D. It then
mixes the output of these channels with the unprocessed signals of channels A
and B. You can thus use this placement to simulate the effect send /return cir-
cuit of a standard audio mixer, when you want to set the levels of your dry
sounds first and manually mix in the effects later.

To do this, you should set the Dry:FX Balance parameters of both effects to FX,
so the output of channels C and D will be completely wet. Then you can add
the desired amount of each effect to the dry signals for the right and left chan-
nels using the FX1 Level and FX2 Level parameters. Finally, you can adjust the
degree to which each effect is applied to each sound using the Effect Send Lev-
el C and D parameters of your arrangement, backing sequence, song, or pro-
gram.

[L, 99:1...1:99, R, OFF]

This parameter appears when Serial, Parallell, or Parallel2 is selected as the
effect placement. It sets the stereo position of the signal output from channel
C. (You can assign signals to this channel using the Effect Send Level C param-
eter of the arrangement, backing sequence, song, or program you are editing.)

Selecting L for this parameter will pan the signal all the way to the left. The R
setting will pan it to the right. Numerical settings show the stereo position of
this channel as a percentile ratio. Finally, the OFF setting turns the channel C
signal off altogether.

[L, 99:1...1:99, R, OFF]

This parameter appears when Serial, Parallell, or Parallel2 is selected as the
effect placement. It sets the stereo position of the output from channel D. (You
can assign signals to this channel using the Effect Send Level D parameter of
the arrangement, backing sequence, song, or program you are editing.)
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The details of this setting are the same as for the C Pan parameter, above.

FX1 Level (L, R) [0...9]

These parameters appear only when Parallel3 is selected as the effect place-
ment. They set the levels at which the signals from FX1 are fed into channels
A and B, respectively. (You can assign signals to FX1 using the Effect Send Lev-
el C parameter of the arrangement, backing sequence, song, or program you
are editing.)

Higher values increase the levels at which the signals are fed into channels A
and B. A setting of 0 will turn the corresponding signal off.

FX2 Level (L, R) [0...9]

These parameters appear only when Parallel3 is selected as the effect place-
ment. They set the levels at which the signals from FX2 are fed into channels
Aand B, respectively. (You can assign signals to FX2 using the Effect Send Lev-
el D parameter of the arrangement, backing sequence, song, or program you
are editing.)

Higher values increase the levels at which the signals are fed into channels A
and B. A setting of 0 will turn the corresponding signal off.
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Chapter 8
Global Mode

In Global mode you will find several settings that affect the overall performance of the
i2/i3. These include keyboard tuning parameters, foot pedal and external controller
settings that set the i2/i3 response to connected foot pedals and foot switches, and
MIDI parameters that control how the i2/i3 sends and responds to MIDI information.

This mode also lets you edit the two i2/i3 user drum kits. You can assign drum sounds
to different notes on the keyboard, then adjust the pitch, volume, and stereo position
of each to suit your preferences. You can also sort or initialize your user kits to make
editing easier, or load data from ROM when you want to restore the user drum kits to
their factory settings.

Finally, Global mode includes functions that let you load data from style cards into the
i2/i3 memory, or transmit bulk data dumps from the i2/i3 to a MIDI device capable of
receiving it.

Global mode has nine display pages, whose functions are summarized in the table on
the following page of this manual. You can switch through these pages using the
PAGE+ and PAGE- keys, or by pressing the DATA ENTRY key corresponding to the
number of the desired page while holding down the GLOBAL key.

The general procedures for editing parameters and using utility functions are outlined
in Chapter 3 of the Player’s Guide. Specific procedures for the use of some functions
in this mode may be found in Chapter 6 of that manual.

Unlike program or arrangement data, you do not have to write Global mode settings
into memory. With the exception of three settings—the Xpose Pos parameter de-
scribed on page 211, and the Local Control and Clock Source parameters described on
page 212—the i2/i3 will remember all of your Global mode settings, even when the
power is turned off.

The i2/i3 also saves its global settings to disk whenever you create a program file using
the Save All Data or Save All Program functions described on page 240. You can reload
all global data using the Load All Program function described on page 235.
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Functions in Global mode

The table below shows the layout of the i2/i3 Global mode. For each display page we list the
page title, a brief outline of the page’s contents, and the numbers of the pages in this manual
where you will find these contents described.

Page Title Contents Description
Master tuning and MIDI configuration 211-212
1 Ic’;kgjlillé/llﬁTERS 1 | MIDI channel settings 213
MIDI data filters 214
5 GLOBAL Foot pedal settings 215-217
PARAMETERS 2 Response curves and memory protect 218-219
3 E%%%é%ﬁ&ﬁ]“ ECS5 foot controller settings 220-221
4 SCALE Main, sub, and user scale settings 222-223
5 USERKIT 1 Parameters for User Kit 1 224-226
6 USERKIT 2 Parameters for User Kit 2 Same as above.
Load One Drum Kit 227
7| ooy Sort Drum Kit 227
Initialize Drum Kit 228
g STYLE CARD Load All Style 229
Load One Style 229
Dump Program 230
Dump Drum Kit 230
Dump Global 230
9 DATA DUMP Dump Song 20
Dump Style 230
Dump Arrangement 230
Dump B. Sequence 231
Dump All Data 231
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GLOBAL PARAMETERS 1

On the first Global mode display page you will find a number of parameters that affect the
i2/i3’s overall performance. In addition to the Master Tune parameter, which adjusts the i2/i3
tuning, this page contains a variety of MIDI-related parameters.

GLOBAL 1:GLOBAL PARAMETERS 1

MIDI Channels

EDDE% !DHEI""D!= Eﬁ

MIDI channel parameters Global Kevboard=E1 Drum=16

Bas==12 Bccl=13 BoccZ=14

“rose Pos:
Clock Source:

FOST=EED

IHT

FPerc=1
Acci=1

1

, =
MIDI filter parameters | FROG:EMA RFTT:EMA CTRL:EMA EXCL:DIS
H

G

A B c D E F
| |

On the first two lines of the display are the Master Tune, Xpose Pos, Local Control, and Clock
Source parameters, which are described below. The MIDI Channel parameters on the fourth
and fifth lines of the display are explained in the next section. The MIDI Filter parameters on

the bottom line of the display are described

Master Tune

other instruments.

on page 214.

[-50...+50]

This parameter adjusts the pitch of all notes played by the i2/i3. You can raise
or lower the tuning 50 cents (one half of one semitone) to adjust it to that of

This pitch adjustment will not affect the pitch of notes that connected MIDI in-
struments play in response to note messages transmitted from the MIDI OUT

jack.

Xpose Pos

Record | sequencer
—>

Transpose

[POST-KBD, PRE-OSC]

This parameter determines whether the OCTAVE and TRANSPOSE keys will
transpose note information from the keyboard before or after the notes are
transmitted from the MIDI OUT jack.

Play

MIDI IN
O_

Note number
change

—
MIDI OUT

Scale

>

Tone
generator

When you set this parameter to POST-KBD, the i2/i3 will transpose notes as
they leave the keyboard. It will thus send transposed notes to both the tone
generator and to any instruments connected to the MIDI OUT jack. It will not
transpose any notes it receives from the MIDI IN jack.
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MIDI IN
O_

Record | sequencer |Play

Pitch change

Y Scale Transpose Tone
generator

L— o
MIDI OUT

When you use the PRE-OSC setting, the i2/i3 will transpose the notes just be-
fore they reach the tone generator. It will thus play transposed notes, but send
untransposed data from the MIDI OUT jack. It will also transpose any notes it
receives from the MIDI IN jack.

Xpose Pos and the Scale settings

As the above illustrations show, the Xpose Pos setting also affects the sequence
of keyboard transposition relative to the Scale parameters described on page
222. Depending on the scale you use, this could produce unexpected results.
Please refer to page 144 of the Player’s Guide for an explanation of the relation-
ship between these settings.

Local Control [ON, OFF]

This parameter determines whether the i2/i3 tone generator will respond to
messages from local controllers.

When this parameter is set to ON, the i2/i3 will respond normally to the local
controllers (which include the keyboard, joystick, and foot pedals.)

Switching this to OFF will disconnect the tone generator from the local con-
trollers. It will also prevent the i2/i3 sequencer from recording any data from
these controllers. Likewise, the i2/i3 music processor will not be able to scan
the keyboard for chords.

You should use the OFF setting only to disable local control when you are us-
ing the i2/i3 keyboard to control other MIDI devices and don’t want it to send
the notes you play to its own tone generator. The i2/i3 will set this parameter
to ON whenever you turn the power on.

Clock Source [INT, EXT]

This lets you synchronize the i2/i3 to another MIDI sequencer.

When this parameter is set to INT, the i2/i3 will set its own tempo. It will also
transmit MIDI clock messages from the MIDI OUT jack whenever it is in a se-
quencing mode, so you can synchronize other MIDI sequencers to the i2/i3.

Switching this parameter to EXT will tell the i2/i3 to synchronize to MIDI clock
data it receives from another sequencer. The i2/i3 will also respond to received
start, stop, continue, song select, and song position messages.

The i2/i3 tempo settings will have no effect—meaning that the i2/i3 will not be
able to play sequence data on its own—when you use the EXT setting. You
should not select this setting if you have not connected a MIDI sequencer to
the i2/i3 MIDI IN jack.

The i2/i3 will automatically set this parameter to INT whenever you turn the
power on.
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MIDI Channels

The i2/i3 has seven MIDI Channel parameters that let you select the channels the i2/i3 will use
to send and receive MIDI messages. You may want to adjust these settings to match those of
other instruments you connect to the i2/i3 in order to ensure proper communication.

GLOBAL 1:GLOBAL PARAMETERS 1
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MIDI Channels
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Please note that these settings pertain primarily to the Program, Arrangement Play, and Back-
ing Sequence modes. When you play the i2/i3 in Song mode, the i2/i3 will send and receive note
and program change information on the channels you select using the MIDI Channel parame-
ters on the CH/WINDOW display page (see page 89 of this manual).

Global/Keyboard [1...16]

The first MIDI Channel parameter selects the i2/i3’s basic MIDI channel. It is
normally set to channel 01. The i2/i3 will use this channel to transmit MIDI
messages for the notes you play on its keyboard.

In Program or Edit Program modes, the i2/i3 will play notes with the currently
selected program when it receives note messages on this channel. In Arrange-
ment Play, and Backing Sequence modes, it will play the programs selected for
the keyboard timbres.

In any of the above modes, the i2/i3 will change the current program selection
in response to program change messages it receives on this channel, as long as
it is not filtering program change messages. (See the description of the MIDI
Filter parameters in the next section).

The i2/i3 will also use the Global/Keyboard channel to receive system exclu-
sive messages, as long as these messages are not being filtered. It will ignore
system exclusive messages arriving on any other channel.

Other MIDI Channels [1...16]

The remaining six MIDI Channel parameters apply only to the Arrangement
Play, Edit Style, and Backing Sequence modes. They select the channels the
i2/i3 will use to transmit data for the backing tracks. They are normally set to
channels 10 through 15.

The i2/i3 will also respond to note information and program change messages
it receives on these channels when it is in one of these three modes.

For details on the backing tracks, please see the chapters describing the Ar-
rangement Play, Edit Style, and Backing Sequence modes.
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1

, =13
MIDI filter parameters F‘EDE EHA AFTT:EMA CTREL:EMA ERCLEIDIS
H

MIDI Filter

The bottom line of the GLOBAL PARAMETERS 1 display contains four parameters that let you
filter incoming and outgoing MIDI data. You can use these filters to prevent the i2/i3 from re-
sponding to certain types of MIDI data, such as program change and system exclusive messag-
es.

GLOBAL 1:GLOBAL FARAMETERS 1
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You may also find them useful when recording, if you need to screen out memory-consuming
messages—such as aftertouch and control change data—that you don’t need.

You can filter out a particular data type by setting the appropriate parameter to DIS. The i2/i3
will neither record nor transmit data types which you disable with this setting. When playing
back sequence data that includes a disabled data type, however, it will transmit the disabled
data normally.

Program Change (PROG) [DIS, ENA, NUM]

This parameter controls the i2/i3’s handling of program change messages. The
i2/i3 will handle program change messages normally when this parameter is
set to ENA. Setting it to DIS will prevent the i2/i3 from receiving or transmit-
ting program changes on any channel. Setting it to NUM will instruct the i2/i3
to ignore MIDI Bank Change messages.

Aftertouch (AFTT) [DIS, ENA]

This controls the i2/i3 response to aftertouch. The i2/i3 will handle aftertouch
normally when this parameter is set to ENA. You can set it to DIS to filter out
unwanted aftertouch when recording from the i2/i3 keyboard or another MIDI
device. Doing so will also prevent the i2/i3 from transmitting aftertouch data.

Control Change (CTRL) [DIS, ENA]

This controls the i2/i3 response to control changes such as pitch bend, volume,
sustain pedal, and other controller messages. The i2/i3 will handle these mes-
sages normally when this parameter is set to ENA. You can set it to DIS to fil-
ter out unwanted control changes when recording from the i2/i3 keyboard or
another MIDI device. Doing so will also prevent the i2/i3 from transmitting
these messages to another device.

Exclusive (EXCL) [DIS, ENA]

This controls the i2/i3’s handling of system exclusive parameter change mes-
sages. These messages are used mainly by personal computer software de-
signed to facilitate editing of the i2/i3 program data.

The i2/i3 will accept such messages, allowing the computer to change the
i2/i3’s data, when this parameter is set to ENA. Setting it to DIS will prevent
your i2/i3 parameters from being changed.
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GLOBAL PARAMETERS 2

The parameters on the first three lines of Global mode Page 2 let you assign functions to the
DAMPER and ASSIGN PDL/SW jacks on the rear of the i2/i3. If you will be using an EC5 External
Controller to control your i2/i3, you can select its functions on Page 3 of the display. (See page
220 for details.)

GLOBAL 2:GLOBAL PARAMETERS 2
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This display page also contains Curve parameters that adjust the response of the i2/i3 keyboard
to velocity and aftertouch, and Protect parameters that you can use to safeguard your program,
style, and arrangement data from accidental deletion. These parameters are described in the
following section.

Damper Sw Polarity [REVERSE (+), KORG (-)]

You can connect a footswitch to the DAMPER jack on the rear of the i2/i3 for use
as a sustain pedal. If you press this switch before releasing a note, the note will
continue to play as though you had not released it.

You should set this parameter to match the polarity of your footswitch. Most
Korg footswitches, such as the DS-1 and the PS-1, have a switch polarity that
is known as normally open. Select the KORG (-) setting when using one of these
pedals.

The Korg DS-2 and many pedals made by other manufacturers use the oppo-
site, or normally closed, polarity. Select the REVERSE (+) setting for these ped-
als.

If you will use one of the pedals of a Korg PS-2 as a damper, select KORG (-)
for the right-hand jack and REVERSE (+) for the left-hand jack of each pedal.
If you have a pedal whose polarity you are not sure of, try using it with one
setting, then switch it to the other if the i2/i3 holds notes when you're not
pressing the pedal.

Assignable Pedal 1/2 [see table]

The two ASSIGN PDL/SW jacks on the rear of the i2/i3 let you control a variety
of i2/i3 functions with footswitches or expression pedals. If you connect a ped-
al to one of these jacks, you should set its function using the corresponding As-
signable Pedal parameter. Select pedal functions from the tables on the next
page.

Most performers will prefer to use a footswitch with the normally open polari-
ty—such as the Korg PS-1—for the functions in the Footswitch Functions table.

If you use a normally closed footswitch, you will have to hold the footswitch
down while playing, then release it to execute the assigned function.

We recommend that you use only the Korg EXP-2 to control the functions in
the Expression Pedal Functions table.

If you change these settings, be sure to connect appropriate pedals before play-
ing. If you want to play without connecting a pedal to one of these jacks, you
should set its Assignable Pedal parameter to OFF.
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Footswitch Functions

Setting Function
OFF None
START/STOP Same as START/STOP key
SYNC START/STOP Same as SYNCHRO START/STOP key
RESET Same as RESET key

INTRO/ENDING 1

Same as INTRO/ENDING 1 key

INTRO/ENDING 2 Same as INTRO/ENDING 2 key
FILL 1 Same as FILL 1 key
FILL 2 Same as FILL 2 key
VARIATION 1 Same as VARIATION 1 key
VARIATION 2 Same as VARIATION 2 key
VARIATION 3 Same as VARIATION 3 key
VARIATION 4 Same as VARIATION 4 key
CHORD HOLD Same as CHORD HOLD key
BASS INVERSION Same as BASS INVERSION key
SCALE CHANGE (S;;feit}c)};e(egse bzeztg;feen main and sub scales
ARR/STYLE UP Selects next arrangement/style
ARR/STYLE DOWN | Selects previous arrangement/style
PROGRAM UP Selects next program
PROGRAM DOWN Selects previous program
VARIATION UP Selects next variation
VARIATION DOWN Selects previous variation
PUNCH IN/OUT Punch-in recording switch (see page 84)
EFFECT 1 ON/OFF FX1 Switch parameter (see page 157)
EFFECT 2 ON/OFF FX2 Switch parameter (see page 157)
DRUM MUTE Mutes the drum track
PERC MUTE Mutes the percussion track
BASS MUTE Mutes the bass track
ACC1 MUTE Mutes accompaniment Track 1
ACC2MUTE Mutes accompaniment Track 2
ACC3 MUTE Mutes accompaniment Track 3
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Global Mode

Expression Pedal Functions

Setting Function
VOLUME Standard volume of program or select-
ed track
EXPRESSION Relative volume of program or select-
ed track
VDF CUTOFF VDF cutoff frequency (brightness)
EFFECT CONTROL Dynamic modulation of effects
DATA ENTRY Entry of parameter values (same as

VALUE dial)
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Response Curves and Memory Protect

Following the Assignable Pedal parameters on Global mode Page 2, you will find a pair of
Curve parameters that adjust the response of the i2/i3 to key velocity and aftertouch. Also, three
parameters on the bottom of this page let you safeguard your program, style, and arrangement
data from accidental deletion.

GLOBAL 2:GLOBAL PARAMETERS 2
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. ect:
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The response curves you select on this page will adjust the response of the i2/i3 keyboard to the
velocity and aftertouch you apply when playing. This adjustment will affect the data that the
keyboard sends to the i2/i3 tone generator and transmits from the MIDI OUT jack. It does not
affect data received from the MIDIIN jack.

Curve (Velocity) [1...8]

This parameter lets you select one of eight curves that modify the effect of key
velocity on the volume or tone of the program you're playing. The curves ad-
just the performance of the i2/i3 as shown in the illustration below.

MAX A

I

/)

Velocity
1
MIN (1) >
ppp (Strength) i
1 MIDI Velocity 127
Curve (Aftertouch) [1...8]

This parameter lets you select one of eight curves that modify the effect of key
pressure on the volume, tone, or pitch of the program you're playing. Curve 8,
not pictured in the illustration below, produces random changes in aftertouch
and can be used for special effects.
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Protect

MAX A
(127) ,
Aftertouch 57 4 6
3
2 4
MIN (0) >
(Weak) (Pressure) (Strong)
0 MIDI Aftertouch 127

[OFF, ON]

You can use the three parameters on the bottom line of the display to protect
your i2/i3 internal data from accidental deletion.

Parameter

Protected data

Protect (Program)

All user programs in bank D

User drum programs Dr7 and Dr8

Protect (Arrangement) All arrangements

Protect (Style) User styles U1 through U4

When one of these parameters is set to ON, the i2/i3 will not let you overwrite
the data in the corresponding memory area. This will prevent you from using
functions such as Write Program (see page 152) and Write Arrangement (see
page 16), as well as any of the recording or editing functions in Edit Style

mode.

The ON setting will also prevent you from loading data from style cards, fac-
tory data ROM, or disks. If you attempt to load data to a protected memory ar-
ea, the i2/i3 will display a message explaining that it cannot accept the data.

The i2/i3 will ignore any attempts by other MIDI devices to dump data to a
protected memory area.
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EC5 EXTERNAL CONTROLLER

The parameters on Global mode Page 3 let you assign functions to the pedals of an EC5 Exter-
nal Controller which you have connected to the EC5 jack on the rear of the i2/i3. To use a damp-
er pedal or assignable foot controllers, use the parameters on Page 2 of the display. (See page
215 for details.)

GLOEBAL 3:ECS EXTERMAL COMTROLLER
Switch A=
Switch B: -~ G1
Switch C: DEUM MUTE
Switch DT PROGRAM UP
Switch E: RESET
A B C D E F G H

The EC5 External Controller is an optional control device consisting of five footswitches, which
Korg has made available especially for use with the i2/i3. Be sure to plug your EC5 into the EC5
jack before using any of the parameters on this display page. (See page 2 of the Player’s Guide
for instructions regarding the EC5.)

Switch A...E

These five parameters assign functions to the corresponding pedals on the EC5
External Controller. Select pedal functions from the table below.

EC5 Functions

Setting Function
OFF None
START/STOP Same as START/STOP key
SYNC START/STOP Same as SYNCHRO START/STOP key
RESET Same as RESET key
INTRO/ENDING 1 Same as INTRO/ENDING 1 key
INTRO/ENDING 2 Same as INTRO/ENDING 2 key
FILL 1 Same as FILL 1 key
FILL 2 Same as FILL 2 key
VARIATION 1 Same as VARIATION 1 key
VARIATION 4 Same as VARIATION 2 key
VARIATION 3 Same as VARIATION 3 key
VARIATION 4 Same as VARIATION 4 key
CHORD HOLD Same as CHORD HOLD key
BASS INVERSION Same as BASS INVERSION key
SCALE CHANGE Switches between main and sub scales
ARR/STYLE UP Selects next arrangement/style
ARR/STYLE DOWN Selects previous arrangement/style
PROGRAM UP Selects next program
PROGRAM DOWN Selects previous program
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Setting Function
VARIATION UP Selects next variation
VARIATION DOWN Selects previous variation
PUNCH IN/OUT Punch-in recording switch
EFFECT 1 ON/OFF FX1 Switch parameter
EFFECT 2 ON/OFF FX2 Switch parameter
DRUM MUTE Mutes the drum track
PERC MUTE Mutes the percussion track
BASS MUTE Mutes the bass track
ACC1 MUTE Mutes accompaniment Track 1
ACC2 MUTE Mutes accompaniment Track 2
ACC3 MUTE Mutes accompaniment Track 3
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SCALE

The two parameters in the upper left corner of Global mode Page 4 let you specify the basic tun-
ing temperaments used by the i2/i3 tone generator. You can select main and sub scales, then
switch between them using a footswitch or EC5 External Controller, or via MIDI.

GLOBAL 4:SCALE
CUAL TEMFPE
mlifs ol

Main_ Scale: EAMEWT

Sub Scale:

]
-

A B c D E F G H
[ | | | | | | | |

In addition to a variety of traditional temperaments—many of which let you optimize the i2/i3
tuning for playing a selected key—the i2/i3 lets you create your own scale. When you select
USER SCALE for either of the scale settings, the i2/i3 will display a keyboard graphic that you
can use to adjust the tuning of each key.

Main Scale

This parameter lets you select the i2/i3’s normal temperament. If you select a
setting other than EQUAL TEMPERAMENT or EQUAL TEMPERAMENT?2 , the
i2/i3 will display a Key parameter to the right of that setting so you can select
a tonic key for the temperament.

The EQUAL TEMPERAMENT setting represents the most widely used temper-
ament. With this temperament, every semitone consists of an equal change in
pitch.

EQUAL TEMPERAMENT2 adds slight, random pitch variations to an equal
temperament. It is useful when simulating acoustic instruments with natural
irregularities in pitch.

The PURE MAJOR setting perfectly tunes major chords in the selected tonic
key. PURE MINOR does the same for minor chords.

The ARABIC setting simulates the quarter tone scales of Arabic music. Set the
Key parameter to C for rast do/bayati re tuning, D for rast re/bayati mi, F for rast
fa/bayati sol, G for rast sol/bayati la, and A# for rast sib/bayati do.

The PYTHAGOREAN setting simulates an ancient Greek tuning that is useful
for playing melodies. WERKMEISTER is an essentially equal temperament
used in the latter Baroque period. KIRNBERGER is a harpsichord tuning de-
veloped in the 18th century.

SLENDRO and PELOG simulate Indonesian gamelan tunings with five notes
and seven notes per octave, respectively. Play keys C, D, F, G, and A with the
former, and only the white keys with the latter, when the Key parameter is set
to C. (Other notes are set to standard pitches of the EQUAL TEMPERAMENT
setting.)

The USER SCALE setting lets you adjust the pitch of each key over a range of
+ 50 cents. See the description of the User Scale parameters, below.

1w Xpose Pos and the Scale settings

When you use a Scale setting other than EQUAL TEMPERAMENT or EQUAL
TEMPERAMENT?2 , the TRANSPOSE keys may shift the tuning away from the
desired tonic key, depending on your setting for the Xpose Pos parameter.
Please refer to page 144 of the Player’s Guide for an explanation of the relation-
ship between these settings.
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Sub Scale

This lets you select an alternative temperament. If you select a setting other
than EQUAL TEMPERAMENT or EQUAL TEMPERAMENT? , the i2/i3 will dis-
play a Key parameter to the right of that setting, so you can select a tonic key
for the temperament.

The details of the Sub Scale settings are the same as those described for the
Main Scale parameter, above.

Key [C...B]

The i2/i3 will display Key parameters next to the Main and Sub Scale parame-
ters, described above, when you select a scale setting other than EQUAL TEM -
PERAMENT or EQUAL TEMPERAMENT?2 . Use these parameters to choose a
tonic key for the temperament you've selected.

User Scale [-50...+50]

When you select USER SCALE for either of the scale settings, the i2/i3 will dis-
play a keyboard graphic that you can use to adjust the tuning of each key.

To create your own original temperament, move the cursor among the twelve
keys in this graphic and adjust their tuning as desired. You can raise or lower
the pitch of each note as much as 50 cents, or one-half semitone, from their
standard (equal temperament) pitches. The i2/i3 will apply these settings to the
entire keyboard range.

1= Easy variations on the preset scales

If you want to create a variation on one of the preset scales, you can select the
desired scale for either the Main Scale or Sub Scale parameter, then press cur-
sor key H to copy its data to the user scale. You can then edit the user scale set-
tings to suit your taste.
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USER KIT

The i2/i3 memory contains six ROM drum kits and two user drum kits, which it uses
as the waveform sources for its drum programs. The user drum kits let you assign
drum sounds to different notes on the keyboard, then adjust the pitch, volume, decay,
stereo position, and effect send levels separately for each.

Drum sound —

GLOBAL S:USER EIT 1

koance kKick

The parameters for User Kit 1 are on Page 5 of the Global mode display; those for User Kit 2 are
on Page 6. The organization of these two display pages are the same. The parameters for each
drum kit are divided between two sub-pages, which you can switch between by pressing cur-

sor key H.

GLOBAL S:USER KIT 1 kDance Kick
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When you select a drum kit as the waveform source for a program, the i2/i3 will play the kit
using that program’s VDA and VDF settings (see Chapter 6). Like any other program, the drum
program will use its own effect settings when you play it in Program mode, or those of any
track that plays it in a sequencing mode.

If you play the keyboard while editing a user drum kit in Global mode, the i2/i3 will play all
instruments using the parameters of the program you last selected in Program mode.

Index (#)

Drum Sound

[0...59]

This setting lets you select a drum kit instrument for editing.

When you move the cursor to an index number, the i2/i3 will show the name
of the drum sound assigned to that index in the upper right corner of the dis-
play. (See the Drum Sound parameter for details.)

Use the CURSOR POSITION A and V¥ keys to scroll through the index numbers.
You can also select the index number for an instrument you want to edit by hit-
ting the key for that instrument while holding down cursor key A.

[---, 000...163]

These parameters select the drum sounds used by the corresponding instru-
ments.

You can assign one of 164 drum sounds to each index. (You will find a list of
the available drum sounds in the Performance Notes that accompanied this
manual.) Select the “—" setting for an index number when you don’t want
the assigned key to play its own drum sound. It will then play the drum sound
of the next key up on the keyboard.
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Key

Tune

Level (L)

Decay (D)

When you move the cursor to this parameter, the i2/i3 will show the name of
the drum sound assigned in the upper right corner of the display. The words
“No Drum Sound” will appear for those indexes that have been given a value
Of II_I/.

[CO...G8]

These parameters let you assign a key from CO0 to G8 to each of the sixty index-
es selected by the Index parameters.

The i2/i3 will not let you select a key that has already been assigned to another
index number. You can, however, assign different keys to several indexes that
play the same drum sound. You can then set those keys to play that sound at
different pitches or pan positions using the Tune and Pan parameters.

Any key that has not been assigned to an index will play the same drum sound
as the next higher key, but at a pitch determined by the Scale parameter. This
feature lets you create ranges of chromatically tuned instruments within a
drum kit.

You can set this parameter by pressing a key on the i2/i3 keyboard while hold-
ing down cursor key C.

Drum kit keys and the Octave parameter

The Key parameters show the names of the notes that will play their corre-
sponding instruments at the drum program’s standard Octave setting of 8. If
you change the Octave parameter, the notes played will shift up or down. Al-
though the displayed key assignments will also change, hitting a key while
holding down cursor key A will not call up the desired drum instrument.

Since this could lead to confusion, you should always be sure to select the pro-
gram that will play the user kit—and set this program’s Octave parameter to
8—before you begin editing.

To view a kit in keyboard order

If you find you want to view a drum kit’s instruments in keyboard order, you
can sort it by pressing cursor key H while holding down key A. The i2/i3 will
ask for confirmation, then sort the kit—renumbering the indexes to match the
order of their assigned keys—and display it in the new order.

This function is the same as the Sort Drum Kit function on Page 7 of the Global
mode display. Please see the description of that function in the following sec-
tion for further information.

[-120...+120]

These parameters adjust the pitch of the corresponding drum sounds.

A drum sound will play at its standard pitch when its Tune parameter is set to
0. Raising or lowering this parameter will raise or lower the instrument’s pitch
by ten cents (that is, one-tenth of a semitone) for each step, to a maximum of
one octave either way.

[-99...499]

These parameters adjust the output levels for their corresponding instru-
ments.

Positive values will raise an instrument’s volume relative to the program’s
Level setting; negative values will lower it.

[-99...+99]

These parameters adjust the decay time for their corresponding instruments.

Positive values will lengthen an instrument’s decay relative to the program’s
VDAL EG Decay Time setting; negative values will shorten it.
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Exclusive Group [---, EX1...EX6, SLF]

These parameters let you create six groups of instruments that will play mono-
phonically rather than polyphonically.

All of the drum sounds assigned to the same group will play as if they were
one instrument. For example, you might set this parameter to EX1 for both the
open and closed hi-hat sounds so that the closed sound will cut off the open
sound, just as it does with a real hi-hat.

GLOBAL S:USER KIT 1 FExzlusive Grour

There is also a SLF setting for instruments that cut themselves off, but are not
affected by other instruments. You can use this setting for sounds such as crash
cymbals so that a softly played note will mute a preceding crash.

Set this to “---” when you want an instrument to play polyphonically.

Panpot (Pan) [OFF, L15...L1, CNT, R1...R15]

This parameter sets the stereo position of the instrument. It does this by adjust-
ing the levels of the drum sound signal input to the effects system via channels
A and B.

The CNT setting centers the sound. Settings preceded by an L move it to the
left, whereas those preceded by an R move it to the right. The sound moves far-
ther from the center as the numerical value of the setting increases. Finally, an
OFF setting lets you turn off the output of the instrument to channels A and B
altogether.

Effect Send Level (C, D) [0...9]

These parameters determine the levels of the drum sound signals that are sent
to the effects system via channels C and D.
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DRUM KIT UTILITY

On the Global mode’s DRUM KIT UTILITY page are three functions that ease the task of editing
drum kits. You can load the factory preset and user drum kits from ROM; sort the indexes of a
drum kit according to note number; or reset a drum kit’s parameters to their initial values, so
you can build a new kit up from scratch.

GLOBAL 7P:DRUM EIT UTILITY

kLoad One Drum Kit
ort Drum K1
Initialize Drumkit
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The Sort Drum Kit function on this page is essentially the same as that available on the USER
KIT pages.

Load One Drum Kit function

This function loads the data for one drum kit from ROM into the user drum kit
memory. You can load data for any of the six factory preset drum kits or the
original settings for the two user drum kits.

To use this function, first select the drum kit you want to load above cursor
keys A through C. Then select the number of the user kit you want to load it to
above keys D through F.

When you are sure of your selections, select [LOAD]. The i2/i3 will load the
drum kit after asking for confirmation.

Sort Drum Kit function
This function lets you sort the instruments in your drum kit according to their
keyboard order.

When creating a user kit, you may find it convenient to assign keys to indexes
out of the keyboard order. This will make it easy, for example, to compare the
settings for instruments you have assigned to the same group using the Exclu-
sive Group parameter.

SORT

If you find you want to view a kit’s instruments in keyboard order, you can
use this function to sort the kit. Simply select [SORT]. The i2/i3 will ask for con-
firmation, then sort the kit—renumbering the indexes to match the order of
their assigned keys—and display it in the new order.

You can access this function directly from any of the USER KIT display pages
by pressing cursor key H while holding down the A key.

To use this function, first enter above cursor keys A through C the user drum
kit you want to sort, then select [SORT]. The i2/i3 will sort the drum kit after
asking for confirmation.
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Initialize Drum Kit function

This function lets you reset all of a drum kit’s parameters to their initial values.
You may find it useful when you want to start programming from a blank
slate.

GLOBAL F:DRUM KIT UTILITY
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To use this function, first enter above cursor keys A through C the user drum
kit you want to initialize, then select [INIT]. The i2/i3 will initialize the drum kit
after asking for confirmation.
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STYLE CARD

Page 8 of the Global mode display contains two functions that you can use if you purchase style
cards to add to your i2/i3 repertoire of styles. These functions let you load data for one or more
styles from such cards.

GLOBAL 2:STYLE CARD

o3 e Hle

A B C D E F G H
[ | | | | | | | |

Be sure to insert a card in the STYLE CARD slot before using either of these functions. The i2/i3
will display a “No card in slot” message if you attempt to load style data without first placing
a card in the slot.

Load All Style function

This operation loads four styles from a style card into the i2/i3 user style mem-
ory.

To use this function, just select [LOAD]. The i2/i3 will load the data after asking
for confirmation. Make sure the i2/i3 does not contain any unsaved style data

that you want to keep, as the data for your current user styles will be irrevoca-
bly lost when the new data is loaded.

Load One Style function
This operation loads a user style from a style card into the i2/i3 user style mem-
ory.

To use this function, press A or B and select the style you want to load. Then
select the user style number that you want to load it to above key C or D.

When you are sure of your choices, select [LOAD]. The i2/i3 will load the data
after asking for confirmation. Make sure the destination you've selected
doesn’t contain any unsaved style data you want to keep, as its current data
will be irrevocably lost when the new style is loaded.
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DATA DUMP

The functions on the last page of the Global mode display let you transmit data from the i2/i3
internal memory to another MIDI device. This bulk dump capability lets you share your i2/i3
data with another i2/i3, or store it in a computer or MIDI data filer that is capable of receiving
exclusive data.

GLOBAL 2:DATA DUMF
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When this display page is showing, the i2/i3 can transmit and receive MIDI data dumps regard-
less of the Exclusive filter setting on Page 1 of Global mode. You should make a note of the Glo-
bal/Keyboard channel setting on that page for future reference. The i2/i3 will recognize a data
dump only if this channel setting is set to the same value as when the dump was originally sent.

The i2/i3 can receive data dumps at any time, as long as the Exclusive filter parameter men-
tioned above is set to ENA. You should also be sure to turn off the Protect setting for the ap-
propriate memory area, or the i2/i3 will simply ignore the dump.

For details on the exclusive message data format, refer to the end of this manual.

Dump Program function

This function transmits the data for the 64 programs in bank D, and the two
user drum programs Dr7 and Dr8. Select [DUMP] to execute the data dump.
The i2/i3 will transmit the data without asking for confirmation.

Dump Drum Kit function

This function transmits the data for the two user drum kits. Select [DUMP] to
execute the data dump. The i2/i3 will transmit the data without asking for con-
firmation.

Dump Global function

This function transmits all global parameters, except for the Local Control and
Clock Source settings. Select [DUMP] to execute the data dump. The i2/i3 will
transmit the data without asking for confirmation.

Dump Song function

This function transmits data for ten songs. Select [DUMP] to execute the data
dump. The i2/i3 will transmit the data without asking for confirmation.

Dump Style function

This function transmits all the data for the four user styles. Select [DUMP] to
execute the data dump. The i2/i3 will transmit the data without asking for con-
firmation.

Dump Arrangement function

This function transmits data for 64 arrangements. Select [DUMP] to execute the
data dump. The i2/i3 will transmit the data without asking for confirmation.
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Dump B. Sequence

This function transmits data for ten backing sequences. Select [DUMP] to exe-
cute the data dump. The i2/i3 will transmit the data without asking for confir-
mation.

Dump All Data

This function transmits a complete set of all data transmitted by the dump
functions above. Select [DUMP] to execute the data dump. The i2/i3 will trans-
mit the data without asking for confirmation.

Dump type Size Approximate time
(in bytes) (in seconds)
Program 12371 4.0
Drum Kit 960 0.3
Global 32 —
Song 4231-187088 1.3-58.5
Style 3831-74880 1.2-24.0
Arrangement 9582 3.1
Sizcukei;‘fe 2620-185477 0.8-58.0
All Data 33626-287532 10.5-90.0

function

function
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Chapter 9
Disk Mode

The i2/i3 is capable of storing nearly all its internal data on convenient 3.5" double-sid-
ed, double-density (2DD) disks. It initializes its disks using the MS-DOS™ format,
which enables each disk to hold as many as 112 files, up to a maximum capacity of 720
kilobytes.

The i2/i3 stores its data in a variety of file types, each of which holds a different type of
data. It distinguishes between file types by adding an extension—a three-letter suffix
preceded by a period—to the end of each filename. The table below lists these exten-
sions, together with approximate sizes for each file type.

Data Type Extension Size (in kilobytes)
Program and global PCG 14
Song and pattern SNG 132 (maximum)
Arrangement .ARR 9
Style STY 64 (maximum)
Backing sequence .BSQ 132 (maximum)
Standard MIDI file MID 132 (maximum)
MIDI data .EXL 64 (maximum)

The first five file types in the table store data in formats particular to the i2/i3. The re-
maining two are standard formats—one for sequence data, the other for bulk dumps
and other system exclusive data—used by a variety of personal computers and MIDI
devices.

The i2/i3 has functions that let you create files of each type, or load data from these
files. It also has a Set Date For Save function that you can use to adjust the date that
will be saved as the creation date for each file (see page 241). Finally, there are utility
functions that you can use to delete or rename files, and format disks.

Disk mode divides its functions among the five display pages summarized in the table
on the following page of this manual. You can switch through these pages using the
PAGE+ and PAGE- keys, or by pressing the DATA ENTRY key corresponding to the
number of the desired page while holding down the DISK key.

The general procedures for editing parameters and using utility functions are outlined
in Chapter 3 of the Player’s Guide.
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Functions in Disk mode

The table below shows the layout of the i2/i3 Disk mode. For each display page we list the page
title, a brief outline of the page’s contents, and the numbers of the pages in this manual where
you will find these contents described.

Page Title Functions Description
Load All Data 235
Load All Program 235
Load All Song 235
1 LOAD ALL
Load All Arrangemt 236
Load All Style 236
Load All B.Sequenc 236
Load One Program 237
Load One Song 237
Load One Pattern 238
Load One Arrangemt 238
2 LOAD ONE
Load One Style 238
Load One B.Sequenc 238
Load One Drum Kit 238
Load Std MIDI File 238
Save All Data 240
Save All Program 240
Save All Song 240
Save All Arrangemt 241
3 SAVE
Save All Style 241
Save All B.Sequenc 241
Save Std MIDI File 241
Set Date For Save 241
MIDI DATA Load & Transmit 243
* | FILER
Receive & Save 243
Rename File 245
5 UTILITY Delete File 245
Format Disk 246

If you should encounter an error message while using one of these functions, see Appendix A
for an explanation of the message’s meaning and suggested remedies. Also, please refer to page
15 of the Player’s Guide for cautions regarding the care and handling of floppy disks.

234



LOAD ALL

The functions on the first display page in Disk mode load all of the data from the file you select
into the i2/i3. To load a single song, pattern, arrangement, style, backing sequence, drum kit, or
program, use the appropriate function from the LOAD ONE page, described in the next section.
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Be sure to insert a disk in the disk drive before using any of these functions. The i2/i3 will dis-
play a “No disk in drive” message if you attempt to select a file without first placing a disk in
the disk drive.

Load All Data function

This function loads a complete set of data files into the i2/i3.

To use this function, press B or C, then select a filename. The i2/i3 will display
the names of any program, song, arrangement, style, or backing sequence files
it finds on the disk. It will not display the extensions for any of these files.

When you have made your selection, select [LOAD]. The i2/i3 will load the files
after asking for confirmation. Make sure the i2/i3 does not contain any un-
saved data that you want to keep, as all your current data will be irrevocably
lost when the new data is loaded.

Note: If the disk does not contain a full set of five files bearing the filename
you've selected, the i2/i3 will tell you which files are missing. You can go ahead
and load the rest of the files in the incomplete set, if you wish.

This feature can come in handy when you want to load two or more related
tiles—such as a set of songs and the programs they use—with only one load
operation. To do this, you must first save the data using the appropriate func-
tions—Save All Song and Save All Program, for example. (See pages 240
through 241 for descriptions of the Save functions.)

Be sure to give each file you save exactly the same filename. The i2/i3 will then
treat these files as an incomplete set of All Data files, and let you load them us-
ing the Load All Data function.

Load All Program function

This function loads a program file, containing data for a complete set of 64 pro-
grams from bank D, and the two user drum programs Dr7 and Dr8. It also
loads global parameters, including the two user drum Kkits.

The procedure for using this function is the same as that described for the Load
All Data function, above. The i2/i3 will display the names of only the program
files on the disk.

Load All Song function

This function loads a song file (which contains a complete set of data for ten
songs and their associated patterns) into the i2/i3.

The procedure for using this function is the same as that described for the Load
All Data function, above. The i2/i3 will display the names of only the song files
on the disk.
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Load All Arrangemt function

This function loads an arrangement file (which contains a complete set of data
for 64 arrangements) into the i2/i3.

The procedure for using this function is the same as that described for the Load
All Data function, above. The i2/i3 will display the names of only the arrange-
ment files on the disk.

Load All Style function

This function loads a style file (which contains a complete set of data for four
styles) into the i2/i3.

The procedure for using this function is the same as that described for the Load
All Data function, above. The i2/i3 will display the names of only the style files
on the disk.

Load All B.Sequenc function

This function loads a backing sequence file (which contains a complete set of
data for ten backing sequences) into the i2/i3.

The procedure for using this function is the same as that described for the Load
All Data function, above. The i2/i3 will display the names of only the backing
sequence files on the disk.
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LOAD ONE

The functions on Page 2 of Disk mode load a single song, pattern, arrangement, style, backing
sequence, drum Kkit, or program from the file you select into the i2/i3. There is also a function
you can use to load sequences saved in the Standard MIDI File format. (See page 143 of the
Player’s Guide for more information on standard MIDI files.)

To load entire files, use the Load All functions described in the previous section.
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Be sure to insert a disk in the disk drive before using any of these functions. The i2/i3 will dis-
play a “No disk in drive” message if you attempt to select a file without first placing a disk in
the disk drive.

Load One Program function

This function loads a single program from a program file into the i2/i3. It does
not load any global parameters or drum kit settings.

To use this function, press B or C and select the name of a program file. The
i2/i3 will display the names of all the program files on the disk.

Next, select the bank and program number of the program you want to load
above cursor key D, and the bank and program number that you want to load
it to above key F.

When you are sure of your choices, select [LOAD]. The i2/i3 will load the data
after asking for confirmation. Make sure the destination you've selected
doesn’t contain any unsaved data you want to keep, as its current data will be
irrevocably lost when the new program is loaded.

Note: This function does not load any global data. If you have changed the
Scale parameters (see page 222) since you saved the program data, the result-
ing change in keyboard temperament could make the program you load
sound different than it originally did. You should adjust the Scale parameters
to the settings you were using when you created the program file.

Likewise, a user drum program that you load may require different user kit
settings than those currently available. If you load a drum program, you may
also need to load the appropriate user drum kit using the Load One Drum Kit
function, described below.

Load One Song function

This function loads a single song from a song file into the i2/i3.

The procedure for using this function is the same as that described for the Load
One Program function, above. The i2/i3 will display the names of only the song
files it finds on the disk.

Note: This function does not load any pattern data. If the song you load con-
tains any pattern specifications, it will play whatever data it finds in those pat-
tern numbers—or remain silent, if they are empty. When you use this function
to load a song, therefore, you may need to load its associated patterns using
the Load One Pattern function, below.
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Load One Pattern function

This function loads a single pattern from a song file into the i2/i3.

The procedure for using this function is the same as that described above for
the Load One Program function. The i2/i3 will display the names of only the
song files it finds on the disk.

Note: The pattern number you select as the destination may be shared by more
than one song. Loading new pattern data will change the pattern data for all
songs that use it.

If you load a pattern to a destination number that is different from the source
number, you will have to edit any songs using that pattern so that they will re-
fer to the new pattern number.

Load One Arrangemt function
This function loads a single arrangement from an arrangement file into the
i2/i3.

The procedure for using this function is the same as that described above for
the Load One Program function. The i2/i3 will display the names of only the
arrangement files on the disk.

Load One Style function

This function loads a single style from a style file into the i2/3.

The procedure for using this function is the same as that described for the Load
One Program function, above. The i2/i3 will display the names of only the style
files on the disk.

Load One B.Sequenc function
This function loads a single backing sequence from a backing sequence file
into the i2/i3.

The procedure for using this function is the same as that described for the Load
One Program function, above. The i2/i3 will display the names of only the
backing sequence files on the disk.

Load One Drum Kit function

This function loads a single user drum kit from a program file into the i2/i3.

The procedure for using this function is the same as that described for the Load
One Program function, above. The i2/i3 will display the names of only the pro-
gram files on the disk.

Load Std MIDI File function

This function loads a standard MIDI file, which contains complete sequence
data for one song.

The procedure for using this function is similar to that described for the Load
One Program function, above. The i2/i3 will display the full name (including
the extension) of every file that it finds on the disk. It will also display the date
on which each file was saved.

238



Disk Mode
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Since the standard MIDI file contains data for only one song, it is not necessary
to specify a source song number. Simply select a destination song number,
then [LOAD].

Note: The i2/i3 can load and play any sequence data file that has been saved
using Standard MIDI File format 0 or 1. (See Chapter 11 of the Player’s Guide
for an explanation of the Standard MIDI File formats.)

Although the i2/i3 identifies its own standard MIDI files with the .MID exten-
sion, other sequencers or personal computers use a variety of different exten-
sions. The i2/i3 can load all of these files; that is why it displays the names and
extensions of all the files on the disk.

If you try to load any files that contain data in another format—such as the
i2/i3’s own program or song files—the i2/i3 will display an error message in-
forming you that the file does not comply to the Standard MIDI File format.
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SAVE

On Page 3 of the Disk mode display you will find the Save functions, each of which saves a
complete set of data for its file type. This page also contains a Set Date For Save function, which
lets you enter a date that will be recorded as the date stamp for each file it saves.
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The i2/i3 does not let you save individual programs, arrangements, styles, or backing sequenc-
es. It will let you save individual songs, if you use the Standard MIDI File format.

Save All Data function

This function creates a complete set of i2/i3 data files on a disk.

When you select this function, the i2/i3 will display the most recently entered
filename (or a default filename of NEW_FILE) above cursor keys B and C. If
you wish, you can change this filename to any name of up to eight characters.
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When you have finished entering the filename, select [SAVE]. The i2/i3 will
save the data after asking for confirmation.

If the i2/i3 finds a file on the disk with the same name as one it is about to save,
it will warn you that it is about to replace that file. Make sure the old file does
not contain any data you need before confirming again, as this operation will
destroy its contents permanently.

Save All Program function

This function creates a program file containing data for a complete set of 64
programs from bank D, and the two user drum programs Dr7 and Dr8. It also
saves global parameters—including the two user drum kits—to this file.

The procedure for using this function is the same as that described for the Save
All Data function, above. The i2/i3 will display the program file extension
(.PCQG) to the right of the filename you enter.

Save All Song function
This function creates a song file containing data for a complete set of up to ten
songs.

The procedure for using this function is the same as that described for the Save
All Data function, above. The i2/i3 will display the song file extension (.SNG)
to the right of the filename you enter.
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Save All Arrangemt function

This function creates an arrangement file containing data for a complete set of
64 arrangements.

The procedure for using this function is the same as that described for the Save
All Data function, above. The i2/i3 will display the arrangement file extension
(.ARR) to the right of the filename you enter.

Save All Style function
This function creates a style file containing data for a complete set of four
styles.

The procedure for using this function is the same as that described for the Save
All Data function, above. The i2/i3 will display the style file extension (.STY) to
the right of the filename you enter.

Save All B.Sequenc function

This function creates a backing sequence file containing data for a complete set
of ten backing sequences.

The procedure for using this function is the same as that described for the Save
All Data function, above. The i2/i3 will display the backing sequence file exten-
sion (.BSQ) to the right of the filename you enter.

Save Std MIDI File function

This function creates a standard MIDI file containing sequence data for one
song. If the source song uses any patterns, the i2/i3 will expand them to normal
sequence data and insert them in the proper locations as it saves the song.

The procedure for using this function is the same as that described for the Save
All Data function, except that you must also select the number of the song to
save above cursor key A, and the Standard MIDI File format you will use
above key D.
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You can choose between formats 0 and 1. (See Chapter 11 in the Player’s Guide
for an explanation of the Standard MIDI File formats.)

The i2/i3 will display its standard MIDI file extension (.MID) to the right of the
filename you enter.

Set Date For Save function

This function lets you specify a date to be recorded as the date stamp for files
saved by the i2/i3. This is useful for keeping track of when you created and
saved your data.

The i2/i3 displays file date stamps when you use the Load Std MIDI File func-
tion (see page 238) or the Delete File Function (see page 245). You can also view
the date stamps if you use a personal computer to read data from your disks.

To use this function, simply enter the month above cursor key A, the date
above key B, and the year above key C. There is no need to “execute” this func-
tion, as it is really a special parameter like those in Global mode.
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The i2/i3 will retain the date you set here even when you turn the power off.
However, it does not have a time clock and so cannot advance the date auto-
matically. If it’s important for your files to be stamped with the correct date,
you should be sure to check this setting at the start of every programming ses-
sion.
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MIDI DATA FILER

The functions on Page 4 of the Disk mode display let you use your i2/i3 disks to store files—up
to 64K each—of bulk dumps or other MIDI system exclusive data from another device, then
transmit this data back to that device later.

LISE 4:MICI DATA FILER

The MIDI Data Filer functions use a 64K memory buffer that they share with Song and Backing
Sequence modes. If you try to use one of these functions when the i2/i3 memory is full of song
or backing sequence data, the i2/i3 will display a “Not enough memory” error message.

Load & Transmit function

This function loads a MIDI data file from a disk and sends its contents to a key-
board or other device connected to the i2/i3 MIDI OUT jack.

To use this function, press a cursor key from A through F, then select the name
of a data file. The i2/i3 will display the names of all the MIDI data files (exten-
sion .EXL) it finds on the disk.

When you have chosen a file, select [LOAD]. The i2/i3 will load the data after
asking for confirmation, then transmit its contents from the MIDI OUT jack.

Notes: Be sure to insert a disk in the disk drive before using this function. The
i2/i3 will display a “No disk in drive” message if you attempt to select a file
without first placing a disk in the disk drive.

Also, be sure to connect the receiving device to the MIDI OUT jack before you
execute the operation. The i2/i3 will transmit the data as soon as it has read it
from the disk.

Receive & Save function

This function receives MIDI data from a keyboard or other device connected
to the i2/i3 MIDI IN jack, then stores this data in a MIDI data file bearing the
.EXL extension.

When you select this function, the i2/i3 will display the message “Awaiting
MIDI data.” You can transmit up to 64K of data to the i2/i3 while this message
is displayed. This can be several “stacked” dumps or messages, if you like;
however, the total volume of the incoming data should never exceed 64K, or
the i2/i3 will flush all data from the buffer, forcing you to start over.

Each time you send data, the i2/i3 will display a “Receiving MIDI data...” mes-
sage, followed by an indication of how many bytes were received.

Once you have finished transmitting data to the i2/i3, you must save it to a disk
file. The i2/i3 will display the most recently entered filename (or a default file-
name of NEW_FILE) above cursor keys B and C. You can change this filename
to any name of up to eight characters.
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When you have finished entering the filename, select [SAVE]. The i2/i3 will
save the data after asking for confirmation.

If the i2/i3 finds a file on the disk with the same name as one it is about to save,
it will warn you that it is about to replace that file. Make sure the old file does
not contain any data you need before confirming again, as this operation will
destroy its contents permanently.
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UTILITY

Page 5 of the Disk mode display contains three utility functions that you can use to prepare and
organize your i2/i3 data disks. The first two functions let you rename your files, and delete files
that you no longer need. You should use the third function, Format Disk, to initialize new flop-
py disks before attempting to save data to them.
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Be sure to insert a disk in the disk drive before using any of these functions. The i2/i3 will dis-
play a “No disk in drive” message if you attempt to select a file or initialize a disk without first
placing a disk in the disk drive.

Please read the instructions below thoroughly, and use the functions on this page with care.
Reckless use of these functions can result in the irrevocable loss of valuable data.

Rename File function

This function lets you rename the files on your i2/i3 disks. You can use it when
you want to reorganize your files, giving them new names which will help you
to identify their contents.

To use this function, press cursor key A or B and select the file you wish to re-
name. Then enter the new name for this file above cursor keys D and E. When
you have finished entering the new name, select [REN]. The i2/i3 will rename
the file after asking for confirmation.

Note: Be careful not to change filename extensions—the three characters fol-
lowing the period in the filename—unless you absolutely need to.

You may find it convenient to change the extension of a standard MIDI file
(.MID) or a MIDI data file (.EXL) when sharing these files with a personal com-
puter or another device. However, you should keep in mind that, by changing
a MIDI data file’s .EXL extension, you will render the i2/i3 incapable of recog-
nizing the file as one of its own.

Never change a file’s extension to one of the other extensions listed on page
233. It would be a bad idea, for example, to rename a file called MYDATA.PCG
to MYDATA.ARR. The i2/i3 might think the file contains arrangement data—
but it would not be able to load it.

The i2/i3 will display an error message if you try to give a file a name that is
already being used by another file.

Delete File function

You can use this function to delete old files that you no longer need. This may
come in handy when you need to free up disk space for new data.

To use this function, press a cursor key from A through E, then select the file
you want to delete. The i2/i3 will display the full name (including the exten-
sion) of every file that it finds on the disk. It will also display the date on which
each file was saved.
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When you have chosen a file, select [DELETE]. The i2/i3 will delete the file after
asking for confirmation. Make sure that you don’t need the contents of the file,
as this operation will erase it permanently!

Format Disk function

You should use this function to initialize all new disks for use by your i2/i3.
You can also use it to erase and reformat old disks whose contents you no long-
er need.

To use this function, simply place the disk to be initialized in the disk drive,
then select [FORMAT]. The i2/i3 will check the disk for data and inform you if
it finds any files, then initialize the disk after asking for confirmation. Make
sure the disk does not contain any data you need, as this data will be lost for-
ever when the i2/i3 initializes the disk!
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Appendix A
Error Messages

Sequence Editing Functions

Message | Can’t change base resolution.
Description | The i2/i3 cannot change the base resolution of a song which contains data.
Action Erase the contents of the song using the Erase Song function before attempting to change its
base resolution. (See page 116 for details on the Base Resolution parameter.)
Message | Can’tedit empty measure.
Description | You have tried to edit a measure which does not contain any sequence data.
Action Check your start and end measure settings and retry the operation.
Message | Can'tedit empty song.
Description | You have tried to edit a song which does not contain any sequence data.
Action Check the song number selection and retry the operation.
Message | Can'tedit empty track.
Description | You have tried to edit a track which does not contain any sequence data.
Action Check your track selection and retry the operation.
Message | Can't edit protected track.
Description | You are trying to edit a track whose Protect parameter has been turned on.
. Set the Protect parameter to OFF, then retry the operation. (See page 87 if you are editing a
Action : s .
song, or page 59 if you are editing a backing sequence.)
Message | Can’t expand pattern.
Description g?ge is not enough available memory for the i2/i3 to expand pattern assignments into track
; Save the data in the memory area you are trying to edit using an appropriate Save function
Action ;
(see page 240), then clear some of this data to free up some memory.
Message | Can’t merge pattern.
oo You have specified a track containing pattern assignments as the source or destination for a
Description .
Bounce Track operation.
Action The i2/i3 cannot complete the operation.
Message | Can’t undo this change.
Description The i2/i3 can complete the editing operation you have specified. However, there is not enough
P free sequence memory for it to create a recall buffer that will let you undo the change.
Action Select [YES] to go ahead with the operation, or [NO] to cancel it. (Since you will not be able

to undo the operation, you may want to save your data first.)
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Message | Destination includes pattern.
Description You have specified measures containing pattern assignments as the destination for an editing
function.
Action The i2/i3 cannot complete the operation.
Message | Measure occupied by pattern.
Description ;(8;1 have specified measures containing pattern assignments as the object of an editing func-
Action The i2/i3 cannot complete the operation as specified.
Message | Notenough memory.
- There is not enough free sequence memory for the i2/i3 to complete the editing operation you
Description | . e
ave specified.
Acti Save the data in the memory area you are trying to edit using an appropriate Save function
ction )
(see page 240), then clear some of this data to free up some memory.
Message | Patterns must be expanded.
D I You are trying to edit measures containing pattern assignments. The i2/i3 must expand the
escription . . .
pattern assignments in order to complete the operation.
Action Select [YES] to go ahead with the operation, or [NO] to cancel it. (If you go ahead with the
operation, the measures will consume more memory.)
Message Pattern won't fit in track.
Description Er;)lclkhave tried to place a pattern in a style track in such a way that it exceeds the length of the
. Check your pattern assignments, or change the Length parameter for the pattern or Chord
Action o
Variation (see page 43 or page 22.)
Message | Source includes pattern.
Description You have specified measures containing pattern assignments as the source for an editing
function.
Action The i2/i3 cannot complete the operation.
Message | Source is empty.
You have selected as the source for a copy, get, or bounce operation measures which have not
Description | yet been recorded into, and therefore do not exist. The i2/i3 cannot complete the operation as
specified.
Action Check your track and measure selections.
Message | Source overlaps destination.
D _— You have selected as the destination of a copy or bounce operation measures which overlap
escription | " o ; -
with the source measures. The i2/i3 cannot complete the operation as specified.
Action Check your track and measure selections.
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Disk Functions

Message | Can't find file.
Description | You have switched disks after selecting a file to load, delete, or rename.
Action Make sure the disk in the drive contains the file you want to load, delete, or rename.
Message | Can’tload--corrupt file.
Description The song (.SNG) file you have selected contains invalid information in the header section of
P its data. The i2/i3 cannot load it.
Action Check your file selection. Try to load a backup copy of the file, if you have one.
Message | Can’tload empty file.
Description | The file you have selected contains no data. The i2/i3 cannot load it.
; Such files can be created by faulty disk operations. Delete the file using the Delete File oper-
Action . :
ation described on page 245.
Message | Can’tload--not SMF.
You have tried to use the Load Std MIDI File function to load a file which does not comply to
Description | a Standard MIDI File format. (See page 143 of the Player’s Guide for details on the Standard
MIDI File formats.)
Action Check your file selection.
Message Can’t load SMF format 2.
You have tried to load a standard MIDI file which complies to Standard MIDI File format 2.
Description | The i2/i3 can only load standard MIDI files with formats 0 or 1. (See page 143 of the Player’s
Guide for details on the Standard MIDI File formats.)
Action Check your file selection.
Message | Can’tload--too many tracks.
Description | You have tried to load a standard MIDI file which contains data for more than sixteen tracks.
Action Check your file selection. The i2/i3 sequencer cannot hold more than sixteen tracks.
Message | Can’tload--track too long.
Description ;{1?1}(1% Shave tried to load a standard MIDI file which contains track data for more than 999 mea-
Action Check your file selection. The i2/i3 sequencer cannot hold more than 999 measures per track.
Message | Can’tload to protected RAM.
Description | You are trying to load data to a protected memory area.
; Check the Protect parameters described on page 219. Set the parameter corresponding to the
Action d .
ata you are trying to load to OFF.
Message | Can’tread disk.
Description The.fo.rmat of the disk in the drive has become corrupted, or it is not a format recognized by
the i2/i3.
Action Re-format the disk using the Format Disk function described on page 246.
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Message

Can’t replace directory.

The disk in the drive is already using the filename you have entered as the name of a sub-di-

Description rectory.
Action Sub-directories can only be created or changed using a personal computer. Enter a different
filename.
Message | Can'treplace system file.
Description | You are trying to create a file with the same name as an MS-DOS™ system file.
Action Enter a different filename.
Message | Can’tsave empty song.
Description | You have tried to save a song which contains no song data.
Action Check your song number selection.
Message | Can't write to protected disk
Description | The write protect tab on the disk in the drive is open.
Action Close the write protect tab and try again.
Message | Can’t write to protected file
Description | You have tried to replace the contents of a file with a “read-only” or “locked” attribute.
Action File attributes can only be set or changed using a personal computer. Use a computer to
change the file’s attribute, or enter a different filename.
Message Can’t write--full directory.
Description | The directory of the disk in the drive already contains 112 items.
Action Delete some files (see page 245) to create more directory space, or use another disk.
Message | Corrupt standard MIDI file.
Description The file you are trying to load has a proper Standard MIDI File header, but contains inappro-
priate data.
Action Check your file selection.
Message | Disk already formatted.
The disk in the drive has already been initialized to a format that the i2/i3 can use. If you pro-
Description | ceed with the Format Disk operation, you will lose any data that the disk may currently con-
tain.
Action Check the disk to make sure it does not contain any data you want to keep. Select [YES] to re-
format the disk, or [NO] to cancel the operation.
Message Disk contains ??? file(s).
Description The disk in the drive contains the displayed number of data files. If you proceed with the For-
P mat Disk operation, you will lose the data in these files.
Action Check the disk to make sure the files do not contain any data you want to keep. Select [YES]

to re-format the disk, or [NO] to cancel the operation.
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Message

New filename already in use.

Description | You have tried to rename a file using a filename that is already being used by another file.
Action Enter a different filename.
Message | No disk in drive.
Description | The i2/i3 could not find a disk in the drive.
Place a disk in the drive before attempting to use Disk mode functions. If the i2/i3 displays
Action this message when a disk is in the drive, eject and then re-insert the disk to make sure it is set
properly.
Message No MIDI data to save.
Description | You have tried to save a MIDI data file without first receiving MIDI data.
Action See page 243 for details on the use of the Receive & Save function.
Message | Notenough memory.
- There is not enough open sequence memory for the i2/i3 to create a buffer for a MIDI data file
Description
transfer (see page 243).
Save your songs or backing sequences using an appropriate Save function (see page 240 or
Action 241), then use the Erase Song or Erase B.Sequence function (see page 93 or 66) to free up some
sequence memory.
Message | Notenough memory to load.
Description There is not enough room in the i2/i3 memory to hold the contents of the file you are trying
to load.
. Save the data in the memory area you are trying to load to using an appropriate Save function
Action :
(see page 240), then clear some of this data to free up some memory.
Message | Not enough room on disk.
Description | The disk in the drive does not have enough room for the file you are trying to create.
Action Delete some files (see page 245) to free up some disk capacity, or use another disk.
Message | Noti2/i3 disk format.
Description | The disk in the drive has been formatted in a Korg format other than that used by the i2/3.
The i2/i3 will display this message if you try to use a disk formatted by a 01/W or other Korg
Action workstation. Re-format the disk using the Format Disk command described on page 246, or
use another disk.
Message Not i2/1i3 file format.
Description The file you have selected has an i2/i3 filename, but contains data that does not conform to the
P corresponding i2/i3 file format. The i2/i3 cannot load it.
Action Check your file selection. The i2/i3 will display this message if you try to load a file that does
not contain i2/i3 data, but which has been given an i2/i3 extension.
Message | ???????2.2?? not found.
Description | The i2/i3 could not find the named file while loading files with the Load All Data function.
Action Select [YES] to continue loading the incomplete file set, or [NO] to cancel the operation.
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Message | ????????.2?? already exists.
Description 21(105111 have asked the i2/i3 to save data using a filename which is already used by a file on the
Action Select [YES] to replace the old file with the new data, or [NO] to cancel the operation.
Style Card Functions
Message Can’t read card.
Description ghe for.mgt of the card in the card slot has become corrupted, or it is not a format recognized
y the i2/i3.
Action Do not try to use any cards other than style cards in the i2/i3 card slot. If the card in the slot is
an i2/i3 style card, have it checked by your Korg dealer or service representative.
Message No card in slot.
Description | The i2/i3 could not find a style card in the card slot.
Place a card in the card slot before attempting to use the functions on the Global mode STYLE
Action CARD page. If the i2/i3 displays this message when a style card is in the slot, remove and then
re-insert the card to make sure it is set properly.
Message Not i2/i3 card format.
Description | The card in the card slot has been formatted for use by a Korg product other than the i2/3.
Action Do not try to use any cards other than style cards in the i2/i3 card slot.
General
Message | Backup battery power is low.
Description | The voltage of the internal backup battery is low.
. Contact your Korg dealer or an authorized Korg service center to have the battery replaced.
Action
Do not attempt to replace the battery yourself.
Message | Can't write to protected RAM.
Description | You are trying to write data to a protected memory area.
Acti Check the Protect parameters described on page 219. Set the parameter corresponding to the
ction : .
data you are trying to write to OFF.
Message | Corrupt exclusive data.
Description | You have sent MIDI system exclusive data which does not follow the proper data format.
Action Check your data and try again.
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Appendix B

General Troubleshooting

Trouble

What To Do

The i2/i3 cannot be powered up.

Check that the power cable is connected to a suitable AC re-
ceptacle.

Check that the i2/i3’s POWER switch is on.

Check the power cable plug fuse (if fitted).

If the i2/i3 still cannot be powered up, consult your Korg deal-
er.

The i2/i3 appears to be powered up, but nothing is dis-
played on the LCD.

Adjust the CONTRAST knob on the rear panel.

The i2/i3 does not produce any sound.

Check the connections to your amplifier, mixer, etc.

Check that your amplifier, mixer, etc., is switched on, and the
correct settings have been made.

Check that the i2/i3 MASTER VOLUME slider is up.

Is Local Control turned off? It should be on. See page 212.

The wrong sounds are produced when playing an ar-
rangment, style, backing sequence, or song.

Have you changed any of the programs in the D bank, or
drum programs Dr7 or Dr8? Load the appropriate data.

Have you modified either of the two user drum kits? Load the
appropriate data.

Have you modified the arrangement? Load the appropriate
data.

An arrangment, or backing sequence is playing the
wrong music.

Does the arrangement or backing sequence use one of the user
styles? If so, have you modified the user styles by recording or
loading from disk? Load the appropriate data.

Sound cannot be stopped.

Make sure that the Damper Switch Polarity is set correctly. See
page 215.

Make sure that the current program’s Hold parameter is not
set to ON. See page 123.

The selected arrangement, style, backing sequence,
or song cannot be played.

Make sure that the MIDI Clock source is set to INT. If you are
using an external clock source, make sure that the MIDI Clock
Source parameter is set to EXT and the external device is send-
ing the MIDI clock data correctly.

Cannot record in the sequencing modes.

For styles, make sure that the style memory is not protected.
See page 219.

Is the selected track protected? See page 59 or page 87.

Make sure that the MIDI Clock source is set to INT. If you are
using an external clock source, make sure that the MIDI Clock
Source parameter is set to EXT and the external device is send-
ing the MIDI clock data correctly.

The i2/i3 does not respond to incoming MIDI data.

Make sure that all MIDI cables are connected correctly.

Make sure that the i2/i3 is set to receive MIDI data on the chan-
nel that the sending device is using. See page 213.

Make sure that the i2/i3 is not set to filter out the incoming
MIDI data. See page 214.

Cannot select VDF2 page, VDA2 page, or Pitch MG2
parameters when editing a program.

The current program is not a Double Oscillator program. See
page 123.

Cannot write a program.

Is the Program memory protect function set to ON. Set this to
OFF. See page 219.

Are you trying to write the program to a bank other than D (or
programs Dr7-Dr8)? Write programs to these locations only.
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Trouble

What To Do

Some drum sounds do not play.

Check the panpot, effect send level, and effect placement pa-
rameters. See page 206 for an explanation of how these param-
eters interact.

Keys do not play the specified drum sounds.

Make sure the Transpose function is set to +00.

Make sure the oscillator octave parameter is set to 8.

Cannot play GM compatible song data.

Make sure that the song data is GM compatible.

If you are sending GM compatible song data to the i2/i3 via
MIDI, you must send a GM Mode ON message to the i2/i3.

Floppy Disk & Style Card Troubleshooting

Trouble

What To Do

Cannot format a floppy disk.

Are you using a 3.5 inch 2DD type floppy disk? Use only this
type of disk.

Make sure that the disk is inserted correctly.

Make sure that the disk’s write protect tab is not set to protect.

Cannot save data to a floppy disk.

Make sure that the disk is inserted correctly.

Make sure that the disk’s write protect tab is not set to protect.

Cannot load data from a floppy disk.

Make sure that the disk is inserted correctly.

Does the disk contain any data?

Is the program, arrangement, or style memory protected. See
page 219.

Cannot load data from a style card.

Make sure that the card is inserted correctly.

Is the style memory protected. See page 219.
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Recognized Chords

All chords are shown in root position, with a root of C. Please note that in order for the i2/i3 to correctly
recognize major 6th and minor 6th chords, you must play them in root position. This is necessary because
these chords are made up of the same notes as minor 7th and minor 7th flat 5 chords in the relative minor
(for example, C—E—G—A can be either C6 or Am?7).

Major
3-note 2-note

@®|m

O, J O,
M‘z]—.ggtg th 2-note

O, J@ @ O, O, O,
Mil-.ggtz th 3-note

® é) ® @ ®

L

OJjui O,

@:chord tone [T]=available tension
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Diminished Diminished Major 7th
3-note 4-note

® ® ®
Augmented Augmented 7th

3-note 4-note

@ m® OJl:RO;
Augmented Major 7th

4-note

H

@ m® O,
Major 7th b5 Major 7th Sus 4

4-note 4-note

LU

|
Dominant 7th I’5

4-note
H
®

@:Chord tone [T]=available tension

dLLld
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Kick and Snare Designation Tables

These tables show how an arrangement’s Kick Designation and Snare Designation parameters affect the
kick and snare sounds you will hear. The left column of each table represents the drum sound used in the
style currently being played.

Kick Designation Snare Designation
A B C D B D
Kick 1 Kick 1 Kick2 | Kick3 | Kick4 Snare 1 Snare 1 | Snare 2 | Snare 3 | Snare 4
Kick 2 Kick 2 Kick3 | Kick4 | Kick1 Snare 2 Snare 2 | Snare 3 | Snare 4 | Snare 1
Kick 3 Kick 3 Kick4 | Kick1 | Kick2 Snare 3 Snare 3 | Snare4 | Snare 1 | Snare 2
Kick 4 Kick 4 Kick1 | Kick2 | Kick3 Snare 4 Snare 4 | Snare1 | Snare 2 | Snare 3
Sidestick | Snare1 | Snare 2 | Snare 3 | Snare4
Drum Map Tables
These tables show how the specified drum sounds are changed when you select the drum maps. Drum
sounds unaffected by the drum maps do not appear here. For this reason, drum map 5 is not listed, as all
of the drum sounds remain unaffected when using this map.
Drum Map 1 (percussion)
Original maRe-ed Original note data | Re-mapped to: Original note Re-mapped
note data t%‘_’ 9 PP ' data to:
Kick 1 (C2) | Clave Sidestick (C#2) Hi Woodblock Crash 1 (C#3) Vibraslap
. Low Snare Roll/
Kick 2 (B1) Woodblock || Reversed Snare (A#1) Bongo Slap Crash 2 (A3) Bell Tree
Kick 3 (G1) | Hi Agogo Closed Hi-hat (F#2) Shaker China Crash (E3) | Bell Tree
Kick 4 (E1) | HiBongo Accent Hi-hat (F#1) Tambourine Splash (G3) Jingle
Snare 1 (D2) | Cowbell Open Hi-hat (A#2) Cabasa Hi Tom 1 (D3) Hi Bongo
Snare 2 (E2) | Castanets Pedal Hi-hat (G#2) Maracas Hi Tom 2 (C3) Lo Bongo
Snare 3 (A1) | Low Agogo || Ride 1 (D#3) Muted Triangle || Mid Tom 1 (B2) Mute Conga
Snare 4 (F1) | Low Bongo || Ride 2 (B3) Maracas Mid Tom 2 (A2) | HiConga
Ride Bell (F3) Open Triangle Low Tom 1 (G2) | Low Conga
Low Tom 2 (F2) | Low Timbale

Drum Map 2 (no snare)

Original note data

Re-mapped to:

Snare 1,2, 3,4 (D2, E2, A1, F1)

Pedal Hi-hat

Sidestick (C#2) Closed Hi-hat
Snare Roll/ .
Reversed Snare (A#1) Closed Hi-hat

Drum Map 3 (sidestick and hi-hat)

Original note data

Re-mapped to:

Reversed Snare (A#1)

Snare1,2,3,4(D2,E2, Al, F1) | Sidestick
Sidestick (C#2) *Snare 1, 2,3, or4
Snare Roll/ Sidestick

*The snare sound you hear will be determined by the Snare
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Designation setting in the current arrangement.

Drum Map 4 (sidestick and ride)

. Re- - Re-
Original note Re-mapped to: Original note data | mapped Original note mapped
data ) data )
to: to:
S 1,2,3,4 . . . . . Closed
(SET%Z, A1, F1) Sidestick Closed Hi-hat (F#2) | Ride 1 Ride 1 (D#3) Hi(—)ls*lzt
. . " . . . Accent
Sidestick (C#2) Snare1,2,3,or4 Accent Hi-hat (F#1) | Ride 2 Ride 2 (B3) Hi-hat
Snare Roll/ Open
Reversed Snare Sidestick Open Hi-hat (A#2) Ride Bell Ride Bell (F3) Hpi
(A#1) 1-hat

*The snare sound you hear will be determined by the Snare Designation setting in the current arrangement.

Drum Map 6 (snare and ride)

Original note data

Re-mapped to:

Original note data

Re-mapped to:

Closed Hi-hat (F#2) | Ride 1 Ride 1 (D#3) Closed Hi-hat
Accent Hi-hat (F#1) | Ride 2 Ride 2 (B3) Accent Hi-hat
Open Hi-hat (A#2) Ride Bell Ride Bell (F3) Open Hi-hat

Drum Map 7 (open hi-hat)

Original note data

Re-mapped to:

Original note data

Re-mapped to:

Closed Hi-hat (F#2) | Open Hi-hat Ride 1 (D#3) Open Hi-hat
Accent Hi-hat (F#1) | Open Hi-hat Ride 2 (B3) Open Hi-hat
Ride Bell (F3) Open Hi-hat
Drum Map 8 (crash)
Original note data Re-mapped to:
Accent Hi-hat (F#1) | Crash 2
Open Hi-hat (A#2) Crash 1
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MIDI Implementation Chart

Function Transmitted Recognized Remarks
Default 1-16 1-16
Basic Channel Memorized
Changed 1-16 1-16
Default 3
Mode Messages X X
Altered hkkkhkkkhkdhkhhkhkhhhkkkkk
Note 24-108 0-127 When sequencer data is
Number: True Voice Sk ok ok ok ok ko ko 0-127 sent:0 - 127
Note On O9n,V=1-127 O9n,V=1-127 )
Velocity When sequencer data is
Note Off X X sent:2 — 126
Polyphonic (Key) X X Sequencer can record and *A
Aftertouch Monophonic . .
(Channel) (0] O play polyphonic aftertouch *A
Pitch Bend (0] (0] *C
0,32 | O (6] Bank Select (MSB, LSB) *P
1,2 | O (6] Modulation (pitch, cutoff) *C
4,64 | O O Pedal (scale, damper) *C
6,38 | O (0] Data Entry (MSB, LSB) *C
7,11 | O O Volume, Expression *C
10,91,93 | O O A:B panpot,send C,D *C
Control .
12,13 | O (6] Effect controller 1, 2 C
Change 72,7374 | X o EQ time (Release, Attack)*,
Brightness C
92,94 | O (6] Effects 1, 2 on/off *C
96,97 | O (0] Data Inc, Dec *C
100,101 | X (0] RPN (LSB, MSB) 1
120,121 | X (0] All sound off, Reset all Cntrls
0-127 | O (0] (Sequencer data)
oo0-127 00-127 *P
ELOE?;;? Variable Range
. 0-127
System Exclusive O (0] 2'E
Song Position O O *3
gystem Song Select 00-9 00-9 *3
ommon
Tune X X
Clock (0] (0] *3
System
Real Time Command 0 0 *3
Local On/Off X (0]
A All Notes Off X 0 (1283 -127)
ux
Messages Active Sense (0] (0]
Reset X X
*C, *P, *A, *E: Sent and received when MIDI Filter (Controller, Program Change, Aftertouch, System
Exclusive) is set to ENA.
Notes *1:LSB, MSB = 00,65: pitch bend range, =01,65: fine tune, =02,65: course tune
*2: Includes Inquiry, GM Mode On/Off, Master Balance, and Master Volume messages.
*3: When clock is set to internal, sent but not received. When set to external, received but not sent.

Mode 1:OMNI ON, POLY
Mode 3:0MNI OFF, POLY

Mode 2:O0MNI ON, MONO O:Yes
Mode 4:O0MNI OFF, MONO X:No

263



MIDI Data Format

b L Barsnjaxg jo pug : (L4 1100 D100 = @34@150]
ung : (PP) PPPR PPRO - 204E HIB 0E "00 38 " 840
(167 @po) ung oegy  opog WOFlaung @ (1) FARE BRED « W2AE WIS 2100 36 " LA
al £1/27 ¢ (BE) 1000 1700 = 934g qip 0F 00 ‘36 " 840
1apEoy 13 R [eqofn:d a1 aweiof : (3g) FXEE (100 = P14Q pag 8200 36 n el
01  D¥0F : (Z¥) 0100 QOTO = 23dg puz 02 00 38 " ran
ERAYLE BATSNIIEE & (Q4) 0000 1110 = 2u4g 28] B1°0@ 36 " 40
SHOVSSIN HAISTION WALSAS 030X 40 FHALONALS -1 o1 0838 7 o
00 *00 "2E " : (B}
AL~0F 10 00 " SRR0--110
&1 = {Ulo) 1000 0000 f €7 = (UDD) OODOO 0000 : k= AE~00 10 00 i R
Alre=0F "0 "BE " JERl~1T8
PRATAI9Y LSABAY FOVSSEN ANINOM| UDge s1yjmsumil AE--00'00 "B = ddTT W gpyea] Y
FAISHIONE 40 OKd [ (LdY 1018 1100 (390} Ing 1OIN @ eesBON |
(asm r» w3 (00} 0000 G000
((EST) ey sofey ) Fol  CEEA L40S | (em) sees wee) b pue 3 :B)
(LEEN), o e (00} 2000 0000 bpuel:bil
{(A57) -2e) Jomiy ) ] Of B0E | (#%) st sl (HEyataandy Bojpaodar so (Hupiipesuesl) Juike(d 57 Jeocanbas uays payqeuy : B
{(A5M) = | (00} 0000 HOOO ¥HE ST 9pop TYECTD U1 20114 §In0LI21]Y udys pafquuy : |
¥l (57} 2000 FIENEN ) (%0} 000 0000 ¥NE 51 opON V0D U1 91174 wniBoag udya pajquug : 4
(CASN} = # 3 {00y D000 DOOD YN3 5§ SPON TVEOED U A1104 [0dju0) UIys parqeud - 3
(CRST) 500 ATINVA ) al ER/21 | (BE} 1001 1100 palgeey sAualy @ ¥ = VK
{ 01 SHGELLIVAONYN ) a1 o%0n | (2¥) 0100 0010 SATNL.: Aaid
AT4EE ALILNRAD | (20 0100 0000 (G[~0) ON [80USY) [oqoTy skuary : JNEE
FOYSSIN AHIODNI | ¢30) 0110 0000 TRUNIED 8§ F2ES) §oes cleousnbos Bofan ©oyy -lauuugy [eqoln ATTENS)  (§1~-0) OF ToUUDGy (QIN : ouun
{01 20430 ) CTHMKVED TYE0TH 101N | (20) BEEE goon it
alussoq owiifeay soy | (3L} OTTT 1100 2 { (IyEnEef ) Pusg 42174 | (99) 9989 9590 | (03) 0999 9950 | (uE) wwuw QLI
NG apsnang | (0d) 0000 1117 L Lo it bt Lk ey Bl W e (Ad) ARAR AAM) | (UQ) uDUD TOTT
CEELFEL [505) oiAg d |1 (oFuwy) Bogy 3 admeg) wesdosf |0 oaen o {0y dadd dddp | (uyy e goq)
TATHEETN LH N1 ATSNTI0E WALSAS THGHIATRN F-1 L2l~0=3332 333
b2 { mog beg papdodey ) WIW] [ORID0D | (AA) AKAA AAAD | (93) 3333 3029 | (u@) wewu 1191
(42017 TEEIel]) opow esuonbog BU[NIug J0 FUoS Uf USYA SITESUDIL : g% 3 { Tupag Jadeng § ug L PIOH | (ALY TITE TR0 [ £O¥) 0000 0010 | (UE) wUuU [{HT
FajEleg anfisy T84y OITT 1101 2 (; 19pey Jodmmg 3 Jio 1 PIOH | {00} 0000 0000 | (OF) 0000 SO10 | (Ud) BU=u 1o
Ex dolg ady o0IT 11101 d | 1= [ 239 A2y ANVE ) (RESTMA2919S AWeE | (1) TTTT TU00 | €0Z) 0000 OTG0 | (ug) wuwd [1p)
£z anuy iUy (84} 1101 11101 J  19pad 2(AUUETSSY )  TO4IR00 190§ | (AA) AsAa AAAD | (30) 0QT1 0000 | (¥4) HEEZ 107
Ex 1aE3g {43 otot 1111 2 { wodungd g:y &9 ) 10dung | (AR} AkAA AdkD | (VD) 0101 0000 | (V@) uuwu 1107
1 oLy il (@d) 00T 1101 3 { 31 “popay uBpssy ) SERTOL | (AR} ARAA AAAD | (10} 1710 0000 [ (Ug) uuwe [[aT
G0 jdiaasag (X0Q) SmluyS 3 { 91W3E qng 322198 ) 19pad 3004 | (ALY TTT0 1070 ( (PO} 0010 0000 | (ug) wouw (141
GE0V5oaN ANILTVaH NALSAS E-1 2 { ST%35 UIWN 19195 } Tupag 1004 | (00) 0000 0000 | {¥O) 0010 0000 | (V@) woUw 1]
2 { (A-)R7isdaf 3 i NOTIUTRPON | (AR} AkAA AAD | (20) OT0D 0000 | (ud) wwuw 171
aImseay / of'00 » 5%5°31 ) { (ApyEaTisdof | BOLIDTRPON | (AR AMAA ALAD | {10 TO00 0000 | (vg) uwuw [[gf
B/ ‘¥ o« ainyuulig ewil erdewry Jog : ge d 1= { 239 Loy ANVE ) (ESM)109705 ueg | (we) wemm mwmp | (003 0000 0000 | (UE) uwuu T[QT
-[dequng uojyis0g Huog) sy oL { oing Bes pupiedsy EH““H._W.“HHHH (ALY ARAA ALAQD | (XY} AT ANWO | (UV) OuUHE G100
‘ALDE 40 1YY . SNIDLE DAOYE ¥omIY DD J0) :a:.ua_“_ pun _._”n-_.__ﬁ.-_“_.—#u_.—dﬂ_ .l.u_uiorﬂ“_
TIER1SS U1 D00 T130TeE 2N0GY; REINSNRIY £1/31.99) PIMRY) BE J00NIG. X1 Doy ¥ o nE EE;;HH”H (AR ANAL ARAD | (773 A3 3330 | (ug) woww [pg]
i~0 = TN T 3983 et et oo B M Y { AsodSUnALiSANI0 1 O]~ FE-AAAN AR
v FR0 9100 | i0k) 0000 0000 | N3 AAAY AAWD | {ug) uwud Goa)
1aeg Buog mame mens | (55} 555 1 e L o U
¢ (OSM) WURDTHIUETE 1SON ;1133 M) i ol L AL ] (EOH) PITHL | (%3H) PUWORs | (XeH) smivig

SROVESEN TIHNVHD 1-1
VAYd J3LLIWSHNYHL I

F {E57) 1EE0 ) Udgs (5wa] ; SE5S 55§
Jaquio] wotiTsnd duog
CRCIFEET

{103 1110 11
(%eg)  pul

(58} 5883 3580 | (g4} 0000 1711
(TOH) pUodes | {Xap) SRIOLE

KORG i2/i3 Reference Guide

SIIVEEIN NONROD WALSKS 8-1 NOITLYLNIWITAWIT 1dIW




¥ING CILLINSNVAL 50 amUS : Vg

LV LEE L]

[EEPRR LELEELE (1]
[EERRELELREEE Y]
{10 T A4R0

B'L { Buiprodag beg sog } osnsgery day Ajog | (aa} saAA HAKD
LEl~sTeALAA AAA
v U0 S30N | (AA) AARA Anag
v 150 2109 | (00) 0000 G000
¥ Jjo eoy | (EE) mEEx axag
Vnd [ LIEErT (B TEIEN

{%ef) puodeg

mopuny : I
(51~=0) 0y TeUNEY) [Rq01H sAwaly : X¥EE
TREUTE § RIS GIUR CapoN HNOS U7 uagy
“lauuwy [ugory Arpensg ... {51~0) 0K 1outTYy (g : uuu
F] { PURg §3LEd ) oHURI) J0pUe [ (94} G959 G940 | (94) 9999 9900 | (U4) GGUE gii]
L { WN0lIaL1Y ) amgsasg TeUTmE me=s --—= | (AR} AMAL AMAD [ (1) BUUR JpIT
d |E'1= { 9H) gmbo Pogyg ) adung) WRB0ld | eeen e (ddy dddd dddg | (u3) wums popr
v { I3 S2o4 11V ) B0 9pom L10d | (00) 0000 0000 | C4L) ITIT 1110 | (ug) vuwu [io)
e W]
¥ { 450 52304 11V ) UQ Spag oUoN | (70 ewem ma00 | (L) OTED D100 | (u@) uwmu. o]
¥ L F30 SMCH 1Y 1 S0/350 oPON TUOD | (00) 0000 0000 | CXL) TOIT 1710 | (@) wvewa o0
¥ Fi0 50908 TIV | (00D 0000 0000 | (ALY TIOT TT10 | (2a) woum o)
v Yo Tetiwe]d 1RO | (4L) LITT 1070 | YL OTOT 1110 | (3g) 3283 qqg1
¥ FR0 Tediuad 1RICT | (00) 0000 0000 | (VL) OI0F 1070 | ¢¥g) 3¥8 [1of
LT ~0=2333 323
b2 [ Auipaocay bag Jog ) TRRQ 043000 | (AR} AdkA KAMp [ (32} 3092 200g | (Ug) swwu |1ol
3 SABI1odu0) T1¥ 1956H | (00} 0000 0000 | (ALY TOOT 1170 | (ug) vumu [rp|
3 F30 PEnGs TIV | (003 0000 0000 | (FL) OOOT I110 | (ug) wuwu [roq
¥ |Es (HSR) O Jo0=Rdug 448 | (00) 0000 0000 | £58) 1010 0110 | (ug) vuiw [rop
¥ |Es (HS7) 0N Ja0emwing W48 | (300 2300 0000 | (¥0) 0010 OTI0 | (ug) uown [ip)
2 { VI NdW dod ) JUEERII0G WAVE | (00) D000 000D | (18) 1000 0110 | ¢(ug) uouwm |1gf
3 £ 1TPd Hd¥ d0d ) lneEaI] YIVD | (000 0000 0000 | (08) 000D OT10 | () weww |igf
3 { 00 314 3 " “ (00{ 52T xxxg | (35) OI0T 1070 | ¢Bg) D23D 1100
3 { 330 214 ) 1288 2123030 | (00} 0000 0000 | (25) OTIT (010 | c¥g) HEER [1g)
3 {10027  poes ) JaaeT snioqy | (AA) Aana Aang | (@S) TOTT 1000 | (wg) woum [lof
2 {0 1% ) " “ (00¢)EX2E IX) | (353 0010 [O10 | (Bg) 2EER [[o]
3 { 330 104 3 13437 1139533 | (00) 0000 0000 | (25) 0011 1070 | (33) X¥2® [1gy
3 { Teas] 3 pusg ) T80 qiaksy | (As) Adsh sasp [ (E5) TT0T 1070 | (u@) wumu o]
ST R i L T SERUIURLIG | (AA) AAAM AAAD | (¥F) 0OOT G010 | Cumy umum gy
I v MWLYo e ) SEEL FIWLIY | (AS) Adak AnaD | (BF) 00T 0010 | (4g) vnm [ggl
3 | el owrL 18y 1IpE Jiod 3 BEL 950 | (AA) Aans Asnp | (EF) 0001 0010 | (o@) wuuw [lof
3 { up lodmeg j oo (AB{ 1T XXTQ | (OF) 0000 0010 | (U} wuww [1o]
3 { 3i0 Jedewy ) #30 1PIOH | (OF))XEXT X390 [ (OF) 0000 0OTO | (UF) vusu [rp]
3 CVIPE M4H H04 ) (857) A3eg ming | (an) Axka ARD | (§E) OTT0 0100 | (ug) vwew prgy
d |1 (EET)29T08 0% | (1T) TITT 1000 | (02) 0000 0100 | (ug) wuou [yg)
d | FIvoed =235 poN wHd ) TOJ30C) 138007 | (AA) AAA Ansg | (003 1011 o000 | %3y EEER 1ig0
3| € 1IVOEd =235 pop wHAg ) TOJI0CT) 1393F | (AA) AdsA Aaag | (30} 0OTT o000 | (®@) FEER yo0
3 UOTSSRMINE | (Ad) Aasa anag | (HO) 1107 0000 | (ug) wmm [rgq
3 { odung gy ) Jodusd | (ak) Aask AaAd | (YD) 0101 DOOD | (EE) wwum [io
3 SERTO0L | (AA) AMAK AnAD | (0) ITRO 0000 | (ug) uowm [pg]
3 { LIP3 HAE 494 ) (BSN) K307 wIQ | (As) Adak AkAQ | (600 OTI0 0000 | (ER) wuum T1g]
i { 21eI5 4ng 139095 ) U VORI 1004 | (dE{)AkAs ARTQ | (FD) 0010 0000 | (EE) wuuw (o)
3 { X5 ujEN 139795 ) FE0 19934 1904 | (OF)}AAAL 400 | (FOD OO0 0000 | (@) Suuw [lof
3 { BOLINIApON 150150 ) Yideg gUOpIRINpON | (AA) AAAL AKD | (ZD) 000 0000 | (Ug) wumm gioq
3 f UOHIRINPON [P1Ed § Ndeq [UOTIETNPON | (AA) ARAL ASAD | (100 1000 0000 | (U} Buun [l
d | 1= (A5M 1139195 Jong | (we) wess swmg | (O0) 0000 0000 | (vg) wuus |ia]

{uy) wuou gIpr

(U8 vew [pg]
{Ug} Uuun 1501
[9g) uwum gog1

{Xaf) Snjoig
SIOVESAN THHNVED -2

YLYad JA13238 A3ZINDODAY "2

ddjaEniwd 11p3 somwel0jiag ® BULYIpa mage 20 ‘apom WYEOOHd L1018 Bujiajua wagn pajieswea) :
TapoE TYH0ND U] SMejawwiwd 8 30N sndp Eul)[pa uaga pajymswei] :

"HVEDOES L1109 U sJojaswied Buplipa uaya pajresuwmiy
"paiuuyd &) IOy UBYM poylEsURI)L :

"§-T g

TEpom | 1pd URRIDIIAS ) KYEDOHd puv

Ln
Lu

*paafadal =] [QELITANDD ALTHR] 40
[03L314K0D AVOT YIVD] [TIUR 30¥A “C1/27 2y} 03 safessom an{sn[aza J0 Ga[es ® HG]}jEsURd] URN &

Hal1AE 4G paluwya £ oy o apay ;o)
Paajada 8] afvesaw asfenjaxy : g

(S10°VYNE SATSATITY 01 puodsad § ueaoq ) g abwd ‘apom [Uq019 ®04) denp BiRQ : (

pasfacas g7 afvesam jsanbay ;¥

"RIP0W JWOE U] paAladed j0U aJv safwEsay 1Eanbay amog

UIyR payiEsUTaL

2] HOHAE GLIHA | 2E

o QTIT14N0D HLIHR | IZ

o (IVN)} HOMER A¥0T ¥IVD | ¥

o (¥2¥) QRITTANDO @Y1 VIO | gf

o] o BOEHT LVMHOA HOYVESIN ORAIZIEN | 9%

O | O | dNI(DSE DES  ALS HEY I8 WEQ ATIIVIVD TV | 0%

oo NI YIVE SkI® | 2%

|0 dWN0 ¥iva TvE0TS | 1%

s lilo] d00 ¥LVD IIMANBES ONTHIVE TTV | 99

Q|0 dR0 ¥IVA OKOS 1TV | 8%

o|o JENG YIVD F1LIS TIV | 50

Q|0 dNN HILINVEYL INEWEONYEHY TTV | b0

(olile] KN FILINVEVS WYEDO0Ed TV | ¢

[TTs} [w] dNNd HIIENVEYS NVHOORd | OF

s} EINVED HELIWNVEYS LIN WnB0 | 6%

§80 JONVHD BELTNVEYA | Tk

(1] IINYED 3208 | 3¥
O = ¥iVD 300K | I¥ |

2 [3|alH (LI ELIEELE Jang

1817 ap0] BOfIouRg pa)mswRil §-]

265




KORG i2/i3 Reference Guide

{ H~~dua)~T © JL°4L~00"0F~00"00 = &a"®= ) TINYIVE SELSYE : 20 =
[ IO ~UTN & QL dL~~D0°0Q = AA'S® ) GWNTOA BILSVE ° T0 =9 : @+

(33017 [REiaX]) ap0W ONOS U] UaNR paajaaay

FEN T =T ——== =a=- | [¥5] SEEE EQ0O | (Ed) TI00 1111
dinupog uopyised Saog | (33) 1393 3930 | (w8) sews sweg | (24) 0100 1111

unjjdiiasag

(X)) PATRL

[Tag) puoaag

(Tay) snje3g

i
L
i

gz

TATSNTINE 40 aN3
(ESNIAMIYA
(EET)ANIVA

01 ans

101 988

TANRYHD I0IN
HOVESEN ANILTVEH
SALYLS EAISNTONE

[ed) 100 T
{wm) seEm oEE]
Tr..”_ AAAA ._...._5
(490) 5200 0000
{¥0} Qolo oooo
(®E) BEER b ik
(4L} TTTT 11O
(0d) DoDO 1111

w0 djdeag

(xaf) _a3dg

[ TRILTVEY ) J9¥8SEN AAISNTIHY WALSES TVSEIAINN §5-T

(payaalas

€1 aFwd FE114 YLV ®aym 20 “Bupplosal/Buiield bag uaga J420%a aE]lAUR pasjaday )
KO BOOM IOTW TVHENED - 10760 =

1580haY EOVSEEM XHIOBNL ¢ 10°

SUNEg] AUR UG paAfaaey ;
Tauuwi) 199018 J1 PIATSIaH

90 =90 & Ls
ik =

o e

BATENTIXH 40 ORE | (Ld) 1100 TDL0
x ¢ Ol @ng | (90) Q000 0000
2] 1 4r 408 | (®0) w¥O% QOO0
o TINNYHD 10N | (B8) BRE §H3p
A9¥SSEN AWILIVEE NOM | (EL) OTLD 110D
SNLYVLS FAISNINEE | (04) 0000 1111
[LIRLAEEL S I TV
T EWILTVEE NON ) BO¥SSEIN JAISNTIEE WILSAS TVSHIALND »-T
(Y201 TUUIIXE) OpOS ONOS U UM PAA[EIIY © G
upsuag aapiay | (@4 0111 1111
g4 do3g | (2d4) 0OTT TL1I
Ga anupyeEoy | (g4) 1101 1111
[ 1awig | (V) o101 11T
L) ¥201) Fupel | (g4) DOOL TLLE
woyydiIasag Xaf) s8il5
BROVESER IR =2

EEDVSEAN NOWNODO WILSRS I-T

WETIg 20 AOTE 0F <
aguwya oy Q¥ =
IW] 20 8R4 C0F > A D T
{ asodewed] ) auny @edwo] : ¥
{ aung 1@Ewg g [RQ0]Y = §) PAAL3AY manN ) aung supg : |
£31A1115E95 puIg 42304 0

“[WONEY QYOT ¥iva) 1o

=44 2 e

[QELE74W00 QYT V1¥Q] 2HUSSam Ba[E0|0ra S)1ESUTS] (YKE = SATEN[IXT ATTYA) FUisean0sd 1NV : Ie

PRJCUR] ®] 1) "OPON NYEIOHd Ul UIYN :[-1#
BOpUTY : IT

I-te 20 : XE'EX'4E

140 & Lh=-0F'IX' g

140 : dC--FE"¥T'3C

B0 ¢ LE~DE°XX" I

§40 ¢ dT~BTTEX'QE

L R A A L1

LA] & AT~YIEXtEg

£ 61°3X'30

2 B GBI

A0 ¢ LT~01°¥X'g¢

140 : 30~-00°X2° 3¢

T=-1s 440 © EX"EX(f~¥{

BRA~118 & di~0F"EX"EE

BRY~11V : 4E~00"XX'EE

BEE~1TH * dL~~0F ¥X'GE

BEV~1TV © JE~00°%X'gE

140 : dL~-BF"Z0°00

$20 ¢ Lk=-0F"E0°00

130 = dE~BE"20°00

840 * LE~DE°E0'D0

540 * AE~BLII0'D0

P20 - LT~DE'Z0°0D

L0 f 4T~VI'E0'00

£ ¢ £1°20°00

g B1'E0° 00

30 : LT~017E0°00

120 = 40-~-00°20° 00

BRl~110 = di~00"10°00

BRI~110 * d6~00°10°00

BEA~~118 * 4L-~0F"00"00
BEY~T1¥ * 4C-~~00°00°00 = &d'(] o=

w034 (xay) o] 101N E




‘aiwEEaE pI=0UNJ IO [g§=0unj §I|EEUNI] pUw ‘aFUSEaE E1Y) SRATa0aY

"afusEam pE=aung 30 f9=3ung E}WEURLY pUV ‘oHwEs

BT 1SENBEE dWAD VIVO SINENBES DWINOVD 11V

Y00 [(Ld) 1100 101
11 LSENBEE W0 YIVD V8079 | (300 OTT1 DOOD
HIOYER BATSNIONE BT 8L Tr 04
= U idTaasag ayig
g ISANBEE dRA0 Yivd Tva0Ta (8)

L4} TITO TITT

98 BTN saatacay

(ZE) 0100 TIDD

L HBQVIHE IATSNTINE BE'FE IR0
BoTad]dagag iy
o LSTNBEE dNO0 VIVD ZDNENDIS OWINIVE 11V (L)

"aHESEN p7-0ung J0 gh=dunj SIIESUVI) DER ‘IFUSEAE 1Y) Saajaday

]
HeT 153038 4NOD YIVD INDS TIV
BIOVEH EAISN13XE

(Ld) 1100 1111
(1) 0001 1000
A T

uaydjaasEag

] I5afeaR dwmin

‘aBuEEIE pP-20ng 10 GgsJung S)[ESURL) puw ‘afesTes §(y) saajacay

CELT]
YI¥D SROS TIV (9)

L]
HIE 15ENDAK JRNT VIV TTALS TIV
HEAYER BAISNTINE

(ed) U0 1111
(18} 1000 1100
62 RC'Zr 04

| uopitiseag
o I59TB3E dwna v

"afusEan pP=2Ung JO0 pg=oung §1jESURI} puw ‘oEves

(L]
I¥d ATHIS TIV (5)

08 £]q) saajadag

Ei
BOT ISENDER N0 SELENYEY INEWIINVEEY 11V
HROVIH JAISOTINE

(L) 110 1117
(OE) 0000 1100
BL 9L Zr 04

w0 fjdjdasag

E} IEaNbad JWOG EHLANVEVD LRANACNVERY 117 (¥)

‘afuEsE pZeduny J0 Jp-2unj $1[ESEVS] pUN ‘25UEEIE S[Y} EaA]aday

L]

*3IWEEIN §Ze2UNJ IO =3Un4 SYIESURI] pUn ‘afuss

— XI0d | (Ld) TI00 1101
1t ISANbEY JNW FELINYEVD WYHOOHd TV | (31) DOIT TOOO
HIOVEH 3A1SN10ME BEHE TN 04
(IR LIEELET ERLT]
H ISTNDEE JWID HILINVEVA WYHSOHS TIV (E)

am £1y) saajasag

103 | (L) 000 1100

ot 1SENBEY dWM HALTKVAVS WVEO0H4 | (OT) 0OBO T000

BEOVER 3ATSNT0ME B 'BE I 04

unyiATaaEa] adg
] 15 HILINVEYA RVEDCHd (Z)
afUSE0E f=2unj S)[ESURI) puUw ‘oEWESeS E1§] Eaajasay

1od [ (Ld) 1000 1000

1] LSANDER T0ON | (2T) 0100 1000
HIAVEN FAISOTINE BEFE IR 04

ﬂ__._uw_.nblhﬂ l..'hﬂ

H

STIVESEN TAISNTONT WILGAS DHON 40 THNLONZLS

LSRN 300H (1)

. 51wy

(ITmEwRs) @1 oAl0dd M) IVYWHOA FAISNTIODRT IAIW °E

("paayazal uasq guq afvesam ayy JajJw paj)lesuell)
"Of B0TI3Ung 100 JAIN oy
apom 10930 dww: y
9pos J084°3 "O0Hd - d
(28%d g0 YIVD 90 510 "YNE SATEN[IXY 03 puodEal j00 sa0g )

apoy TvEmTD : A
Ul Dags paafanay
i 0] TNV 43 i [
t &} ONYHD EELANVENd | 1¥
£ |[o|lo|Oo TINVIHD BOON | 3¥
2 (olo|e duA0 (B52'DIS° AL 34V 954 WEQ FID)VINVD TIV | 08
it |[o|o|o dNNd ¥IVD SWNHD | 25
i |o|o|e DD YIVD TREOTD | IS
i |00 AWM YIVD ZINEODIS ONINIVE 7Y &
it |[o|lo|e dNOO VIV ONOS TIV | &b
i |[0|o|@ dina ¥Iva ETALS 11V | S8
2 |ojo|e AWM HILTNVEVS INEWEONYHEY 11V | H0
it lo|O|o N BILINVEVS WVEDOEA 1T | v
4 (8} dWNG HILTHVAYS NYHIOHd | OF
1z (o] L5EN0TH DLIEA WYHDORd | I
0 | O|O| O |bId dend(bsE bE5" 115 BAY" 084 KEQ AT VING 1OV | 40
n |o|lo|® L5338 dKa0 YLVD SWOEd | 00
B |o|o|e 15800aH duno YING TvE0TD | @0
w|o|lo|e 1SHAbEH JNNa YIVG AJNENDIS ONINDVE TV | I
" 0|0 LSENDTE ANN0 YivD OROS 1TV | 81
#|0ojlo|e LSENREN KOO VWD 31LIS TV | I
W |00 15EM0EH AMN0 BELENYEVD LNINEONVENY 1TV | 0%
» |ojo|e ISANDAH JWA0 HELENVEVL WYESOHd TV | 2T
ar o 1590038 dK00 EELENVEYS WVEOOHE | 01
L ([ololo Lganbay BooM | 2l
o V]dI|B ueTidfaeag | aung

1817 #p0) ROfjaUng

"payaeqes 8y aked ¥Y14 VIVG Yy uogm JO ‘Bujpiooad ‘Rupdeld £] Jsaganbag Gala paATadal 104 &
SEOVSSIN TAISNIOXE MALSKS 9-2

267



KORG i2/i3 Reference Guide

‘PANIAXA Bf JWA0 YIVD USUA TIEp § aBSSaE Sy} S1TESEWS)
"RIVp § 2BwEsam Sy} S}IESURS] PER Cakvssan §os2ung san[aoag

"BENESIE BE-0UnJ 10 {F=3URJ §)[ESUR] pU 'WIWp § 2FSEIE Sy} Saajaaay

(81 0m) o
114 dRNE ¥YEYD TvE079

e EIOVAH 3AISNTINE
(IR LIFELED]

Ledd 1100 111

(PR) PPRP PPPO
(15) 1000 1010
BE"HE Z¥ 04

1l ™™ NN WIVD Tvamas (81

TPEINIAXA B JWM VIV Seys vINp § ofussam sy} §)[esumiy
‘WYRp § AEWERAE G[4) §}[SEURJ} PUE ‘afESEaE If-0unj saajaaay

"a¥NEEAN pI=00m{ JO fZe3Mng E)]ESURIY pUR ‘WINp ¥ SFVEEAE §14] SIAfRIaY

108 [ {id) TTI0 TITN

(§-L"1 2L0K) ¥ie] aouanbag FUINIRE | (PP) PPRP PPPO
(3-L°T 110N} Wiw] [oa%E03 | (PR PPPP PPPO
_“.nl._.. H.._.n!”_ RIIE "I _uu_u_nn.vum -::.u-.n ﬁ-nu 858 FEE]
1] NN ¥I¥D 32M3NDES ONINIVE TV | (99) 0110 0110
HIOVIN FAISATM BE'FE'TF "0
_.!:.n_._uqun a14q
L A0 YIYO SIKENDES DNIEIVE T7¥ (L1)

"PAINIAXA ST JHM] YLD Eays wivp § afescam [y} 9)[EsURd]
‘¥iEp y afuEsam S[4) §)[EEWNJ} pUE ‘afEseam gl=ounj sasfeasy

*afUEEaN pE=0Uny J0 [Es0Unj SITNENR] pUW ‘wiWp § oEwSElm B[y} SOAT033Y

03 | (Ld) THTO TINE
(£-9"T T10MW) ¥iw] aomanbag | (FP) PPRP PPRO
(E=9"1 2LON) g [onued | (PP) PRPP PRPO
(1-9 3LON) BI[g wIW]"beg | (58] SEEE SEE(
HER dNNG ¥IVD ONOS TI¥ | (RF) 00OT 0010
HEQYEH TATSNTINR GE'BEUZF 04
— unpdIoEa] wig
L 'd W00 YLVD OWOS 11V (1)

*PIINIDED ST JMIQ VLVD UAya wiwp § afvesam S7§7 S1[EEUR]
*HJEp § aFUSEE 1Y) €}1EEUVIY pur ‘afvEsam [{=aung EaAjaday

eERESAE §p=aUng I0 gE=2un{ s1|wsuEd) puw 'wiEp § a¥Essem S|y} Saajadag

%08 [ [Ld) 1010 TUIe
(Z-5"T 104} ¥i®%d I8 | (PP) PPPP PPPO
(1-5°1 2104) dapEag 21435 | (PP) PPPR PRPO
B58 dii ¥IVd FILIS TIV | {58) 1010 OI10
HIOVIH FAISMIINE GE'HLZR 0 |
unpidiIasag alhg
I d R ¥ING 3TALS TV (1)

PaINIRTA ST JMN1 VLW VSR wiEp § aFseas Sy e3jEsund]
*UINp ¥ AIUEEAE K1Y} SI|ESURST pUV ‘aRSEIm (CsIUNg SIA]INR

TAEWESIE §P-=OUNg JO gP-0En STIESURIY pUN 'WIRp § 2FwESaE 1Y) Saa0a

100 [{ad) 1o 1

(¥ 1310K) ¥ie0 | (PP) FREP PRPO
LLg] dH00 EELAWYEYS INENEDNYEEY TV | (¥0) 0010 0110

arr-.s 1 HEOVEE SAISATIME EL°HC Ir 04
[TIELIFEELT] (LT
L "H dHNd BILIWYEVS LNEREDNYHEY TV (1)

"PRIR323 57 JMID VIV USYA T3P § SEWSESE 1Y) E3[ESWNL]
“wyup § afvegam £(y] £)[EEURS] puu ‘aBwesam [-aEnj saa]aday

"BHTESDE fP-aUny JO 7-0unj STIESUTIY PUR ‘EIRp § aFRES0E S1Y) saaladag

¥o@ | (Ld) Tinn Tone

(E'1 2108) ¥ivd | (PP} PPPP PRPD

Hak dNNG HILINVEYS WYHI0Ed 1TV | (D) 0OT1 0010
| BROVEH FAISNTINE 6E'BCTH04
: _ uoriiaE g

LY dRH HELERVHYS TV 15T

"Awjamnang

11pg sousea0jaag ¥ BuIIpa 20 ‘apom WyED0sd 1108 SUleiua vaga pojiesuesy ] 9i0p puv afussem sy]

‘RUp § advEs0m S14) S)]Eswwl) puw ‘afvesem Q=oung ERATa03Y

“afUEEaE p=aumg J0 [fs2ung 51[WEEWI]) puR ‘Wiwp ¥ aFuseam s[y) saajaday

“aliwegam [

g=aung 2

afWEs0E pZ=oUng J0 Ggedtng S}1ESURI] puw "a¥useam B(U) Eaa]aaay

100 | L4} 1010 TEI0

{2'T LL0M) wind | (PP} PPPP PRPO
i} dNM0 HILINVHYA WVHOORS | (OF) 0000 0010
HEOVAH AAISNTIXE EERC'IRC04
o ._._n:n_._vuoa o | 3T
1 " WY HIL3NYAYA KYEODEA (21)

0 |Zedunj E)|ESUNIY PUR WIERP Y] ®3)[JA "aFVEElm S]] Saa]aday
AGH | (L) 1000 10T
(59-#0°C0-0) 0N wwafoag ajpay | (dd) ddad dddp

i1 15EN03H ELIEN KVEDORS | (11) 1000 1000
SE0VEH SAISNTINE B RETHOd
Enn._n._.nu-.ﬁ w.-nﬁ
i ISHODEN ELTEA KYBOUEd (11)

T0H | (LA} TE10 G010

45 dHNG (D58 D35 LLS HHY D04 WHO

*BENSEAN §P=0Ung JO Z5=OURJ S)[EEURI] pUR aERSE

40 1ST0bIH 4WNd WIWD 1TV | (40} TTTT 0000
HIIVIH FATSNTIXE BE'BE'IF 04
[CIRTIFELLS aiig

FI20YIVD TIV (01
8 B Y} SoaTaoay

)

10on | (LAY TTID TO0T
(0 {i] ISANDER JWN0 ¥ING SWN3Q | (G0) 1011 0000
HEIVIR AAISNTIXE EEBL IR0
[= BOT 3] Ja8a] ERL]
H 1SINDEE 40 VIVO SHAHOD (&)




“pajaldmod uaaq 100 S8Y JOIH W14 BLIHA YAYD Usys aBvssas S[y) SjIESEEIL

108 [(Ld) 1118 1111

Bz HOWEI GLIEM | (Z2) 0100 OTOD
HIAVIN FAISNTINE [ T
[TIRCIEELLD __aig
L HOEHT 1L1EM (BT)
‘pajadeoa vaaq EEY [AIN RIA JITEN WIvQ Uaga aEwssam s u..:!._.imm
108 [(Ld) T000 1111
e 031374W00 ILIER | (1Z) T0DO 010D
HROVIE ZAISNTINE BE'BL'ZIN'O4
unjidilasag aig
L OELATJRD] TLITHA (92)
J1 ‘apdewxa J0)) pajaidmed Udaq 30U aARY HHISSEI0E PUR SKIOVDT VIVD ©aym lhﬁwmu:,ﬁ __;EEH
Y08 [(Ld) 11D TInd
H¥E HONET OWOT ¥iva | (#Z) OON0 DTOQ
HEOVERE TAISNTINE BE'FL'IY 04
(IR IEECED g
L T A¥H 1 HOENd GvO1 VIND (LE)
“palaldece 233 9awy DHISSEI0E4 PU DHIOVDD YIVD 9ays alveses Ejy) E)jEsundl
¥0x [ (L) TTIm frnn
134 0ELE74W00 @¥0T ¥V | (EZ) 1100 OTOO
HIOVER FAISNTINE BE'EC"IN'04
[CIECIEELET] g
i [ N3V ) QELETANOD OVDT ¥Ivd (92)
&7 YIFuUal wyEp JT ‘erdeExa 20)) a@wesam NI IQIN @Y1 0] Jodla we B Jag} uage unnmmmwmuﬂu_ﬂﬁ.-mmﬁm
0@ [ {Ld) 1010 T0ET
HiZ S0THE LVWHOJ WIND KI I0IN | (92} 0110 010D
HEIVIN AATSMIINE 60 BTN 04
[LIRCIEELL iy | aig
L HOEHT LYWO04 YIVO NI 1OIN (52)

"RYEp § alussaw £1Y7 E17EsURI) pow .-.-nlqu- Zl=2umj s3ATaIIY

0d | (id) TUIO 1001

(ET 210M) §R1938 PAWD | (AD) AKQ0 000D
(11 T10H) Eiwg apoy | (=0) wwEE (000
HZF VivQ 3008 | (Z¥) 0100 001D
HEOYIH TAISNIIND BE"BE'ZN04

[TIRT-TEELL ayig

L

YIVD T00H (¥E

“ellwssan yz=28ng Jo [f=2Unj §)]ESUNI) PR ‘wiEp ¥ afwesam S|y} saajaay

"PATIEEERIY B8] WINp § eFUCEL® EIYY 'YIIIAS Lq paluwyd S| ‘of JalaERmIvg Ay} magn
“aliwisan §Z=amngj J0 {Fs2Uny E}[WEURI) pUR ‘WP § eEwEsam £[Y] saa[@ay

I3 | (L) 110 NI
(20 B10u) {L~E137q gsM) WL | [AL) ARAA KAAD
(21 510N) (0~3319 657} BOQRL | (AL} AALA KAAQ
(s T18VL) “of Jajemwind | (dg) dddd 0odn
{ 65~00=F% }"O§ Xapu] | (5%) =66 E5QQ
(%1 510H) ey 11X Enag | (0) %000 0000
HES I0HVHD HILTWVEYS LIN Rasa | (£5) 1700 1010
 HIA¥ER IAISNTND BLRL'IH 04

uaTidiaasag iy |

L "H TIRYED BELINVEVL LIX WNEI (£%)

‘patiiEsuRLy 8| wIEp § wssanm S|y} ‘qaj[as 4y peduwga

“¥E=aung 40 gEsaung

S1{EIURd} pUR ‘apoy 9g) safuwy ‘uiep y afves

0@ | (L) 1110 1T
(Z1 Z10R) (L~E1370 GSN)  AAQWL | (AA) AAAA AAAQ
(Z1 3108) (0-~-8310 §87)  S0IWL | (AA) AAAA AAKD
(@ TIEVL) uojijEod Jajaawing | (dd) dddd dddg
(@ TAVI) afwyg Iojpmwawg | (dd) dddd dddy
(g I1EV1) afed Jajewwang | (dd) dadd dddg
Hi¥ ADNYHD BELINVENE | (T¥) 1000 0010
HIOYEE EAISNTITE BLBL'2r 04
[LIELIEELET iy

L " FONVHD HILINVEVE (22)

B apom aly} wagy
a8 B[y} E3afaday

‘wiup § afvesan e[y} sj[mswel} puv ‘afesesn

"EfREEN yI=2Em] J0 {F=3URJ £)7EEURI) pUT ‘viRp § aFEE

T08 | (Ld) 1110 (000
(11 2108} iR epoy | (BO) mmem 0000
L FINYHD TaoM | (3F) OTTT 0410
HIIVER IAISNTOXE GE R TH 04
uafidiasEag aiig
L g R (12}

*panaate §1 JNM YING DIYM WiEp § SEuseaw B{q} §)[EswRi)

d0=3umy saijaasy
om g1y Eoapeaey

¥od | (L4 1TT0 TUTE
{01°1 TI0H) ¥i93 | (PP) PRRP PPPO
{1-L 3108} az5 wing asuanbag Buixowg | (B8) EEEE EHEQ
(1-9 J10W) az]g Wi aasanbag | (88) sEEE sEE)
HOS dHNd Y1VG TTY | (06) 0000 1010
HIAVEH TAISNTINR BE'REEY S
[CIECIFELET g
AR | W00 (B5E BIE"A1S HEY DHd WO G100VIND TIV (0%)

‘painaaa 87 JRAN0 YIWD USys W1Ep ¥ 28wEsa
‘TIUp § AEwEfOE STy Ej1EsWRS) puw “afwesam

m 1§} EIjEEURIL
Q0=aung EaA1adag

*afRESSIE pP=0UNg JO £PsOUn{ £)ESURS) pUR ‘RiRp § aNuEEE S]] £IA1908Y

¥R | (Ld) 1ine

(6'T ALO0K) wimg | (PP) PPPP PRPO
Hes dHMd YIVE SENEd | (25) 0100 1010
HIOVEH FAISATIXE [ A T

[IRLIEEET] nig |

I U W00 ¥LYQ SHABD (61)

269




KORG i2/i3 Reference Guide

o 0
THINEnIg 00 = ¥Y : ¥1 ZLOK

[T T FI LTI T[] "
___;;;;;JJJJJAJ___égg

IN[A aEE Ay SV J1Q 4IRR pUV HR[4 €] Ay €] IR anwA JO £1-SIIE
(ONVED HILZWVEVS L1 KONO'EONVHD ZLTNVEVE 431~ 9500} VWSO ¥IVD ZUTVA © 21 210N

ITAl8 1109 - & IVEDTD : ¥
TMINDAS ONINDYE - 1T b i [ NYEDOEd L1103 - €
AINTRIIRVERY © 01 DHDS - B KYEOOHd = £ = wwmm U] FL0M

{ 2880°06~5701 ) WEGI0eT)e0Eg == Q4ITL =
(923 w190 DEE)Tp+IETT0LA[d018 W10 Bag |Xp+ LOLE £18 FECH FIROTHOFEHEE

{ £=L 'T-L 110N 398 ) [viwg aouanbag BupNawg (V]

{ £-9 '2-9 1104 =95 ) [@1%Q O§05 11V]

{ ¢ 3108 933 ) ‘[®g 81dyg TIV]

{ ¥ 5104 325 ) *[sdajomning JuamaduRILy (1Y)

[ € 3104 335 ) *[samameieg madoid (1Y)

{ 8 BL0N 235 ) ‘[wivg senag]

{ @ 310§ 295 ) *[wEg [wqo19]

(1 1108 285 ) LVRHOL dN00 (BSE'BIS" LIS XV 054" WD E79) ¥IWD TV : O 3108
{ 2@5g0 ) 149006 = DETTR = QHOTIXL = #4A0NE

[{a3igzagaL) ®3eg 1% =nig]
{ T 310K "¢ 378VL @35 ) LYWHO4 dNOD ¥IVD SHOHD ¢ 6 Z10M
S1EATE = PER + 0+EL = 9
[(#36g82) wieq [wq01]]

{1 310N “T 47A¥L @35 ) AVWEDS dNNT ¥IVO TVEOID 8 ZI0N

[ 250" 85 ~8"0 ) AR+ T)+VERE = £-L°2-L'1-L -
AUG(E+T)4VER < He¥EL = a34g[da%g wIv] DA Jxr+aW0ATERE
0000F ~ 0 = 4235 9390 b : v

[w3mg gau Bsa]*--*[(234g¥)wimg 181 20uanbag-g]
jumiog deng 1w @auanbag Eupyowg :g-4

[{a14gg) Jppy pug)

*{234d0ve) [dppy Wawal odmal-ghed]*(JPRV 91 I1-ghEq] " -'[ Ippy 1°21-ThEE]

*[4ppy yawal odsal-obsa][4PPY 917 I1-0BSA)°--'[(916HT) JPPV 1°3L1-0bsa]

*[{e34g0561 = 01 % (§61)9215 Bsa) wiwg [o4juwa])
T.._....mnmn__ ELLELF] h!.___ wiRg (04300} Z-L

[(L~E1319) az15 Wyvg)
‘[{0~5119) 2z18 wywq)
(dg7) 2215 wIW] samenbag Buyaeg :1-L

LVWE0d dEND VIV ZINENDES ONINOVE TT¥ = L ALON

(1 310N "2-L T78YL @3g )

{1 IL0K "1-L TTEYL @95 )

{ €=L 285 ) BEVSL /{4001 a5

*(9490vg) [JPpY YavaL odmal-gRwog)[1ppy 91" JL-GRUOg]t -]

( 9958785 ~E"1 ) AUE(A+THVIRIE = £-0°2-0°1-8
WEE(A+T)HVER == Q4WEL = dldQ[datg wieg - bag Xy 1GE0LE

0000 -~ 0§ = dajyg wjugtheg :ou

[*1%0 QU2 bag]*eeen® [(Edgy )R] 38 mi!_sn__
om0y deng vin] sosanbeg ig-g

[{23£gz)appy pug wiaqiug]

"(234g007) [2PPY BEUIAYIRG]"---*[(23£02) PPV QmIajiRd]

JppY 1 4L-THu0g)

"[4PRY yIval 0dmal-gFe05]°[Ippy 81°I1-0FU0g] -t [(394GE) JRPY 1°IL-0Hw0g)

'[{234g002) WIW] mayjud)

*[{214g088E = 01 T (96T)az1g Buog) wiwn] [oljuo))
(@3LgT0LE) Jvei0g deng wiwg [oUUe) iZ-9

[(L~g1319) az1g mieg)
‘[{0~5319) @215 Wywg)

(1 3208 "Z-* §79YL 335 )

{ 1 310N “1- T78VL @25 )

{ £-3 395 ) aTTET/ (034091 Jday gk (23402) 2275 viv] owanbag (-9
AVHEDS dWNd VIVD DHOS 7Y * 0 ALON
{ 250" ¥2~2"1 ) IAI0RERL = DOEETE < Q+090EXL = VAFSEYGO+FT =AVH

PUATEEE = (B41)+RLMIE = QeRLYEL = SVEERZETIMD =HIN
{ 1 3008 ‘2-9 270¥L *1-9 T1OVL 295 ) (214g9Er59 ~BTEC) WAV I1A1G 12§

{1 310N “%-9 §78YL 285 ) (#14A¥E) Japeay a[dig :1-%
LVMHOA JMA0 ¥IVD BTALS 11¥ ¢ § 210N

{ 2a51°¢ ) BLETEEE = (S+TD+LETTIR + S+LGITEL = VAGROTIET
[{23LETET)ARHAY] "= [ (3TLFTLTITTEHY]
(1 2108 "5 379YL 295 ) I¥NHOA JW0a HILTWVEVS INEREDNYEEY 177 @ % 3108
( 2a80°F ) OVEATLEZT = (Z+1)+DFSITE == Z+OPSIXL = S3AQ(Teda)TH01
[(234g¥01 820 Bo0d] “[(a34@pa1)L10"Boad]
*[(3349¥aT )gR0  Boag )" o " [ (A34ZHQT ) 110" BOI])
(2 5108 '1 R7AYVL 235 ) LVWHO4 NG HILINVEYS WYESOEd 1% © £ 3108
AUERET = (C+1)402%8 < CHLEEL = 4Qp01
[£9170K J373M0IR ] cenns® [ Q07 ON J0700RINA ]
IVNEDS N0 HILTNVEVA NVEODEd * T ZI0N

() [0 - T () (T

{1 510N T 378Y¥1 @35 )

LALAL9L9 L0009 47 :
{ 93498 ® 319L = 19ET ) YIYO IOIN

geuL [T TR 717} p4ug ping
HINPANEET SNDEE I Ean [TITT] [IITTITT] ¢
‘@~ W ® R @ ~ M@ ® ~ W/

( "dgL % 3198 = 1981 ) ¥ivd

201 '6 ‘8 €L ‘T-L '0-0 '7-9 ‘T ‘1-6 'R 'C ‘T AION 20}  ~0%0 INEANCD VAVO dMQ
i T oK

® - 0 0 00 e o o o o o o o e

270



(L119) 4 POV gs &q pajda|as S] ERIEOI{ §

L
L
o

¥HR:1= ‘S1d:0=

440 - 43
(3P0 DHOS U7 Saug) Q84 - 41
B1H * A1
- 40
§17 : oo ¢
¥ + ¢
BOIH = 2
A0 = 1 Yah - NN
440 = 0 dQA -+ 1°0%19 2
Y #  EWIL ESYATEE : L1
" “ INIL 34075 ¢ 8374
# w THIL EY2AO ¢ 5319
== "+i0= LLIHVIOL INII NOWLLY : W19
" AS ENIL ISYRTEE : ©319
L AS ENIL 1a01s ¢ AN
o AS IWIL Qv3EG ¢ 1019
KO:T= " 4d0:0= RS ENIL NAVLLY © 0319 ¢
THAYIDE : §
RMKYE = ¥
TImbs - ¢
AYE WADD : 2
MEdn -1
TIONYIEL : 0
SMIM G 1
oy ;1
TIOHIS ¢ 0

L ot 1 B
BR0~11Q : 0=
BE~113 ¢
gag-~-124q :
BEd~114 3
BEY~TTY @ T=L310
T0KYHD T0WLKOD *
BONOLETLIV =
HEJNVD ©

819
i
|

TIRVHI WYED0Ed ;039 C

Le

(41

L]

I

H (]

IF=0F @ §30~La0
dE~00 : BE0~110
§2~98 @ 88~112
§8~08 : 840~140
AL~0F : EEE~110
AT~D0 * EAV~TIV 58
[ oe

(1-Z209)x(50~00)04-1 LIY WORD 5Y ANYS .._,1.5
m_..-.n 111 k3] ~ D4Y30KI-1 1IN WIED

B0 Y0 | TEAZ1 ONES 3 |
E~0  :E~0114 78471 ONEE 0 | 90
B6~EB- 1 £8~06 Y30 | 50
BE~E6- : £8~06 TIAET | WO

0z1~0z1-+ L~8% ANl | 60

Ofs L~€91q | WOTSSY SAISAION

(11 F~0314 Avd m_ .__ 0
BO~00 © EL~20 1
INT:~10 "440:00 "N 15 _= o

n-HETH L1¥ MN

[}
0o pg3sEd | ET
g~3  : g0~00 438 3V38 A0S | IT
[0 Yo-~00 R4AL 37V08 ENS | 1T
i1 L~0 TAN0D RIO0L HALAY | 0F
B~ L~ TANDD LLIDOTEL | 61
Ci
05~05- ¢ 2£~1) __ TIv)s EEEN | L0
B~ : B0~00 A1 TIV35 HIVW | 80
B ¥0~-00 IdLL FIVDS HIYH | S0
[T BO~00 | £ Tv0id J19VA9ISSY | ¥
[T} B0~~00 | 1 TvORd FIEYNIISSY | €0
T T 1 LLIEVI0S HEJWYD | IO
2l~Z1= : J0~H ES04ENVEL 331 | 10
05 ~05- : 1E~i3 HNNL HILSVH

1] 6~0 : 60~00 Sr+IY 18 00W B3ud [ 6F
0z G600 ° £9~~00 | 5 AA O0W LLTSNAIN [}
14 BE~D0 : £3~00 | LY A G0W LLISKELN Ly
HALERVEYS 170421 | E6~E5- : [9~08 1 06N 19 0oW DEEL | aF
[ {_SAHISTH ) Fl| | B6~00 * £9~00 LLISNALKL | &¥
ECT| | B6~D0 : £9~D0 NI 30¥d | ¥F
BE~00 : £9~00 g | o
(98 ~0¥)1-250 5V BVS ig BE~00 © £O~00 AdNankaEd | zr
= ERLINYEYd 2-350 NOSI= e | owas A [,
51 A" Hi~00 | [T £ 5~0 ¢ E~01g RHOATAVA
10d8Yd 1-280 oW E3LI4 1-380
e FO0W NIVEL aE¥ 1-¥ 14 s | | BE~B6- ¢ £9~a5 | INT 98 #3114 | or |
TO0M YIVEL OEY 1-YOA 1-A04 BE HILId 1-050
B6-~B6- : C9~a6 | NS LI | v ~00_: ga~a0 “INT W 400 [ BT
B6-~00 : Co~00 | ALTSNEIN] | ©8 §~B6- * L9~05 "INI dUINS 40A | BT
1-80703 ~Zl- ¢ M~H H0HVE ON3E AOLld | IE
. B=0 .",.__ﬁﬁ.q.__;.::: JINT ONES 3 | o L RIECTITY
CB~0 Y E~031R 12437 0Nd5 0 BE~B6- © 0~16 AONLTTdNY VOA | 6E
aKis 1-250 BE~00 : T0~00 IND DM 20k | St
[ L~0119 | T0SWAS T34 IWIL D3°V | 18 : £9~{6 AA0LND d0A | ¥E
i L~0719 | T0d¥AS 1°) ENIL 93°V | 08 0~ TONVH ONTE HOLId | €€
[ L~0119 | T0JAVAS THA EWIL1 93°d4 | 6L HINOLZILIY
o L~07V19 | T0J¥NS 1°¥ INIL 9374 | @l LIISNEINT [ £
LLTEVI0d ¥ A8 "T4A 'WOVEL 0¥ GWIL 09 1-050 IVl | 1c
6~00 : to~00 INIL TSYME | il LIRENhIRd | %
§6~00 - £0-~00 T3AT1 NIVISHS | #i NS 1
56~00 ¢ £0~00 ML 34078 | &b 1N I-080 | .,
86~00_* §0~00 INIGI¥VES | bL | WD CA0i0=NG | TIEVAE OH 1-080
§6~00 : £9~-00 NIl IoE | @l WEOZTAYA
56~00 : £9~00 TEA3T DVLLY | I 0440103
B6~00 : £9~~00 INIL DVLIY | 1L A5NTS ALTJO0THA TEART | 82
. 03 I-¥0A [ 35438 ALIDOTEA ANIL | LT
BE~00 © £9~00 M35 TEA TRIL T [ 0L | THAEI @sVE1E8 | St
BE~D0 : £8~00 VAL gl IWIL BY | 60 ENIL BSVETEE | 62
BE~E0- : CO~0B | 35435 ALIDOTEL ARV | B9 TWIL AVIE0 | K
BE~BE- : £O~06 | IN] LOVHL GBN 4NV | L8 T9A37 WOVLLY | E2
B0~1-3 & dL~00 i amn | @
B6~00 : £9-~-00
A
BE~66- : £9--0b N
B6~00 : £5~00 2]
BE~BE- : £6~05 TIATT NIVISHS | 20 |
BE~00 ' £9~00 NIl B40T5_ | 18
B&~B6- @ L3~06 110 Tvime | 09
GE~D0 : £9~00 L Va0 | 65
BE~Eb- : £9~08 TEART VALY | 6%
BE~00 - £E9~~00 NIl MWLV | i5 (EEN)ONA0S 0/W TS__ £l
91 1-404 {@s1iannng d/ T-0s0 ] 1
BE~EE- © §9~06 TENIS TAA AT 0B | &% | R [
BE~00 : to~00 SNES THA HRIL @ | &% HOTEEY
EE~00 : £0~00 LIVAL OFY K11 08 | ¥S P00K HOINTIIDE0 | 01
B6~00 * £9~00 ALISWAINT 56 | ©% BOLYTTIZE0
B6~-bE- : £8~06 NIV 088 440003 | £9 TTTOL) NN WVEDOHd | 60
B0~T1- : dL~00 L9% YOVEL d@1 | 1§
66~00 * £9~00 INTVA A40000 | 0% o~ 5 dL~0F | (PYOH) INVH NYEDOR | 0O
T-#1A ____,E_ [T HLLTNYEVD oy
(10l ) SHALIWVEYd WvaDOHd

2M



KORG i2/i3 Reference Guide

"N I1g 1897 m[L Juaag
137 399 [ 3 000 1110

ONT LYAL B-51e

ST/OT~91/1: dE~0E =
B/OL~4/1 : dT~0T =
BE=~/T ¢ B1~01 = §
HEE U1ag3Rg (] =
panuiu0a U13IRg ¢ 01 s
pasn 00 UI3YIRg G 00 = X
*ON ulayeg e adiy

0§ vy
4999 9999

I Q900 0110

HYd -5

“oj 433 anpug
YA Y9 0 | AAAA ARA O

E]L JUSAY
1333 397 [ 1 000 1010
THNS S AEN AT04 B-5T+
[vpag apquuiyesy : 99
aRuwy] [oI3Ua) [Q[N FR WE§ @ §H~00
_.u__ [oujuEg anjwy Wyl JuaAg
3333 3920 | Adah asag | 3337 1333 [ 3 000 00lo
HAKYHD TOULKDD §-GTe

Ab~00 = 4
20~00 = q
amy] juasg
1IN 3 000 1100
HINVHD WYHOOHA ¥-G1s
anyey smjL Juasy
[aaaa aan p T00DD 0000 | 3337 3333 [ 3 000 0100 |
HINDL HALIY £-51s
{1)an|ey (Rlanfwy =wf] juaag
[aana axa o Tasas asa 0 [ 1337 31933 | 7 000 1000
ON3E HILId 2-5Ts
P =1
TOE =
‘DK M3y SEpL jumAy  £3700(9)
AAY 3NN | 1337 1003 [ AAa RaaT
440/80 RIDN T-51=
1 1 t t
(T-2)9IvD (H-Z)VIVD  (T-T0¥IwD  (H-T)vLVOD
IVRE0S VIVD EDNENDIS © GTs

‘oy mRaF0dg  yuwg

dwq 1730 03 AL : WL =8
Imq snopandd w03y afL : [ =3
yygua]

BoREEnAad © A0

1 31% 2980 2 0
apoy mIg 03 ja% uayy

(£1u0 1) £ oWRE4°Y ¢ ¥S10
T WA nd:ogsto

1 0WRid"y¥ @ Q000
apol afqaog atRuls 01 198 Uagp :

HO/E40 12¥35 030F < 1/0 = L7019
440 ¢ AL
GEU0S © g

pfuag : g = g~030q :
wapInfosay Mey : |

uopinfosay gEIH : 0 = LI
91/91 ~ 91/T : JE~08

g9l ~ 81 & gE~02
¥E o~ p1 g0l §~0119 G
o705 ;T = B3NN : [ = AWId i 0 =2'IiNq
HIDE : €
wi:z
TR
440 3 0 =1'0Wq :
e i oL
gdn0In Y1 ¢ §
1dn01g q3 @ 1
Hox: 0= L~8119
440 3 41
ST 4l
1K ¢ 40

§17 ¢ 00 = ¥~009 :

TI¥Is Hisd -
0734 -
OBOINITE -
HEDHRANAIN -
HILSTINNEAN -
RYRE0IVHLAL -
JIEvYEY :
HONIW EHOM :
HOCYE 3404 -
I dWal Vb -
dNiL TVNhE :

(=Rl L R R

Zln

TTa

AHLHE ¥ivg :

IOHLNID L3447
440000 404 :

AL :

HINYHD ATHOS =

FRLE A

43000 1 103448 :
1n0/RI FONRE ERINIDDES :
dOLS/LEVLS ERONINDES ¢
1T«

dil NYED0Ed ¢

ddo -

O o= P W W =

6562

51 (53~-00) O DKOS SY THYS

YLVD TORLNGCG  6--1 ONOS

[ [ HAEASEE ) 2 |

W01 '340:0 | 440/A0 TOVEL DdNdl | FhD

T~0 ¢ &~ | NI 0vE1 GAONORLEN | EB% |

& F~00 Wvd MOMORLEN | 282
[ 66~ : tI~00 94T TRONDELIN | 184
[ { GAN3S3H ) | OBe~5ed

¥ET |

S1 T (WI~EE)T 1WAL 5V E0vs | sol

VIV 08N $1~% YOVEL |

i B~T ¢ 4000 TENNVED TOIN | ¥OT
{S0LE~EOLEH] VIVO 3IMA003S SV ANVS | s0uc | [ e J3LT14 0L | el
~ & Wi¥d Eoxanpas | IZT~T0 @ 4I~10 | WOLL0G ROAHTA TIA | 20l
5is (H-2) ¥ivG [Sole | | IET~T0 : di~10 40l odNIR 1EA | 101
L CT-2) VIV | POLE| | 83~T1-D © dL~00 | WoLL0G AGUNIA AZ1 | 001
AL {H-T3 ¥IVD | E0LE| | 89~1-0 : dl~00 JOL AOONIL ATX | B8
HL C1-1) ¥AVD | Z0LE | | ORd B~ & L~b3TQ WIS OEs 5 1
1 ¥LY0 3OMARHES 324 °8~0 & E~D1I4 TAATT ONES 0
FNTVA : (EEH)VIVG N Se 44 °A1 FN~00 z..r..n_.-n_.__ L&
¢ &-F TTVL VIVA F0NGNDds [ 05~05- ¢ fim ELTTE T
¥~¥2- © §~0 SOJSHVEL 471 | 56
_....u.u_:..,......“.....u:. 1028 L2100 : di~00 TR 1adlno | Ve
TR e TE [ 00LE | [ N WYEooEd | ©h
(113 ¥ivd TOALRGD [ XO¥EL
2]
{105E "0O5E)0 NAZLIVY SV 3MvS [ Zooe | | ofe
SSIB00Y V.VO G5 RESLLVd ~ | NHZLLYd | FALINVAV Lo3dd3 | W
e W] (mmEn) @
(1) SSAB00Y Y1vd [ 0OSE (TT9L) 3NWH W05 | 49
SEIRI0Y_WIVD 0 NEILIVS i
BEFE | | .~ , @ dl~DF| (POOH) INVH 0805 | £5
i { | [i1= ON_OROS 1X3N | 29
(EE1E~—00TE)SSTR00N RIVEL 0 OHOS SY 2AVS | bEIE LW feral) 1oaioHd
SSER00Y Yivd IOVEL §~1 DWOS i E ; 15
BHTC | | MD:T= '440:0-0379 | (8’31}  133l0Nd
. ZBIE o7 [ (4L  Loaload
SSTHANY VIVD NOVEL DARAL ‘0 OWOS i i [
THIE | | MD:T= 'd40:0=0319 | (1731}  1oalod
ST } 0¥~ § 0d~02 omaL | &
c1ane Bhifrssamooy 1 v o o s |wie | [ SRR
SEINA0Y VYD 01 ¥OVEL ~ T EVEL D ONOS (9T°11) FONVE aN3g | LF
CIPPY LIS D000 |- i son ViV Z1r~00 ¢ 20~00 | (1°31) 30NVE aM3g | a¢
SEIH00Y VIND | NVEL D DNDS (81 2L) SVIE | TE
[ ! !
] 1w {1°5L) SNLYLE Bl
BR ¥ {TORE "DOGEM MEALLYJ SY HNVE | Z08T (a1 2L)Teunns 1gIN 51
= SHALANVAYA BE-~1 NEHLLY : - I
B~ 7 E0—~10 | ELoNET [ 1082 A1 ¢ do~00 | 1 -3L)ieeums 1gIn | oo
Tix | Lvag __H_q.n VIV WELKOD 0 SN0

SEALINYHY 0 NEALLYS

SITIVA ¢ (TOHYVLNA |

EHLARVAYA

{ 1-¥ TTEYL )

Y.LV¥O TTOHLNOD HIINANOAS

272



273

Bl
i
INDLLVIAVA SV 3nvs | bl -
BONIN 4 : L1 SEALINVEVE ¥~3 NOILVIAVA
L j? SKIAO SY THS | 05
BOKIN : £ THOLLVIZVA GHOID THOLLVIEVA SV 3HvS | 19 L
EO{YRED : Z0 d B~~THOILVIAYA OHOHD TROILVIHYA
BOKIN D : 10 Bl~0 : 01~00 [ SHOHD S¥ INVS | I¥
(YN D : 00 : Gls [§ie Ll SE

SEILANYEYd NDISSMIEEd

SEALANVAYA [MOILY VA GS0R0 'THOILVIEVA T~315 © Bi~id AHOOEY-dVER | TF
3] (] il SALVIE 100 | OF
t | T~I- © m~ud TAVID0 | &t
THOLLYIHYA 5Y. 30VS | #S1 SANAD SY AWYS | 0% GBI B~0 : L~¥110 TIAT] ONES @
FTEYL WOTLVIEYA OAOHD b~F NOILVIEVA | SHALANVAVA E~1 20V | 584 8~0 * £~0v1 AT ONES 3 | BC
BT i Go~00 INE | gl | BF 5 WYd | Lt
i~1 : Go~00 8w | sl i LTT~0 © di~00 0k | ot
§~1 ¢ 50~00 ¥ | 161 SAEE SY ENVS | aF e 1NVE | of
B~1 :©_ 50~00 P | 0sl SHELTNVEV 55V Ll | ¥
B~1 :  §0~00 Wiw | B 5F _ SEELEWYEY W0Bd
i1 = 50~00 FEREL | GHI it
#~1 = 50~00 L] LN SN0 5¥ ANYS | v HADD ~440:  J0~00 I | 2t
§~1 :  &0~00 L] aH SHALITNVEYA WOISSAI%Ed | it
$~=1 : 50~00 D W] IF HADD~ 440 J0~00 11114 | 0f
§~1 1 50~00 S| P | Ei~0 : i~ A |_oF [
§~1 : 5i~00 8| EH | TVA | BE
$~1  G0~00 g orl | | L= 5084 | B 00 TdAsHe | 62
F~1 : 50~00 | H SHALANVEYL AOAG 5
§o=1 1 S0~00 YERSLN | OF1 | I3 BI0--120 : LO=00 = ‘50 =
o e ] T || BE0~REI~T1D © di~00 = ‘0= ENE4dVM WNSO LTNV4ED | 22
e e il A BRE~BEY~TI¥ © dL~00 = BOB ‘00 = HNVE : LI+ HALVT H0E
81 50~00 SN | Lel O w3y = a0 qE0ED
$o1 S0 ]98T | Noe i e | 33 | SHIBO K : €0 HOISETANT S5V
§=1 ¢ SO~00 R SEN| | WO:Ne AdGreegd®E | T i3] st 11748 ¢ 20 HITH K¥DE OEOED
§~1 1 §0~00 Sofen | bl FIEVIIVAY NOTSNAL BEIVT G 10 HO:1= “digi0-0nTa MU NVIE 0R0ED | I |
FTEVL KOILVIHYA GHOED 1 MOILYIEVA W | Ll FIINIS © 00 - ois 411 DNINNYDS QHOHD
) o St TII0TOE910 | ATAWNE H3dRVO0 ZOBY
i v S s
TORLEN §Y FWvE | 031 L C B
e T R TR R T 1ze SHRLTNYAVE 1o04a | gop | | MOEM= “ddGoegiia| T ALISOUEA JTMVNLG | o2
[H v @I~ © dL~10 WOLIOE | 101 - STDLIAS
| — & ot e i (CEE S & e
__lowin sv amvs | 811 | | NOTT- ddoro.giva) T 130¥ ADUKIA LIT30738 E08 Timt- © T~ TAYL0 | L1
SEALINVEVA 21 ONIOKE | ts S5VA | K1 LE~1 ¢ di~10] WOLLOE | 66 A~1F _m~n LNIod 11748 | @
A4 = LI~1 7 dL~10 ] ML 6 | 91« T go~00 NITSSY GEVORALY |
{ | 3 fn wey W THOLYRIIS GWIL | a1 ADTHTA LIID0TEA 1033 OFZ~0F ©_g0~¥0 OdNAL TYILIND | ¥
104LN1 5V EWvE | it | | oRe~OF ¢ ao~vn ndEaL | 11 === I3 T
SEALANVEY] Z0MINL | | HSI HO OXVD 2 ¥~ BVA : E0~00 |  WOLLVIEVA TVILINI | 21
Al~8 : 01~00 | EEHH Wi-Eivnd T SMIED SV EWNS | 2% Y~1L : 1
| | en " TALYEED WA D BdAL TS| 01 SHILINVENd Z~1 00N | e~ IE~00 "ON 1188 | 01
SHALINVEVD  ZROILY |BYA GHORD TOALRI TTTOLY GAVR 315 | 60 i TTTWL] ERVH SONYEEY | &0
fl~0 : Of~00 ] HisMET [ 101 i H
M| 01| | e, o dbeeBZ | (PTEH) ENVE FIAS | 00 SN0 5V TNVE | 65 (PR2R) EAYH TINVEHY [ 00
SEILIAYEYS TROILY[EYA GHOHD TOXLNI ANTVA & (390 VLYD EALINYEY KT SHILIWYEV] £-~1 X0V HILAWYEYS B

{ 1-9 3TV } YLV¥O TOHLNOD FTALS {5 176¥L ) mﬁm.ﬂﬂ_&*uﬂm INZWAONVHHEY




K0 : 10

KORG i2/i3 Reference Guide

440 : 00
I8 ¢ 30
umg oy : §-13e 0 18
(R ] 440 : 00
0988 : 00 Y31 1A3 GmOUDIION  2- 13k T
4do : 4 AVl : T SEERO0V WIVD INDILYIEWA 5Y EWVS | 0¥8
o bosE” 1X0M 1 £-IB Lon : 0d SEEBOOY VIVO X8I "SKNSD “ESVE [NOILVIEVA
L Bl R £
| (@SN} SsIB00Y ONd | 1628 R N Lo 7]
| (a5T) seawdav dud | osze | [F-Tis LEVIE odav | or SOTHOOY WIVD 120V TMOILVIEVA SY ZWvs | 0go
B8ZE | [E-loe ON_BASH LXEN | bF 151415 5¥ 20V | @ SEIHO0Y VWD £~I 0¥ INOLLVIEVL |
i Z~0: g~0| Ki-G¥s1 SNGNORLIN | EF | P~1 TIUS (25N} §2EEAOV VIV | 960 |
SSTROOY VAN NIVEL obEsa s¥ Ewvs | vesl | (G W¥d ANONOALEN | ar [ | (@57} ssumany viva | s
ESAR0AY VAND G- DS | BE~0 :_ Co~D0 “TAAT1 ANONORLEN | TF b rai by VER g SREBITY VIV 100¥ THOILVIHVA |
=124 HOLTAS SRORDALEN | OF | 3 its
SSIB00Y W1¥Q [ADVEL 0B@SE SV ENVS | 2861 BE
SEING0Y WvO NOVAL OdWAL 0DE5 | SS3B00Y 1MUS | 0 0 MEELLYZ ¥ EWVS | 856
TaE1 09 AaHEEEH | e 1 TS YiV0 T081N0) GE~1 NERLIYVA |
HO: 1= ‘220:0-0319 AL1D0TEA DJIAVNAD | 2 ANTvA © (ERjviva | HALENYEYS ._E BE~1 : fa~10] HITNET | 5EE
SSENOIY VIVO TEDVAL 0D3sd 5V ENVS | 2581 3 { £-0 778V1 ) WAAVIH dATA HE : | LvEd | ¥ic
|~ Geawqay Wivo 0i——@ AJVEL 0bes | Ti—#2-1  d0~5d iE YEVD T0HINOD 0 NESLIVE
TEEN) SEaA0aY VAvA | 1561 D~% © t~H 104 L1745 | OE RT3
(E5T), 5538007 VAVA | 081 | | &1 A1Uo 598 1H 1vaa | 82
SEARO0Y WANG TEOVEL basE O¥g~0F @ 2d~w0 OANELOLOY | B2 137418 8Y EHYE i _ TOMINT BV OWYS | kBT |
BT | [T-1ee SALYLS JEL O8OHD | I8 -~ ¥I¥d T TILLS TTAVL NOTLYTHVA 0B0HI £~1 1114
i | [T SALYLS JAL TORINOO | 92 M. Mm nw | w62
0 b3Sy gy 9Nvs | se1| [T-ies SOLVLS JAL QEVOEARY | 58 2 12) Vv
VLVD OHLNGD B~1 D3R | | @t~a- @ db~id FAVLO0 20491 | ¥E L (-1} __Jm IDSLN] SV UNVS | ¥SE
e HE - TTAVL KOILVIEVA 0RO £~1 DNIORE
61 ANVE Z0d1 | £8 s
U s 0084 2081 | 28 : Yivd 1 H.E. FAE
— AMTVA TILLE o
ozs LAY EORARY “u SHOL S ol E“,ﬂ Hﬁ“ _H {z-8 T18%2 ) Viva ZTALS IOHINT SV WS | ber
ond T0Er | Bl RO - TTEVL NOTIVIEVA E_m“_._lwan._h_
| XOVHL SY SN¥S ) 08 | | KO:1e ‘ddo:gemiiq) HALYT (THOHD [ (17aaay Hﬂ-nnﬂ %,_II..H" Han : ﬁn:ﬁ L nM“
YLY0 T0RLNOD B~E TIVEL YALTE LI TR LT XYL I a10H TR0 (71 ~1 3 10~00 ¥ | 1%L
B9~1-3 : dL~00| WOLLOA ADGNIA AZN | 09 | | MOiR= ‘ddoco=@d04 | | ROTSEIAN] 5SVE F~T T 10~00 INTP | 0% |
[ N T ] J0L ADOKTE ASY | 65 | | RO:T= "240:0e1399 ) HOTH WYJS OHOHD 0 MHELLVA ¥ TWVE | Iee I~1 ¢ 10~00 WIp | BT |
LZ1~T © dL~10]  WOLL0A ADOKIA T34 | 95 W1 ddn:ine0i1d A W35 dEOHS | g1 FSTHOTY VIVD G6~1 NERLLWA =1 % 10~00 VyenEL | BED |
LET=1 © L1 201 AOORTA T34 | IS F4LL ORIRNYE OOHD i~1 :  10~00 L | LEE |
o~1 : ab~00 TERNVED 10IR| 95 | [0i% WOIS5Y davonaad | L1 PoT 1000 TR
KO/240 _DELGRI | 5 | | Ove~0F : 20~¥0 OdNal | ol SEENGOV YIVD O NERLIV I~1 : _10~00 Lim | it
08~08- : BL~d0 AL | ¥E ] T | 623 | I~1 ¢ 10~00 TqLW | ¥Et |
Yie¥i- © BI~H3 FE v bl VA :  CO~AD0 NDLIVIEVA | #T T~1 1 10~00 m| it
Zi~~00 : 20~00 Z0KVH ONaE | 25 ¥E~TL el SEEBOOY YING THOLLYIHWA SV HWVS | 909 I~1 : [0~00 o8 | g |
| 1= SNEVLS XWEL | 15 A1l 2 LE~00 ‘0N ATALS | BN SSEBONY YIVO E~1 7114 I~1 : 10~00 Joute | 117
D84 B~0 L~ TAATT (N33 0 [ 503 I~1 : 10~00 YENELN | DZZ
084 "B~ 1 E~D119 THAYT OMAS D | 05 BE~ell = B~ ‘0N LNINAONYHEY | Of E~1 1 T0~00 £sns | gIE
t W | 6 TT18L) aNwA basa | 60 SSEB0OY YIVD THOLIVINVA SV HMVS | 70§ T~1: [0~00 yEnE | @iz
LElm=0 © dL~nd WA |81 | : i SEEHONY VLY 2~1 OWIONE =T 1 10~00 SOLN | LIE
Ve | L e AL~2 (Pnady GNNN bisa | 0o 185 ~1: 10~00 TR
Lin BRd | Y YLV THALNGG O hasa ~ ~00 TR
[ ¥ivg 0ELN0D 1 Xoval vELd [TITVA | (ERIVIVD FALARVEVA N | SSB0OY VIVD THOILVIAVA SV ENYS | 6§ ~1 : 10~00 000N | ¥
{ 1-L aHvL 3 YLVO T0OHLNOD d0N3IN0DAS DN NovVE ERTHAQY YIVO ¥~% NOIIVIHVA | T1EVL NDIZVIZVA OH0ED 10ALND

274



(E~3) 11~0 = J00§
(8=2) 11~0 = s52g

YIET © 0000 DOTO
TIET P237914 © 0000 0100
[T padavgs : 0000 1000
T : 0001 0000
Hi6 padiwys © 0010 0000
W6 = 0100 0000
U6 PRIRTL : 1000 0000 = @j0yuoyEUal

YL J0fwy pajusmEny :
yiL pajuamimy :
pajuamfny :

YL Jofuy paqepurmlg :
pageyoyeyg :

Sir papuadsng gip @
0I5 PAYINLA MIL :

il jumapmog :

L Jofeg aougy ¢

915 PAIRId TIL J0UY :
YL Joupy :

U39 Jowpy :

Joufy :

U3k papuadsng giL 20fwy :
pug papuadeng :

U3y papuadsng :

15 PRIT4 q3L Jofwy :
43l Jofwy :

qig Jofwy

100y &

P 1 L

1008 WER] FIO0NUOTEUAL  BETLIUAAY
1111 qqqq | uuou uoow

= JIprogg

AIpLog]

313 3% [ FIT TI

ANTAT GEORD ¢

-6l

14 - €
Eidan - T
HeT - 1
4o : 0

WIATW -
iITdE *
BTANT ¢
179615 *

TN = 6
Hid = g
ey ;o
IHEypug = g
TRV TR
foIuy ;¥
YUOTINEIVY
[}

TUBTIR IR, :

¥~T12 *HI~T10 *B8d~T1d & 55~0 ¢

t-1-61s

i E-T-61w

i E-1-6Tw

1-1-61»

By~E- AR130 204 [T}
Tr~q- AATI) T4 1
s " — ¥oag zog) [
| NV = ZA | 0084 = 1A |  ¥oad 0@y | §
9~1 L~0 duy mnig | ¥
" o NN TION | £l
# # NN TN | 21
" i NN 1Y | 11
" # ayny sewg ot
Lid " nngtaag | B
14110 1.0 ajny mnag [
T14~11- =T as0diwna] L
" " UDTEJAAU] sERg | §
MO~ 240 1.1 PIOH paog]) g
*-1-E1s £~ wWig paogy |
E-1-61* = ufjesy pivoqday | ¢
I-1-&1s =0 [LIRLIELTY [
1-1-61s G5 ~0 Brd3g 1
gE~11 | £5~0 JuasaiEely | 0
CLILTY a1uaag
1 anfu} T anIwy  DWTLOOAf gy

13 19 [ 3 0T Th0T

{T-Z)¥Iva

INTAT TORINOD OMINIYE © 1-61e
t t ¢
(B-EINIVD  (T-T)VIVD  (H-T)VEVD

IVWHOA WAVQ EINEODES ONINOVE ¢ 61

(£~0) 1 YIVD Z)NINBES OWINDVE SV 3WVS

— ~1 VIVl DKanhas u:HB__.m

L E.ﬂ YLV
0 -2) V1V i
0 H-T) WLV
* T-1 V0| 0 |

___n.._h )

___.h_z_ u.innm-wm H_a.m
Yiva HUZHD g 'd

275




KORG i2/i3 Reference Guide

[ 2TT~21- ¢ J0~H oren gETH [ {90)
| B | 6Z~00 : a1~00 Baig wiy [ (50}
BE~T0 : fo~10 pasds Wu4 [(50) | | B6~00 : fo~00 QIR DI | (D)
E6~10 & a~1I0 Faadg w1 | TH) TI~Z1- ® J0~H UjE) PN | (£0)
SI~10 : d0~I0 WA | () BE~00 ! £O~00 B2ad PN | (20}
EE~BE- © £0~{8 - 13w paay Mg“ EI~Z1- @ J0~Hd Hm [L5] E.w
SpATgn |- AE w110 BI~00 : @i~00 A6 | (00
i e st (1) suiy dvisg [ {o0) B S13iemingic
i Ty Kiwity J Iepeqiiy [ Zl~zi- ® d0~Wd woT BT (L0}
| E6~E6- : £9~08 ymqpeay [ (50 f~I1-  3~H 4Bty b3 | (20)
I-t-02s __ ga~00 paads | (50} B6~B6- : £9~06 adegs [ (g0
B6~00 7 £8~00 e [(vo)| [T 0 e
B0V | [ LAY T =T g-g-0ze seywis oM | (Z0)
T4L: 1= "UIS:0=03719
| 1-6-02s Imewning Loiag | {00} | | Z-E-02s : 6O~ pady | 10j
e L LT EET EE~00 ¢ £9~0f yidag | {oa)
BE~10 : §3~10 13437 UOTRIOTETT [ (90 (oo=aigg) 'TRd OANyIGg
GE~D00 : £9~00 aSUFIETY | (50) | [ 6B~10 : ga~Iq “paady 8R4 | (0)
| BB~T0 : ta~10 035 30| (W) | | BE~I0 * £a~If — padg mOI5 | (2D
I~10 = 49~10 = #A1d0 | (#0) SI~00 ¢ d0~10 LR CEE I AT
_BB~B6-  to~05 | - Tepaag _ﬁldﬂ §1~00 * d0~00 g oywaqiy | {00) |
E By # = i Jaywady LImoc¥E
[005~00 TME~00 |5 sag wviag [{00)] [ 500 T T9~a8 1645 10§ | (D)
SATI0 2940 [ Kwiagigy UOTII0NETE [ AN[A0iKE 1EEqpaa | (g0) |
[ (BE~BE-E0~08) "D LT
=) '0 - 11g | E-g-0s ENIEIS 0N | (Z0)
.. =T34 | £-g-0Ze SMME 0N | (80)
(031 T="50=011 pasds poN | (10
T-T-02v _ ga~00 paads | 5n] | Yvdad poN_| (00
BE~00 : £9~00 yidag | (¥ [N THTHT
[{7) UHTH BT [ (L0}
Al ba | (90)
1-§-02+ dmeEing Lviag | (00) 3] 0013309870 | {€0)
[i uﬂm_m I HI] .H.SE LB aJuwuosay | (Z0)
05T~00 : §6~00 dwiag axg [ (Lo} BE~00 ! E9~00 Jodg 08 | (10}
EE~00 : £9~00 dwvy gETH | (80 IMT~10 * 49~10 aatdg | {00}
B*¥~E"0 © AT~ au|l A | (H BN A0 (g 'UOTIJ0VET0C0E
ool | [(21~21- % J0~H [LCRTEEN
TI~Zi- : J0~H #1 B | (50
1-g=0gs Jalamnieg Le1ag | (00) B6~10 : £8-~10 fnag | (£0
L WEUTHT BE~00 : £9~00 9IPTA 023338 | (2D
08T~00 © 36~00 dsjag 934 [0 ] [oE~T10 = i~ 1685 150 | (10
B8~00" - £9-~00 =] GRIE | (90) BE~10 * §8~10 £y18maq ajwonrey | (60
6°6~T°0 * 19~00 B[ L qiaazg msw EL L HT
BE~00 : £0~00 a0 G| (60) | [ Z1~z1- : do~wa Ao B [ (Lo
BE~EE- © [9~08 wepeag | (20 EI~E1- : M~¥d WHTH B | (80)
DOS~00 ¢ BAT~0Q |- (H) 911 dwfeq | (10} | | O1~10 : go~00 10ds 308 | (10}
(1) emyy duiag [(00) | | B6~B6- : f9~a8 Ij1suap apuomvg | (00}
1% / dajag:0h EIEL B
66~B6- : [9~08 yeqpaag | (50 TI~E1-  J0~Md ETH L0}
DEF~00 : 13~00 o8l Av]ag_ | (w0 TI~E1- | J0~M w0y a0
BE~EB- © [9~06 PWpsag | (o0 B6~B6- © L9-~~06 Yougpesi | (£0) |
66~00 © g8~00 5 pow_|(z0) | [ s6~10 : t9~1p paady poN_| (20
| BE~10 : £9~10 peads poy | (10) | [ EE~00 : £d~00 idag peN | (10
05~00 * ZC~00 __®11 ivpag [{o0) ) [o0Z~00 - @d~00 emil dvpag | (00
AN[a[-JaFUN Jigf "Av[ag-snioq) gt TaliTR]] JaAQ Y L7 I 148

[ET~21- & J0~wd TI~21- © M~H A7 B3| (L0
TI~Z1- & J0~Fd I1~E1- : M~H UHH B3 | (80)
B6~00 * £9~00 DOI~00 : §3~00 fag 84| (10)

OR~001 = 9r~00 SWILEd | (00)
B1~00 : Zi~00 £°Z'1 0paaqgey L1avEiE1~01
BE~D0 : £9-~00 | 21~21- © M~M USTH B3 | (L0}
BE~T10 ¢ £0~10 T~Il- : W~H ﬁaaﬂm fu_
z 85~00 ° ta~00 T
S =08 85~00 * t9~00 W71 qianay | (gt
. 0I~10_* yo~10 19491 B°8 | (20
M5~00 ¥41~00 3 0 &« o (10
00E~00 £ 99~00 |- iiatay S g
Ii~21- © M~ F[I85ig "aiulg Lag:g @194 J9A:L
TI~T1- © M~¥i "0 3q JE0N N[UA ‘UG aday wod) pais|l 10U 10K

¥-L-0f¢  ¥l~88 TI~ZI- © J0~H w0 B | (0)
66~00 © gd~00 (60 | [ T1~T1- 7 30~H uSTH BT | 90) |
BE~10 * g9~10 paadg poy | (20 o0 L 10N ) ]
052~00 : Vd~00 § il &viag | (10) | | 86~00 : ga~op 19467 §°0 | (M) |
DEZ~00 : Vi~00 T eIl Dvla | (00) | [O0z~00 : sa~o0 (e 31 | (50

0] J@AQ Y:I7 BRJOU) MIRRIPRRDIIE | 66~00  fa~00 dmeg qHTH | (20) |
T~E1- & J0~H | L") ] (70K {10}
T~21- : J0~H | UHTH Ba | (90) | (16 #I6°6~2 0:(42)10~00 | awjL qaeseg | (00
00Z~00 : §I~00 | wi] viag | (H)

I 41 ()

o U =10 | p-g-02e SMWMS oM | (20)

L 1= UTEi0=031g :

[T-5-00s _ gi~00 99385 pou_| (10) L o
BE~00  £9~00 ___uidq pow_| (o0) 7
CT IO o T B !haﬂmu.uﬁhﬂ e b AL AN

01 —w7 b gy "0G1=H0 NIE T 4 06310 10366 ¥R
BE~B6- ¢ [9~05 AT B Bt et n G A L

= IR ti| UO:IAI0 M- T 4 S0=131Q  6GITO P 20

005~00 SMT~0D |-~ gria-serpaing rggy| YOG1SHI0 1 1RG0 @ o o

 E=0fn s + i
005~00 :hdT~-00 Mﬂ_._n: .h_m...._: MHW [SI~%1- ¢ d0~1J | 9unoey poK ¢ 199430 | (42
T A T [T §0~00 | 931005 pog £ 190111 hEﬂ.
fi~00 * t9~00 ¥_dw0 @ [(10)] | o (9
g6-08- © $9°405 e M“mw 1 sanjawnang g 2epn | (61)

00500 HAI~00 |-y 5 saiy Hiing TveY| |SLoSi-  d0~1d | unomy poN [ 138531 | (8
EE~00 : [8~00 1 dmg e | (f)] |0 W~0 | %awos I T WAH T

[ 66—t66- * ca~as T wwapaog [ (0] | o oo L
005~00 :vir~g0 |- &  [410) s1939mang 1 99331 _| (50)

AR UGN g e e | (o)

Biaj Tegrer S8t 0~0il O/T 29331 | (80)

Ti~ti- 7 30~w RTB ()] ol 59=-1000 2yt lun
T~ 0~M RFTA b [ (s0) | fI-0et_S9~1000 24§ 1w 150}
Wl = &~ feay] [20L~00 : ¥~00 # Q) # 50) |

005~00 :¥dl~00 n..;.nu-.:_h.-.n! TF OOT~00 : ¥a~00 & 8- # L]
E6~00 © 19~00 we T [ ()] (Sl e UL ()
B6~66- 1 £9~iB Ty | { oot SR B B Beh e BRI )
W oy [L=TdaE=1" w_w L& |00

005~-00 - WT--00 BRI iM.ﬂlﬂ;... | Er~=1"2d0: 22 ~1"0 oy adip __”___huvm__.- H__

T Tl ELENYH E

S R bR L SELINYEVA DOZAdE 0%s

276



¥ar [ gan | o0 [ 1en ] 91 LKEMEINT L0744 §
18T - BLT SHILENVEVE IL93441 ¥
BLT | LT ®6n | [H Bl 7103443 E
91 - @l SHILIRVEVE (103443 1
-i_.mH“ | Ed_:u_.__ _ : _lm.ﬂ Bd1L 1106443 a
L |1 [ | [ 1 ] LYi4d3 : L 30¥d
= [ THART ]
M [ Z10403 r
[13 i NI HILTd T
B [ BL | %¢ [H LNT N 40 I
F: 3 e | [74 ON 4 ]
[T i (] ] £ i ) i SI/ON 30 © 0 39%d
1] 9 | €6 ] T-350 g
¥6 | 66 [ 16 | 06 | %8 | (] 1-350 ¥
i & | or ¥ -350 z
iy | g [ vr [ c¥ | ok 1F 1-350 1
L ] ] ¥ £ S [ ] O HILTd © § 30Wd
| ST1| WOV | EEV | 230 | Wer | OZT| a1 | ®i% AI0TTANT ]
#21 | ®ET | BET | ®El L1 EENES ALIDOTEA INIL 00 r
ST ILISNIINT 02 [
L] EU] ken | ez [T SWINDVEL CHYOSATN INIL 91 I
] {il (11 _ ONTHOWED oHvORAEY | 1 |
L 9 [ [ %9 I VIA © ¥ 39V
BL | 04 [ 80 |8 [ w e || i | & |
18 | 18 | 18 | 18 (il ¥
o £
op [ og [ o [ 08 [] H
(] [T] ] 1
] s ] ¥ e [ 2 I i T ) TEEvd
i) ovt | son| sor | sot| sor| sor| v H40TTANE g
o2t | sz1 | e | sa m 5K35 ALIDOTHA EWIL 03 ]
Jrie 4] 1] LLISKIINI 02 [
STT | SEL | SZ1 | %ar | 01 SHTHIVEL OHYDEANY INIL 03 i
il | 2 | [ BRIEIVHL QHVOELAY I
[ w1 LG LI0LD 1]
il ] & ¥ £ z I T B [ N -1 7
Yol e [ 29 |19 | 8 | & | w8 | L T0TEANT ]
6L | BL | BL | &t (] ~ UGNES AITJ07EA EWIL 54 i
B 1] 9 = LLTSKELNT 5% 3
L[ el [o [m | | ORINIVEL QAVOEAIN ENIL 5% 3
[TH| % | 3 DMIHIVEL DHYD43TY
] i o A0IM []
L] & 5| ¥ el e T[] 1 404 © 1 §9vd
it | 8¢ Tex |5z | v | ¢ | & | 1t 01 BMId §
821 | EZ1 0z i gl 2-350 [
Ul e [ i1 [ emn] [T £-080 [
] ] in 50 z
98 | Or | ¥ | %8 | B__&l =350 I
i1 1T [ BO0M E0LVTIT [
L] 9 T T I HOIVITIISO : 0 B9V |
“._u_.:ﬁ.._n_ah_iu_m___“ BRLTNVEVd _||=E_
{9 3T8VL ) 135440 0L NOILTS04/EEVIS BV 'EHALINYHYd WYHDOHJ

o YOA G 8

¢ 1%pad a[qeuBissy : g
I T¥paq a[quuB(ssy : §
.n._a_._n..-u_u.-hd L 4

(K-) %3135 fop @ g
(k+) ¥a71§ dop @ |
SUdyj 0

B2IN0E vSTIRINpoy aewudg : 0T
0T+8 = ¥

01-8 = 00
01-L = i

OI+l © 23
BIOJIAVY © ¥-C-00

Jammg 203 :=
T¥RI0N 0= advyg wavA : Z31Q
B, B R a8v0 111y
HI= ‘OIgigs BI0jasEN : 031
ENE8 DN ¢ E-T-0Ce

(4098 1) 006~ # B~
(4238 1°0) 0°f1~ 1°C [0~M
(daI8E0°0) 00°% ~E0°0 E9~00

[ZH]anrwy  (zagjwawqg @ Z-g-00s

(£0)~(00)-0F 5% amwg
Jajameawd fefag : [-f-02e

277



KORG i2/i3 Reference Guide

T~0a 0 T 5 0 | 9
L~V 6L T oM ) | L
)~00 HLs [ E )
[~5a W37 NOTESY BAISIIONT |

Wi 0
way THART 104100 | ¢
BLHE ANAL ]
BLHT il 1
W40 I T
L v | o |
{ & TTEVL ) (mpu]) BE~0 F U

HONVED WVHV WAHT 20F "ON WYEVd

SHILIWYEYd LI¥ WNHA




( NOTICE N
KORG products are manufactured under strict specifications and voltages required by each
country. These products are wamanted by the KORG distributor only in each country. Any
KORG product not sold with a warranty card or carrying a serial number disqualifies the product
sold from the manufacturers'distibulor's warranty and Hability. This requirement is for your

own protection and safety.
L% o

KORG INC.

15 - 12, Shimotakaido 1 - chome, Suginami-ku, Tokyo, Japan.

© 1993 KORG INC. 08086 GH Printed in Japan
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