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JaovoE

| TIMBRE B
TIMBRE A

Keyboard ~ JoyStick MIDIIN

VIRTUAL PATCH
Pitch mﬂ @] LR MASTER FX GLOBAL

Vocoder PRE FX MOD FX ->| |—>|
Cutoff Level PAN '::‘ TUBE E(u
)— [ 0sC2 H MIXERHFILTER H AMP b—»@ -
MICIN R REV/
DELAY

OUTPUT

L/MONO, R

Modulation to Synth

IS A= —D T+ IV
CO | AR LORY Y TIRIETE B IS KX—9—ERUET,
O | SO/ RILD TTRIECEZ NS A—5—ERUE T,

000000000 0OCOCEOGCEOGEOGEOGEOSEOSOSOONOS VoiceMode CO [Single, Layer, Split]

1. 05954 « I\SKX—=45— TOUSLTF A V)~ EEDESCEATHNERRUET.

Single:
1 D07« YI\—EZFERLKT,

p01: Name

AHTlE. TOTSLIC12 XFETRAZENFDIENTEX S,

JOUS L - E—RTTOISL - FYN—ETOISLEBI AT - Fr ¢ TIMBRE A >
2T ICRRENET,
JOISLBEEEITD Layer:
1. PROGRAM (GLOBAL) R4y %EBLT. FOISL - E—RICHD RBEH . 2 DDF+ YN\ —DBRICRSLET. 2 DDF 1>/ —
B2%Y, EENENIT 1 v NCEXT,
2. PAGE +/—R%>T Name X—I&ERUZE T,
3. VALUE 91PILEBLET, RLILLLALLIRLA AR A AR L AL ARLLILLALLLIN
4. PAGE +/-HR9YT “}" ZRiEL. BROXFICHDEET, < TIMBRE A >
5. VALUE 1Pl 2BLTNFEEELET. < TIMBRE B >
6. FlE4~5EKDELET,
) o Split:
7. VALUE 91PILZRLTRELET, FNBNDT 1 Y\~ DRETZEREREL. RENTT >/ (—%&
WERTET, 20071 VIN—FEENENTT 1 v NCEET,
p02~06: Common Split Position=G4Di5& Split Position

/
TOUS5 LRI RREETNET, AJRLLILLILLLILLAL LILLIRLLILLILLLE

| T|VIBRE A =y

Category....[Synth, Lead, Bass, Brass, Strings, Piano, Key, SE/Voc,
User]

JOISLDOATIU—EERULE T,
CCTERUIZATTU—ICTOI S LHERSNE T,

BEEREIC, AFTIV—DS5TOISLEBERIDIENTEXI, HFT T
U—ICKBDTOISLBERICONTIF. BURSBAED 100 X—Y [HFTU—
DHRES] Z2RLTIES 0,

G TIMBRE B~ sy
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Timb B Ch (Timbre B MIDI channel)

TA4Y)\=BDMDI F+YRIZEZELXRT.

“‘Global” ICg2 & T+ /=B D MIDI F+>=2)Ui&Z0—/UL MIDI F +

YRILE—HUET, JO0—/VULMIDI F+>=I)UiE. MIDI Basic XR—ID

Global Ch THRELEY,

[p03:Common] X—3JM VoiceMode & “Layer” &F/zl& “Split" [Z3RE

URRBEIC. COR—IYDREDNTRECHBOFET .

TIP: > ){—A®MIDI F+>2JUE MIDI Basic X—3®D Global Ch
THRELED,

[Global, 01...16]

.......................

SplitKey CD
BT Y N—HHEBSIBHERELET,
BRELE/—b - FYN=KDBEWVBETT v V= Al RELE/—K -
FIYN—ZEZDBVNEHTT v Y /N\—BDHHEBUFKT, Fo. #EAEFEOT
E(C Split Key (RTUY MUB) ZREITDENTEFRTG, SHIFT/
EXIT R V7Z&EBULEBHS SPLIT (POSITION) R&YVZEBTE. UITDK
SBBENERREINET,

[P03:Common] RX—3®D VoiceMode T “Split” ZRIRULIZEEZIT, D
NR—IDFENBMCEDFXT,

[C-1...G9]

INDSHE
I3iE

BIDEXENE

ol

SFlit Position
—T———-E g4 =+ 7

J

BREEEIPIE. ZOHEEN Split Key EUTRESN. BBNICTOEE(C
ROFXT., REOHDOIC VALUE 1 PILZDULCRETDIEETER
o

KeyResponse
REBONEE—RERELXRT.
AHREOREF. NOYFWLDOBBE—RICNZ. EVYF—Y - IV
AENBAIAYORENEZI =2 — IR YF - E—RICHILUL
TVETD. AT VYF - E—RTREIROY T« ZRAEF. FREPLmEH T
BERDT. Yyt - U—RBREDRFEDO. YT - TSRBEDIZET
BEICHROTI,
Norm (Normal):
NOYVTF+ [CHBUEERNSEE— KT,
FEIBLIAD E REICIHUIEROY 71 MU TCHEBULE I,
Shlw (Shallow):
AVWBULAHTH YRZFEATITDRAYF - E=RTT,
XOF« &2 H—NBRURED. BBEBTDROBRBEICHRNT
o Fiz. REERINVEDIREP<SBEIT E T FILAVEERLRE
TRENBNDOY IR REEHULZESDIERD) Z#F/51KT,
Deep:
RMBULIAHTHAYREZEF TIDRAYF - E—RTT,
RIEBOENEERFICRSIDREER/ONKT . WYNDORVAOT
ZBRUED. N8EE I 5L SITHRINTI,

[Norm, Shiw, Deep]

2. TAYN=+ NS RX=5—

[P03:Common] X—I®M VoiceMode T “Layer” F/z(& “Split” Z&iR
U286, s01 ~s80 XR—JICRRESNBD/I\S A=~ —[F. TIMBRE A. B

Assign (Voice Assign) [Mono1, Mono2, Poly]

T4 YN—DEBSOUHZEZELERT,
Mono1:
B8 (E/74ZvY) TRBELFXT,
1 OBICKBSERBEAPLLEER. 20BOESLUREFEG =Y hU
H—UEBh. UA—NBRIDEEITEARALET,
Mono2:
BE (E/74ZvY) THBLEI,
RREBUCRBSEDCEC. EGZEY MNUA—-ULFRT,
Poly:
08 RUD#ZvY) TERBL. IBBENTRECTI . RARTRAHIE 24
BT,

Mono1

kG _j//\‘*—~//\‘~——

Mono2 \

Trigger J

Trigger _l ;

Unison Voice )
BRDINAAYERELEXRD,
Off:

vy -

[Offl 2' 3' 4]

47,

VY - FVICU 2IRTAEBRET,

\

VY - FVICUL 3IRTRAEBRE D,

H PW LN

AZVY - FVICU. 4 RTRAERET,
IRARICBET DMDBREICK D TIF. I THREUFZRT A THRSL
BLSEHHDKRT .

AL 1=VVEFVICTBE

A

SEORFRAESUOHIRESNET,

Detune (Unison Detune) [00...99]
ATVYTHRBSIEREEIC. BFICEREIBEDTF1—Y (BEyFaET
59) ZtY hBRUTHRELERT,

Unison Voice TREUZRA ABTTF 21—y DUHEHEDDET,
A=Yy EZY (Unison Voice & 2" ~ “4") ICREULRBEIC.CDOR—
JDHRENTREICHRDKT

2 v°ice -ﬁ -------- 99 4 v°ice --b- -------- 99
_______ T o Unison )T o Unison
l Detune j l Detune
B e

Spread (Unison Spread) [000...127]

AZYVYTRESEREEL, ABICRFEITBOEMZLITRT,

Unison Voice TREUZRT A E. T TREUEZBICRUT. BFEICE

X . e T DIRSNTHESLET,
N YVCE Al > —DER o W . . -
BLO k- RYVTERLUCNST 1 /I-DRRENET 2A=VyEAY (Unison Voice & 2" ~ “4") ICREUREBEIC.CDR—
JDBRENTLEIARDET
s01~04: Voice
71V EHEF BB THESURRED, U NUH—E BUE s05~12: Pitch

BORA AEEHASSECEEEND IV VKREICEII DREETVE
ED

TIP: REICKIDRETEDRANRT RYULORBERR TIPSRz E

& REICHSNIZREZELLCESULED,

TV N—DEYF (BOET) [CHIIREETVET,

BELTVBT 4 YN\ —DIRNTDF Y L—5—DE Y FERFFICEELFR
9o BHDBEDBSICBRDKRDIC. FSYRAR—APF1—YREZREL
T YIAMRT v OE#ARB) (XE) ([TRELEEEDE Y FEEED.
RILIAY MBI TRELERT,
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Transpose

FIU—5—DREIDEOE Y FEFERMTRELRI,

RECEDEBE LT 44059 —-TTI,

A& OCTAVE UP/DOWN R VIZKZDBHDEE(F. $IEEEICEINY
ToN2BHEF V5 —TEATFOLTVDED T, AV L—5—
MHEBLTCVEBRZEELTVDEDTIEHDEE A

[-48...+48]

Detune
TAYN-DEYFELY REUTHRELERI.

[-50 cent...+50 cent]

LFO2Modint (LFO2 Modulation Intensity) (................. [-63...4+63]

FAYN=DEYFICHUT. LFO2 TEY2L—Y3VENFDIETS—

FIRDFSZERELER T

LFO2&JS+Y (LFO2 & Joystick+Y) [-2400...+2400]

JVIAMRT v ITETS— MIREERSE D ENTEFT,

JIAMRT v vOZERAQICHEULNSZETESNDETS— MIROFRE

LY hEUTHRELER D,

TIP: LFO2ModInt TOEREESEULEDEIZRESDETS— MIRHHHD
I, IIT AT vIHSFEEIE. LFO2ModInt TREUZE
SOMRICHEDF T,

BendRange (Pitch Bend Range) [-12...+12]
IIARTayoEEAB XE#) [CRELEEEDEYFOR(LBZE. +
BRATRELE T,

CDERYIART 1 v OZEEHRBICEIU DIz EDZE(EETT,

Portamento () [Off, On]
HRILEZ XY RHIR (DB ORIDEICBOONCERERTITD) A
FEZFATICUET,

Off:

RILEAY "R ZEZ IICUEKT,

On:
RILIAY RpREFVICUERT . Porta.Time Ty MILIXY k- 9o
LZEHFREULXT,

Porta.Time (Portamento Time) O [000...127]
RILEZ XY RRHIROOHDA (BEROBITIDHE) ZRELET.

‘000" TIRRRILEAY RRIEHDDFEB A, BEAETLTDE. BIEDE
TIDRENERSBEDET,

Analog Tune (Analog Tuning)
HEI2E/—bPOEYFOFNER/H LRI,

B/ —hDEYFESYILICTFSL. 7FOY - YV F—RDAR
EREYFEYZAL—HUERT, BEAE<TDE. EVFOIFNHKE
<BDHFERI,

[000...127]

s13~27: 0SC1, 0SC2, OSC3 (Oscillator 1, 2, 3)

FIL—5—FEREBDRERERELXT,

ZITld BT YIN\—CHB 3 DDA Y L—F—FNZNICDNTEE
F9,

TypeCD [Off, Saw...Mic In]
FI—8— 51T (AL —9—DEREE) CFEEERUET (= [4
Y —8— - 5417 CONTROLL. 2] )o “Off [CTBDEHRBUFEA.

U

Semitone [-24...+24]

oA U—45—ICHTETF1—Y (EvFETFST) 87FTLA. L

T2F 09 —TDEHBTHRELE I,

Type TERUZEED ANALOG. DWGS. PCM DBEIC. TDOX—ID

RENTREICRDE T,

AL Type T "Mic In"” ZERURZBEE. FTcEELAo

TIP: BIZEF. F¥L—5—2DBZAYL—5—1 DBERDNICERT
BEEF AT EOEEEICRELERT. N—FEZ—&ULTE
AI25B6E. 3. 4. S5EBREICKRELTERINTULD,

Eal—)

oxAE

Tune O
HOFY L —9—[CHT BT F1—YEEREHUET,

‘+63" Lt R2A09—T "t 48" TLET1 A5 —TBEHNIFNEI, +00"
fHETIEE Y FOMBENTAEET T o

Type TERUZEED ANALOG. DWGS. PCM DEEIC. TDXR—=ID
HENBMICEDKT,

A Type T "Mic In" BERUZIESIE.

CONTROL1. CONTROL2

EFIL—5— - F1 T ENENDEELRUEES(LSES

CONTROL A1 D, &2 2 DABENTVET. 84 YL —5—DBHED

R—IIZ, Type DHREITTMLZ CONTROL /85 A —4 —B EfBENRRE

nEd.

A BECKOTE/AZDLBEENBDET,

A& CONTROL1 & CONTROL2 [ BIRUTE Type [CR D TS A—45—
PREIBEHRARNDET, V.Patch U\—F+Jb - /Ly F).
GLOBAL MIDI CC#Map [Z Ctrlt (CONTROL1). Ctrl2
(CONTROL?2) #HRETDEEHTFRESEICLT RS,

[-63...+63]

REFTEEE o

FIYU—=9—+5914FE& CONTROLI. 2
) R VR A

Waveform

0sC

BERRREELNTEDFYL—5—= 1 BBHLTNEI,
CONTROL1 @ Waveform TEEEZEU P ILE A LAICERSEDEN
TEFI,

B VO FYL—9—DEE. CONTROL2 [FEEMICHDET

JOFUREBEHLED,

IVt - R=R, YVt TSRBEOPFOT - IV F—IFEDS
BICBUEEETI,.

CONTROL1: Waveform (O [000...127]
‘000" THIMER/ DFURICHED. 127" T1 A 05—T5\./3IFURIC

BDFRI,
Jﬁ 063 127
002: Pulse

i JULR) BELHULET,
BFEPEXSDERICEULZRETI,

CONTROL1: PulseWidth & [000...127]
‘000" THRERBIEFERICERD. 127" TINVABH BB TENEFEAE
BMIXB<BEDTRT,
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003: Triangle
=ARELEHULET,
J OFUBPOBERELIDETSICKDVERDEFR T,
CONTROL1: Waveform O [000...127]
‘000" THMMBR=ARICRD. 127" T1HAo9—-TE5Ea0LERE BF
B) D=ARICEDKRT,

g My -

000 063 127

004: Sine
Y1 (E%) BELHULERT,
IV A=Y —DDPTREEINRBIDBVER T,
CONTROL1: Waveform O [000...127]
‘000" THERBT A VIRICERD, BEAETLIDEB[BEDEANEDLDET,

000

063 127

1R FIL—-5—

/A XESEEMT DT YL —5—TT,

KRN ABROFHMER D2/ X - YOV REEMI DI ENTEKT,
A XFTRERDOT DY B, BORREDHREZE(ED ES(THRVNE T,

005: White Noise
ROA b - JAXBEEHULET,
BEHSBEET—EDRED ./ 1 RESHBENEKT. RELIEDHND
BN/ A EFETY,

Decimator Fc Noise Decay
Noise Decimator EG N\ +—»
CONTROL1: Decimator Fc [000...127]

/A ADFRSER/ELET

BHNESNEZBDARDA b - /A AT RELTWLKETIZIVEFBRD
W/ A XCBDERT, UhOBFLET—L - TOY ROKDIBR/ 1 X%
EDTENTEFRT,
CONTROL2: Noise Decay O
/A ADHRE EBELET,
BENS<KITBDERRRIDRDICHRDET, 127" [CTDERRET.
BBRERHIETC—EDLNILTHEELET,

TIP: EG2-Amp THEBHEILLEIDT. HHETHREL T ZE L,

[000...127]

006: Pink Noise
Eyo - /A RXEBHUET,
BRHICREAILEZERED /1 RESESATVET, EEF@<. SEE
BLED. ROA S - /A REERTODSN<RIZET,
TIP: BIUREESEDAD. EYOBICEZDDICHRLET .

LPF Cutoff Noise Decay

LPF

Noise

2 .

CONTROL1: LPF Cutoff O
/1 ADBFERHNEREULET .
BHNEL<BRDEFEEBFRDNED T DD KDPHSHNEICEDERT,

[000...127]

CONTROL2: Noise Decay (O
/1 ADHEREERELUET .

[000...127]

007: Blue Noise
dI— - /A X&EEHULET,
FEREICEHI UTzs8 s D/ A XIESESATVNKR T, EIFIFS<. miFiFig
Wz RO - A XERTHZVE DY RICEBZRE I,
TIP: BURBBEESFEDINKBICRZ DDICHRLET,

HPF Cutoff Noise Decay

B

Noise HPF

[000...127]

CONTROL1: HPF Cutoff O
A XD EBELE T

BHKELBDEFEEEIERD DD T DEH. KODEVWTDOY RICRDET,
CONTROL2: Noise Decay O
/A ADHEREZRELKRT

[000...127]

008: Res. Noise
LYFYR - /A REEHULET,
PEDFENVEED /1 XESESATVNET . RIv - SIFTHBRIZ
BDEROB A REEDIENTEFRT . REIDREICH U THENEDD
2. D /A X - FY U5 —(CFRVNBIERNDD. BECESIIES
TEFXT,

I | Il | (KBD Track)

Resonance Noise Decay
Noise BPF EG |\ >
CONTROL1: Resonance O [000...127]

/A ADPEHE D ZERA LK -

BERE<IDERAESLMEL T, KDFHOHSD /1 XICBEDET,
ES5ICKECTDERIIRU sBLR T/ A THIED TVDRDBIRFDSIC
NS =1

CONTROL2: Noise Decay O
A1 ZADHEREERELUXT .

FaZl - FIL—-5—

[000...127]

Detune

BERRRELNTERDF YL —9—E 2 BEH L. SvIRLTEALETD,
BBDF Y L——DE Yy FEZSEBTHZIZY VHRERDIENT
EXT,

AL Fa7I - FYL—9—DEE, CONTROL2 [FEMICHRDET

009: Dual Saw

JIFURELHUET,

010: Dual Square

BEREEHUET,

011: Dual Tri.

=ERELHULET,

012: Dual Sine
1Y (E%) BaLHULEI.
CONTROL1: Detune &
A3 —49—BDEYFEE(EESEEXT,
B £ 63" Tx2A405—T, “+£48 Tx1A4o95—TJ. “+00° TH
JL—5—ADEYFERUICHDET,

[-63...+63]
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AZVY - FIL—5—

0sccC
0sCD
OSCE

Detune

BXAREELNTED LY L—9—Z S EBHL. SV IALTEALET,
1 BTEBDCEHDHEEZLHIDIENTEXT,
L 1=VY - FYL—H—DEE. CONTROL2 [FEEMNICADET .

013: Unison Saw

JIFUREEHUET,

014: Unison Squ.

R EENLED,

015: Unison Tri.

—AREEHLET,
016: Unison Sine
Y1 (IE%) BEEHULERT,

CONTROL1: Detune O
S5EDAY L —9—RDEYFEFSLERT,
BETDENAREVZEEST Y LU—F—DEYFOENLND. EHDHD
BICEDDFT,.

V0 FIL—-5—

[000...127]

Mod Pitch =0

Mod Pitch = 8 \/\\/\
Mod Pitch 0sCB ‘ ‘
Mod Pitch = 47 W\/W

FIU—5—A (RRY—) ORBRBDEYA=ZVITHYL—9—B (AL—
D) ORFEOMEZEEHNICU Y FUT. BEEEHFEIFVL—F5—-
57T,

L V0 FYL—9—DEE. CONTROL2 [FEMHICHRDET,

OSCA

Phase Reset

017: Sync Saw
JIFUREZERALTENLET,
018: Sync Square

BEREZBLTEHULET,

019: Sync Tri.
=AREZFALTCEHLET,

020: Sync Sine
oY (E%) KREZFHLTENULET,

CONTROL1: Mod Pitch ©®
F3U—49—8 (RU—TEE) ODEYFZERAHBULET,
Bh 32" TH1A05—T. 64" T+2F409—TICBROFT,

[000...127]

VYT« FIL—-9—

OSCA

0sCB

NV
RBRDERYDOREZHIEDE T, REICHFELBRVIIEEDRREDE
BENz2TYL—9— - 91TTY,
SN PEBNGEEEH LI ENTERT,
Uy - #3Y—9—DEE. CONTROL2 [FHEIICHRDKT,

F

Mod Pitch RING MOD

»

021: Ring Saw
JIFURE S/ IFURERITEDETEALET,

022: Ring Square
BRCHBEREHIEODETEHUET,

023: Ring Tri.
=ARE=ARERITSDETCENULET,

024: Ring Sine
Y (E) RETAY (B3R REHIEDETEHLET,
CONTROL1: Mod Pitch O
FTYL—%—8B (EYalLb—%—) ODEYFZEREHULEXT,
B “£48" TE1A405—T +00" THYL—49—ADEYFERU
[CRDFRT,

[-63...+63]

90R«E¥JaAb—-y3Y - FIL—-5—
Mod Depth

Mod Pitch CROSS MOD

T3 —5—8B (EYalL—%—) OEIEE T A L—9—A (F+UP)
DERHZEZRAL. EMRESEEHFEITA YL —9— - 1T T, LFO
KOEBVERH TCERAT D ENTEFRT,

025: XMod Saw
JOFUREZRALTEHLET,

026: XMod Square
BREZFALUTCEALET,

027: XMod Tri.
=AREZFALTENULRT,
028: XMod Sine

Ty (ER) RERBLTENLET,

CONTROL1: Mod Depth & [000...127]
O0R - EYVALU—Y3VORSZERBEHUE I,
CONTROL2: Mod Pitch O [-63...+63]

FTYL—%—B (EYalL—%—) OEYFEBEALK I,
BN "+ 63" Tx2AU5—T "£48 TxE140%—T. “+00" TH
YL—5—1DEYFE[UICRDKT,



KingKORG NS X—&—+h—1 R

/SX——iF

NUPITNW Tz X EIab—=YaY-FIL—-5—

Mod Depth

oo | oscn |

FIL—49—8B (EYal—49—) DEANRET AYL—5—A (FrUP)
DABZEZAL. BEREETEI+EIF Y —9— - §17TTY,

LFO KDEBVEARHTERIT D ENTEXRT, VO0R - EYVaL—3
Y EFEBRD.OSC B (& OSC A DERHDS & D EEHBEDREFRE (Mod
Harmonics) CTHRIBDZEAZEITDZH. BEICDORODFEELFE o

029: VPM Saw

JIFUREZRFLUTENULET,

030: VPM Square

PR EZBLUTEHLETD,

—AREZBLUTEHLED,

032: VPM Sine

YAy (ER) REZRFLTCENULET,

Mod Harmonics

CONTROL1: Mod Depth & [000...127]
VPM (Variable Phase Modulation) RDRESEFAELE T,

MICINZF>L—5—

Gain

L

A

U7 - KRRILDYA 2imFHodDiESEENULERT,
CONTROL1: Gain )

[ nput f—-[>——

U7 - RO A IimFHSDESES Y U—5—RECUTRALE T,
BEESICHULTIAILEY—PPYT ITID MENFHIENTEXT,

NAOHFDEDANEDBEGE. By FD/INSA—5—[EHFNICRD

&9,

MIC INF > L—5—D&EE. CONTROL2 [FHEMICHRD KT,

127: Mic In

[-63...+63]

NAOHEFOEDESOULNIERELET.
‘400" DEE. ANSNEZESLAIL (Unity Gain) [ZRDET .

AL 7 LEDPRALTVSEER. 70V~ - /IRIVICHS MIC
LEVEL / JEHHETHELTIZS L,

FIUL—-9——8
FYL—85—-917001 ~032 & BNzrF0J - -EFUYT -FIL—
5—T9Y, BEIRIDE. OSCILLATORY T - T4 RFLADTFIC

CONTROL2: Mod Harm(Mod Harmonics) O .......ceceueueees [0.5,1...32] ANALOG & LED ASTLET .
T3 —%—B (EYalL—%—) OEYF&E. 7YU—%5—A (F+UP) ~ = Control il P
[CHTBBEDEESLTRELET . s i ontro ontro
001 Saw Waveform —
DWGS z-:JlJ_g_ 002 Pulse PulseWidth —
003 Triangle Waveform —
Mod Depth 004 Sine Waveform —
Detune 005 White Noise Decimator Fc Noise Decay
006 Pink Noise LPF Cutoff Noise Decay
007 Blue Noise HPF Cutoff Noise Decay
008 Res. Noise Resonance Noise Decay
. . 009 Dual Saw Detune —
LT DW-8000 BREDFTIZIL - IV BICEFHEINTLWEY Y TV
e N 010 Dual Square Detune —
DWGS (Digital Waveform Generator System) SREARSI D4 L— -
011 Dual Tri. Detune —
Y—TC9o S
EFEIC VPM (Variable Phase Modulation) BETEY1L—y3v%EH o2 Dual Sine Detune -
BT ERBEBELEHET CENTEFT, o Unison Saw Detune -
014 Unison Squ. Detune —
033~096: DWGS 015 Unison Tri. Detune —
FIZI - YIEBRED DWGS KETY, 016 Unison Sine Detune _
CONTROL1: Detune [000...127] 017 sync Saw Mod Pitch -
2HD DWGS A YL —5—BDL v FEFSLET, o Syne Sauare Mod Pirch -
EAAENEE L Y FOENGEAD, SRONFEL TEHDBDBEICEL oo SyneTh. Mod Pitch -
020 Sync Sine Mod Pitch —
LFEIo
021 Ring Saw Mod Pitch —
CONTROL2: Mod Depth O [000...127] 022 Ring Square Mod Pitch —
DWGS EEICHLTD VPM $HhROR=ZRHEN LT T, 023 Ring Tri. Mod Pitch _
- 024 Ring Sine Mod Pitch —
PCM 7J'~J I‘J_g = 025 XMod Saw Mod Depth Mod Pitch
FPIA—AT AV IEBOTIII - YVERED PCM BEERE I D4 026 XMod Square Mod Depth Mod Pitch
L—%—T9, 027 XMod Tri. Mod Depth Mod Pitch
097~126: PCM 028 XMod Sine Mod Depth Mod Pitch
PIA—RF 1 v ORED, FTIN - YV EBED POCMEE T, 029 VPM Saw Mod Depth Mod Harm
030 VPM S Mod Depth Mod H
A& PCM#YL—5—DEE, CONTROLI. CONTROL2 [FRHICAD e oc oo e
+o 031 VPM Tri. Mod Depth Mod Harm
032 VPM Sine Mod Depth Mod Harm
033~096 DWGS Detune Mod Depth
097~126 PCM — —
127 Mic In Gain —
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s28~30: Mixer

FIU—5—1. FYL—9—2. 7Y —49—3DBEBNSYREZNZEN
FREUE T, CTDRENT 1 IEI—ANDABUNILERDET

0SClLevel O [000...127]
FIL—5—1 DEAUNIVERELER T
0SC2Level O [000...127]
FIL—5—2DEAINIVERELE T,
0SC3Level O [000...127]

T L—5—3DENUNIVZERELE T,

s31~38: Filter

T1IWE—& 7Y U—F—TEoeB8hSARBEEZHIo/ZD. &AL
EDIBIEICKDT. KDFHNGTEBRICT HHAETI .

Y1 TEED. Dy M DEBBEREIDIETERENLILED., B
WRELTHIAM Ty OICBREZISEDIENTEKXT,
T1ILE—ICE. BEZEEI O TOOSHNERICTHO—/NR - T L5 —.
EEZEI > CHIWVLEBICTD/IN\A/IR - Tr)Ly—. el aEIoT
BEODBEHIZITERDE I/ R - T1I)LY—D 3BENHDET,
RYVH—RBFFOT - EFUVT - D1 )LY—ZIF TR FEDOYY
TP —(CBEHSNZHEDWVRN D 1 ILY—DT DY REBIRTESES
Uy - 514780 65118 91 THOBINCENTEFT,

Type (Filter Type) CD
DA —D51 TEERULE T,

ZFNENDY A FICIUTDROIBRFHDDDET, BELBHSLYF VAP
Dy b DERIELTEEESED & ZNENDEBVERED TP I<BNET,

[LPF King 1...BPF+ King]

Product FEQY Y LYAF—DI 1 I E—FEET
Modeling: YIURET1ILY—TY,

BRIk LY FYRERKMEICTDE. Ay hFD
BRHDEEDEZEHRET DBCHIRRERE
=2 L—hUTWVET,

Fixed Gain: T I)L9—DhHy FUBVLSEETRE. LY F
YRERIELTHEENKELFEELBN
EVWDFESY =2 L—ULTVET, (—
p.10)

LPFO—-/R - 21)L5—

Filter Type Description

01 LPF King 1 RYVH— R4 R—=) - 91 TDrF0OY - O—/
R DA E =TT, 2/R=)U - §14TEHUNTEE
ZRDBIFRSEXT.

02 LPF King 2 | ROAVH—RBR2KR—IL - ¥4 TDO7 05 - O—/
R T1)IF—TT, BEZERFERPHCAY LU BH
HDHBDY DY REEDXT,

03 LPF MG 1970 FKD. BRBE/J4 vy - 7F0T - ¥

VYA —(CBEHINTOVED 1 LY —DE
2Z0—/)XR - T4)LH—TF, U—RPR—=RDG
BIlELTVERT,

04 LPF P5 1970 FKICEB L. 1980 FRICZa2—D1—T

Self &) | RETRBASNGZ. BRBESBRUIF v - IV
TS —(CBHEINTVE T 1 LY —DEF-ER X
20—/ - D4 )LF—TT,

05 LPF OB 1970 ERE&FD. 7F00 - E/J4Zv o - Y

T~ IFRN\YF— - EYa1-)UICEH N

TVED 1Ly —DR#ZERZ 20—/(Z - 1)U
5Y—TC9,

Filter Type Description

06 LPF MS-20 | KORG 7707 - ¥yvEHrI—nR25E. MS-20

[CBFEEN TV D 1)L —&EEF UV IULIZO—/C

(Fix Gain} A DAIWE—TTe /A ADOEHFDO—T 71K
LY FYR7ERL Uz EDRA UL BRHERFEZE
=1L —bhUTOET,

07 LPF Acid 1980 % ¥(C Acid House BETHASNZ. B

BRIV S - R—=R - Iy F—(CBHIN
TWB D1 ILy—DRMZERZZ0—/\R - D1 )b
H—IC. TA A=Y 3 VERERUEZEFITY, L
VFIYR%EBLIDEE—ITEH. FHNBRESH
NHOERT,

HPF \/)XR - T 1ILH—
Filter Type Description

08 HPF King AYVI—RBFPFOT - \ANR - T« I)LF—TT,

09 HPF P5 LPF PS B DE 2 7R EHRIRS R EDRFHZER A

IR - D4)L5—TT, REICFBHFH=NTW
B REOEFUYY - T4 I)LH—TT,

10 HPF OB LPF OB DD/ A XU Y F Y RFHRE DR

BRENA)R - D1 I9—TT

(Fix Gain}

11 HPF MS-20 | LPF MS-20 &@E#kIC. MS-20 [CEFH=NnTWLZD

WI—BEFUYIURNAIR - T4)LI9—TTo

Fix Gain

12 HPF Acid LPF Acid iDL VY REH MR E DFHER

RIENANR - T )LI—IC T4 A=Y 3 V&R

(Fix Gain} BUZETILTT,

BPF XY RIXR « 21)LH—

Filter Type Description

13 BPF King REYVEI—RBPFOT - N\ RIR - T4 )LH5—T
ED

14 BPF P5 LPF PS5 B DE 1 7B BRIRS R EDEHERA

IV RIKR - D)5 —TF ., REICIFBH=NT
WL BRZEDEFUYT - 1LY —TT,

15 BPF OB LPF OB DD/ 1 AL YV F Y RS E DFFE

TR I\ RIXR - D1 )LH5—TT,

Fix Gain

16 BPF MS-20 | LPF MS-20 D7« LY —HFDO—T 71 KEA0EH

FHREOFHZERZZ. YRR - T4 )L5—T

(Fix Gain) I RO MS-20 [CEFEHSNTLRW. REDE
FUYT - Tl —TY. LPF MS-20 & HPF
MS-20 ZB5 L TLEXRT .

17 BPF Acid LPF Acid B EID L Y Y AEMFH R E D E

ZENYRIR - TS —CTF 1 A=Y a3V EE

(Fix Gain) BRUEETILTY . REICEHEHSNTLRU. 522
DEFUYT - T4 )L¥—TT,

18 BPF+ King | REYI—RBNY RNR - T ILE—DEHBICR
BEZVIAUREDAILY—TT, RBEOFDES®
BEDZAPYRAZEEBDFIC. I\ IR - D)
Y —DRFHINBRERICTDIENTEXT,

Cutoff O [000...127]

ANy b DR ERELE T

CDEZERESTBEENY b IBRBHERDET,
Cutoff [F\EG1-Filter [CKRDEBRNBE(L P REEZH RS (NOYT 1)\
U (F—R—FK - b3vD) BECKOTEILESRDIENTEXT,



KingKORG NS X—=8—+H—1 R

/SX——ifF

Resonance O [000...127]

LYFYRERELE D,
Cutoff TREULZBREMEDEEERBLT. BIC<EZENIHT, &7
RELTBFEMRHKRELBRDKT,

LY FYREHINEN

LYFYREHREN

Fixed GainZ#>¥=aL—hUREIT1IE— - §1TTR. LYFYADEE
KELUREESIC DY TEINRTEENKELRDED,

Fixed Gain FEsti
LYY REHAEN

LYY REHNEN

Fixed Gain i

Al

LY FYREHNEW LYY REDNKREN

L BEERELITDE. DY M ITPANBICROTCEBHEDEESHBD
EE

EG1Int (EG1 Intensity) O [-63...+63]

EG1-Filter TREULKEZLT. Ay b DEBRICEY2L—Y3 V%"

MFERI,

Note on Note off

Y S i A Sustain Level ‘
PFIPE S E— I '
1 1 : 1

-

Attack 'Dec':ay "Release
Time Time Time

Cutoff

Time

EG1-Filter [C&KD T\ BEDREBEEBICHY A TERBMHDELLL. BE
DEELED,

PIZIE FIIRT DETERIFRLICHDARD . REICELBDIENDILDR
WMREFDIENTEEXRT . D EGTINt . EGT [CKDTHY A TEK
HHELT DRSS (BRE) ERELEI,

‘+00" DEDEE. EGT (CXDNY b IERBIFEILLERE Ao

+ DEICTBEFEE BIEDKREBDET,

Cutoff
Int = +32 Int = +63
Note on Note on  Note off
Cutoff CREL= Note off }
Ny N IBRS \ } %\
TN\ Int=0

B

—DEICTBEFEE. FHEICEIEHARESRDET,

Cutoff
CutoffCs&ELZ

Hv b DBREL Int =-32 Int=-63
TN ——" \/_/ Int=0

[ Note off \ ?

Note on Note on Note off
i535]
LFO1Modint (LFO1 Modulation Intensity) O.......ccceeveees [-63...+63]

Ny A TERBICHUT. LFO1 TEY2L—Y3VZEDFDDOMRD

RSERELE T,

LFO1&JS-Y [-63...+63]

IIARTA VI TOONREBHSEDIENTEKXT, IYITRTrY

OEFRIABICHALIDCETROSND D OMRODRSERELRT.

TIP: LFO1ModInt TOREEBUEDERRSDDONROBDDDET
I3ART v IDSFERT S LFOIModInt TREUZRS DM

RICBODET,
KeyTrack (Keyboard Tracking/ Filter) O.......cccceeeucne [-2.00...+2.00]
FoR=F - bSyo BRBEHMB) ICKDT DY M IBRKER
fE=B&E,

BIZIE C4 DRETENDYOY REFDIENTEDDIC, BHREH

BOBEZEE F—R—F - FSYITEBHTOAY b TR ES

<IBIET, BHDYDY REBDIENTEDRDICHIELE T,

+DEOEE. C4 DRELSDSEHORBZEHEDY b DERMNBR

D\ EEORBEH AEKBEDFT,

—DIETIF. C4 DREIDSEDORBER N Y bF TERBHME<RD.

EEORBEHESBRDET,

TIP: BN “+1.00" DEE AY bA TERBOELDE Y FICHAULET,
fEn' “+0.00" DEEF F—R—F hSvIICRDEILEDDEE A

TIP: F—R—F - rSvold EvF - RXRYRPISYIR-XICLDOTE
EUIzE Y FTEELER T,

VeloSens (Velocity Sensitivity) [-63...+63]

NOYVT v (REEHCES ) ICKDDY b IERMOBLERELE T,

+DEICT DS, BERERELFENY M IEBEHNE<BDET,

—DEICTDE. REEREEENY b TRRBMEBRDKT,

$s39~42: Amp (Amplifier)

T4 YN—DEEPEMAREZERELE T
FYU—=8— T —ICLOTEDNEY DY ROBEE P Y T T
LET,

=]

Level ©
T4 YN—DBEEHFRELXT,

[000...127]

Pan (Panpot) [L63...Center...R63]

T YN\=D/VRy b (BOE ) ERELEFT .
‘L63" TREAEMRL “Center” TPHPR. ‘R63" THRHGRICEMLKT,

Punch Level [000...127]
T4 YN—DEHESICHUT. PPV IRFDHBEXRAT DMRERTE
UET, BEARELTDE. KDPZvIONEASNET,

KeyTrack (Keyboard Tracking/Amp)........ccceeuesesacsnssanaenns [-63...+63]
F—AR—F - b5y (BBEHAE) ICKDT. BEERLSERT,

+ DETIF. C4 DRBEIDSHORBEZHIFEBTEBHIARERD. BEED
REEHFENS<BDET,

—DIETIE. C4 DRBRIDSHORBEHFELETBHNSIARD, ESD
RBEHFEREIBDHT,

-10-
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TIP: F—HR—K: rSwolE. EvF -RYRPRSYRR—XICKDTE Strings

{EUREYFTHELET. ETS—rE/N—F L - RYFICLD Level

EwvFOZEbIFRRENEL Avo

Note on Note off
s43~47: EG1-Filter \/\—\
- 0 Time

SREFEDRBTELESED T ILY—EG ZERELER T, Attack: 40 Sustain: 75
CDR—ITEGEFBEULZEDONDEEZED 1 IJLY—DEGTINt (— p.10) Decay: 50 Release: 50

TREULFI., BOOBEAN—TI% ADSR (Attack. Decay. Sustain.

Release) THREILET,

TIP: EG1-Filter Z/\—F v L - Ry FDY—RITBRETDIET. T
YL EEY2AL—Y3VENIBRIENTEFI, (= p.12)

EG (Envelope Generator : IANO-7 Y zx

R—5-)

ERH3EE. BEOEBHREDE{H—IERS55T,

BIZIE. CF7 DEBG. REEB ERPIBHAZIARD, HLITNE

<BOTVEET. REHDIEERTE, SLORBERUBMIZBAED

£T. CDEIBH—IN ZOERSLEEADBLTVES . F2.

DESBEILR. BEOMCEBRPEDSSICESINET. TNBOE

ILEEDHIT DN EG T

FETIE T 1 LI—BEP Y ITROEMEG E/EET. TNBDEG F/\—
Folb- Ry FOV—RELTEHBATEZIDT. BSOSEH, 2D

FREREREDERBIE AT R ENTEET. UTFRPYTEG
BEHITT.

EG Level

Note on Note off

| |
Attack Level | E i h
Do B]___T\\\_i
0 | \

Time

T
! 1
1 1
It _—

11 [ [4]

[1]: Attack Time [3]: Sustain Level

[2]: Decay Time [4]: Release Time
Piano
Level
Note on Note off
| (\\ _
Attack: 0 Sustain: 0
Decay: 100 — 127  Release: 5 - 25
Organ
Level
Note on Note off
| |
0 Time
Attack: 0 Sustain: 127
Decay: 0 Release: 0

Attack (Attack Time/EG1-Filter) ) [000...127]
J—hK - FY @EEEBY) HoFIvY - LNIL (TyNRO—TOHRKAE)
[CENET DR CORBZERELER I,

Decay (Decay Time/EG1-Filter) O [000...127]

FEvY - UNVICEREUEZE. AT 1Y - UNVICENET D E TORE
ZERELET .

Sustain (Sustain Level/EG1-Filter) () ....c.cecereenrraccncrncaenns [000...127]
FTATA - A LERT BEEBULCVDBICRIFSNDHyY b4 TBR
HERTEULEXRT.

Release (Release Time/EG1-Filter) () .....ccceeeereraeracacarence [000...127]
J—b 7T @BRERHEIT) DS 0 ICBDIRTORBERELERT.
LevelVelint (Level Velocity Intensity/EG1-Filter) O ......[-63...+63]
SRR AW NZEEDNOY T (CKD T EGT-Filter DiRiBZEIY FO—JU

LET,
EHKREVEE ROV T 1 EHICLDIRBOEDNARELSBRDET,

s48~52: EG2-Amp

BEEREORBTEEIED 7Y TEG ERELED,

BrDEE8H—TJ%& ADSR (Attack. Decay. Sustain. Release) T:H&H

UZEY,.

TIP: EG2-Amp Z/\—F )L - JAwFDY—RICRETDZET BN
NCHEYAL—Y3VEDFDIENTEERT, (= p.12)

EG1 &£ EG2

EG1-Filter THY bA VBB EZILSEDEBTRNELLEIHN
EG2-Amp DBBOZEICK O TEECAANEDOTCEXT, fIXE B
BEBBOUS ENDDRAE—RP, BROA—ITZEXENDITHILET,
BRELOFBIHNRESEDDKT, EGI-Filter & EG2-Amp & WED
ZERBBmULBHDSTIT v hIDERNTULE D,

Attack (Attack Time/EG2-Amp) O [000...127]

J—h 7Y BEERI) DS5FPIYY - LN (TYRO—TDRKE)
[CERET DR TORBERELERT,

Decay (Decay Time/EG2-Amp) ) [000...127]

PV - UNJVICEREUEE. AT 1Y - UNVICEET DR TORRE
ERELRT,

Sustain (Sustain Level/EG2-AMP) O ..cccveereccecnrsacsacsnsanens [000...127]
FATA I LERT. BREBLUTVDEICRESNIBEZRELE T,
Release (Release Time/EG2-AMP) O ...cvvereresasssasassesasenns [000...127]
=K FD REEHED) HDLANILH0ICBRDIETOREERELED,
LevelVelint (Level Velocity Intensity/EG2-Amp) C D ...[-63...+63]

BREBEHNZEEONROYT 1 (CLD T EG2-Amp DikigEI> bO—JLU
T EHREVEE XOVT 1 BEICRDIRBOEDNARELRDET

-11-
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$53~62:LFO1, LFO2

T4 YI\—F 2DD LFO ZRFEL TCVNET. LFO [FBHNBEILTED

53, BB, BEREICEYalL—yavaENFED,

TIP: LFO1. LFO2 Z/\—F )L - Ky FDY—RICRETDIET. &F
SFEBNSA—I—([CEI2L—Y 3 VENIDIENTEFRT, (—
p.12)

LFO (Low Frequency Oscillator)

LFO (@— DU—TYy— A3 L—5—) & ERROAYL—9—TF,
REOBEAFIELT, ETS— MR (FyFELFO TLEFEEZ). 7
MR (BFEELFOTLTEE2). NLEOHR (S8% LFO TLTEE
3) BBH=ET.

NR=F )l - SRy FOY—RIC LFO BRD. ZETD/SA—I—EFAT 71
2=V IVICRATEIAL—Y3VENFEIEICEDT. SHRERDT
ENTEEY, Fo. FEICIE LFO TEY1L—Y 3 YHHIFBNZEAD
INSA=9—DHDFET, LFO1 (& [Filter] X—3D LFO1ModInt.
LFO1&JS-Y. LFO2 [&. [Pitch] X—3®D LFO2ModInt, LFO2&JS+Y T,

Wave (LFO1) ..ccceeeresnccnrsancans [Saw, Square, Triangle, S&H, Random]
Wave (LFO2)......ccceeeecenccnecnnee [Saw, Square+, Sine, S&H, Random]
LFO DREZEERULE T,

Saw

Square+ - Ij— -

Square --l .............. I_.

Triangle

Sine S&H - -ﬂil._ITLr _
IRIBOAHRACZA Lo
(BT &KR=ILR)
Random --—J--\-/-\/--- -
SV LRMETERN
(221 bo
KeySync [Off, Timbre, Voice]
=k FYUERARICHT D LFO DOD DA ZERELRT .
Off:

J—h - FYUTELFO OffBidY ty bEhEE A,

Note on

N\
VoIV VN

Timbre:
IEREZH LU TOBRVREDN S HID./ — b7 VT LFO DAEAU v
REN B/ —b - FYUERARICHULTREU Y RODODDEE Ao

Note on Note on

NI\ /“l /
A ‘\v/

Note all off

Voice:
J—bk - FYTEICLFO DB U Y hE. B4DR1RICHLT
EERZMBTEY21L—Y3YDHHDET,

Note on

1VOICE

Note on

2VOICE|/\ /\ /\;\ /\
YRR I

TempoSync
LFO OADFT VRERZIE MIDI 20y IN\DEHZERELE T,
Off:
FYRICEAEALE B Ao Freq. TEREUREBTEELE T,
On:
FYRICAEALE T, [a02:Arp] R—ID Tempo. EEZIFHEHSD
MIDI 20wy 2ICERHLE T,
A& TempoSyncZ& “On" ICRELTWVDEE(E. [V.Patchl ~ 6] R—
I Dest T ‘LFO1Freq” F/zl& “LFO2Freq” ZEATHENIC
ENSESC IS

[Off, On]

Freq. (Frequency) O [000.01Hz...100.00Hz]
LFO DEERELE T, BHARESVEEEEMRBRDKT,
TempoSync z “Off" [ZREULREEIS. TDR—IDFREHTTREICED
Eq=I

SyncNote O [8meas...1/64]
LFO m@f&E [Arp) X—ID Tempo TREULLETVRICHT DERTHR
FUEXRT, TYRICHULT. RELEZE (BF) ORSH1EABICHDET,
FIZIE 1/4(129D& 1BH1 BHICHRDET, 3/41CFdHE. 3BTH
BERICEDFRT,

TempoSync T “On" Z&ERUZEEIC. COR—IDRENIREICHRDFH
ED

s63~s80: V.Patch1, V.Patch2, V.Patch3,
V.Patch4,V.Patch5, V.Patché

TEEICIF. KOBERBRBEDZEIDEZHIC. 6 DD/N\—=F I - Ry FHAR
SNTVET,

1 DOy FlFE EY2L—3VD5E (Sro). 20EIaL—I3VHD
HDH%R (DesH) . ZOEY21L—Y 3 VRHROFEE (Int) D3 DD/SA—
H—THERENTVET, DN SA—H—DEHEDEICRDT. &FL
FRUOY REMEBDIENTEET, HIXIE. SrclC “LFO2". Dest
[C “Cutoff” ZFREU. ZORRDRSZ Int THREITNUE. LFO2 [CKD
BPNBEERELL (DOWR) EEDIENTEXT,

Virtual Patch (/\=F+JL - IX\vF)

LY MS-20 (1978 FH5) [CAEINZEY2—IL - 91 TOFF0Y -
VA HF—BEF BEY2—I FYL—9—. T II—. PV
EG. LFO. Z0fIY hO—5—5) O YTy hEPD R Ty FEBH
CEDETYF - I—R @BET—TI) TRYFVY (B8 TaTE
TEBREADEFNE U,

FHEF. Oy FYIE Y TF - O— REFDFHRIBNICITS T ENTE.
EGPLFOBREDEI AL —Y 3V Y—RE BEBISX—5—(FRF 1
R—Y3Y) [CEDYTRTENTEET,

-12-
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Src (Source) [EG1...MIDI3] Patch6int [V.Patch6) ~X—3® Int
EIV2L—Y3VDREBRBES (V—R) EERLKT, Pre Drive PRE FX @ DRIVE/FREQ ./ T
EG1. EG2 EG1. EG2 Mod Depth MOD FX @ DEPTH ./ J
LFO1. LFO2 LFO1. LFO2 Mod Speed MOD FX @ SPEED /T
Velocity NOY7+ (REBER<AS ) R/ Dy REV/DELAY @ DEPTH /7
PitchBend CvF AY (Y31 A7 195 X8 EB) R/D Time REV/DELAY O TIME /7
JS+Y ;é; L)’_’By (Y3TAT A7 V& Int (Intensity) [-63...+63]
Js-y EYaLyaY(YaTAT T Y E—i—éOl Qggfbfgiiﬁﬁ%fé/u
FaAME ) °
F—IR—K- ~SvD
F—IR—K - FSv O EvF - XY RP Src & Dest Dl SDEH
KeyTrack FSYAR=XICKODTEILLIZE Y FTED Src Dest
ELUET. ETS—hEN=F Il - JAyvF EG1/EG2 Pitch EG1 FIZFEG2 T\ T v /-2
[CRBDE Y FOELRFRIRENTE o DEOSEH. BEEOEBE EBICE
MIDI1. MIDI2, MIDI3 [MIDI Ct:rIJ NR—=ID l\/IIDlL MIDI2. {ELFET,
MIDI3 THESN TV REAE EG1/EG2 Panpot EG1 &/2l& EG2 T\ /I HESRIDRER
BEEBICEILLET, 2 DDy F
Dest(Destination) [Off...R/D Time] T Patch#Int @11@5@[355\ &
EVAL—YIVHIDBNE (FRFAF—Y3Y) BERLET, DA/ DR B DE
BIZ I3, Pitch BEARESE, 71 Y/ \—2HOLYFICEYIL—Y3H LFO1/LFOZ | Piteh LFOT 372l LFO2 DREFTCE 75—
AHDEG, ROODDDET .
LFO1/LFO2 Cutoff LFO1 &K7zl& LFO2 AT « L
il - S—Dhy M IHBEET,
iish TAVITREDEYF LFO1/LFO2 | Amplevel | LFOT &/z(3 LFO2 BT FLED
Portamento [Pitch] X—I® Porta.Time BHOHNET,
OsciTune [Osc1) NX—2® Tune LFO1/LFO2 | Panpot LFO1 &/=& LFO2 DEMTA— b~ -
Osc2Tune [Osc2] RX—3ID Tune IVICBDFRT,
Osc3Tune [Osc3] X—ID Tune Velocity Amplevel [ XOYF« (ITRORE) TIEH®R
Osc1Ctr [Osc1] X—3®D Control $SLEI,
Osc2Ctr1 [Osc2] RX—IMD Controll KeyTrack Panpot BEEAER. SEEERIENDRDIC
Osc3Ctr [Osc3] X—3JmD Controll REOUE TIRCICEMNELLR
Osc1Ctr2 [Osc1] X—3®D Control2 EE
0s02Ctr2 [Osc2] ~—ID Control2 PitchBend Panpot I3IART AV IODRIECENAESIC
0sc3Ctr2 [Osc3] X—3ID Control2 BELET.
Oscilevel [Mixer] "X—>®@ Osc1level
Osc2Level [Mixer] "X—>®D Osc2Level
Osc3Level [Mixer] "—3>®D Osc3Level 0000000000000 00000000
Cutoff [Filter] ~—Y® Cutoff 3. RJ=H—= ¢ NSA—=H—
Resonance [Filter] _X—3)®M Resonance
FCEG1Int [Filter] _—>® EG1Int RI—— - NSA=F—F RI—F—-DTOvIE (OM:p.103) &K
FcKeyTrk [Filter] _X—>D KeyTrack BHS, TNTNERETSERNTL &S0
EG1Attack [EG1-Filter] R—IM Attack
EG1Decay [EG1-Filter] R—3®D Decay
EG1Sustain [EG1-Filter] ~X—/® Sustain v01: Vocoder
EG1Release [EG1-Filter] R—I® Release .
- Vocoder SW (Vocoder Switch) C D) [Off, On]
EG2Attack [EG2-Amp) X—ID Attack o -
EG2Decay [EG2-Amp] R—I®D Decay RI=F DT > EX I ENDBAFT
EG2Sustain [EG2-Amp] "= Sustain At o LS. 909 b 11D VOCODER 5
EG2Release [EG2-Amp] NX—YD Release YVIEHEIL. RI—9—ERALBNTOISLICBRDET.
LFO1Freq [LFO1] R—I®D Freaq. On:
LFO2Freq [LFO2] R—ID Freq. RI—4—#gEzEF VICUET, 70V b - JARILD VOCODER R4
AmpLevel [Amp) ~—3D Level ‘/ﬂb“ﬁﬂntf 71'%'2—9"—7&12‘}13bE?DQ"iAI;@Di‘g“O &z, RO—
Panpot TAmp] <—S0 Pan H— - /\j\)(—g—@/\[’:‘:/ ([vO\2:\/oc.C\ar‘r|e\rJ ~ [vi8:Voc.
Ampl ) EBBRULT. I7 v hTEBDLDICBDFET,
Patch1Int [V.Patch1] RX—J® Int
Patch2Int [V.Patch2] X—3® Int
Patch3Int [V.Patch3] X—IJD Int
Patché4int [V.Patch4] X—ID Int
Patch5Int [V.Patch5] NX—3® Int
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v02~03: Voc.Carrier (Vocoder Carrier)

COR=ITlE. RI—F—DRODDBDTTEBRDF ¥ UPDAHLANIZ
RELERT,

Timb A Level (Timbre A Level) [000...127]
TAYIN—-ADBEERELERT,
Timb B Level (Timbre B Level) [000...127]

TAYN—BDBBZERELE I,

v04~08: Voc.Modultr (Vocoder Modulator)

ZONR=ITlE FrUPRICEEDF+S05—&5X2EI1L—5—
FELKT,

EYVaUL—F—(ClE 1T AHN (Input). FzlET 1 >/\—B OLYTFNH 1

DEANTEET,

AudioSrc (Audio Source) [Input, TimbreB]

EYAUL—9—ICANT2F—FT 17 - V—RAEEIRULET,
Input:
Mic In DA —F 7 - YV—RADNEI 2 U—F—I[CAHNENET,
TimbreB:
T YN\—=BDEADEY 1 L—F—ICAHENEKT,

Gate Sens (Gate Sensitivity) [000...127]

EIIV—INDANY—RICHTDT—b - BYR (RINRE) ZFJRE

L&Y,

BENSL<IDET— MIRSENEL. RI—F—DRERIEKBDEY, B%

RELFTBET— MO DEEWEL. RI—F—DRRNIRIBDET,

TIP: U'— & Threshold MEREICK D TEMENZEDNDE T, Threshold D
EHAREVEEICIEHROHDDDPIT L, BN ‘000" DBEICFHR
FHODDEE A,

Threshold [000...127]

EI2L—9—\DANOYV—REHY hFBHUINIEZELER T,

BYRMBICSERETDE. BANRD /A XBREZENY FTDIENTEET,

TIP: BZAELITDE. ANDYV—RAD DY b I<LBRDXT, BEAE
<ULBEDE. ADSNEBEN DY hENTULERL. RI—F—HR
HOHDICLLBEDFRT,

HPF Level [000...127]
EIAV—FNANIBF—T«F - V—ADBEMHZERI—5—EH
[C2YIRTBDEE BEMNZROET HPF U\1/){R - D1 )L5—) D
SOENEERELE T,

BERESTDE. BEEDFBICHIZHMWNERBTEEXI,

HPF Gate [Disable, Enable]
AEDRI—F—TlF. EIV2AL—9—"ANTDF—FT 174 - V—ADB
A EMEL. RO—4F—EAHICZTvIALET,
CDA—T 174 - V—ADBEMN7ZE. AR (V= A) ORSH
I SV ORASEDIENTEFT,
Disable:
F—F174 - V=REEI AL "AHOUEEEIC. BICZvIR
ULFE,
Enable:
F—F1F - V-2ADBEMIERTSE (71 V/I\—A) HESITD
EEFEFZTVvORLET,

v09~14: Voc.Filter (Vocoder Filter)

FrUPRD16BD/NY R)IR - T1IE— YBIYR - Dq)L5—) &
EV2L—5—IOIINO—T - T —ZERELFT,
RI=F—DF+ 5095 —ZRDDEABEDZSN/ S X —5—TT,

Formant Shift [-2...+2]
FrUPRIDI6BD/NY RN - T1IbF— VEIYR - Ta)L5—) D
BhY N DBEEHES T RULE T,
RI—I—BHDOF+ 505 —ZEKBICEEIT DI ENTEKRT,

Offset (Fc Offset) [-63...+63]
FrUPRID 16 BD/IY RN - T ILE—(VVEIR - T1ILE—)D
Bhy b DBERBEREHULET,

Formant Shift & Offset MBS

Formant Shift= “+0". Offset= “+00" O&E=. EVaL—5—AID/ (>
RIKR - D15 — (PFUVR - TxILF—) DEAY bA TEREIC—
BUERSICBODET,

Offset l&. Formant Shift C&D>TY T MURIBRICHULT. LTS 2D
#E (Formant Shift “#ixEHEdE. LTS 4ER) T ERNICHEE
ZEEEEFI,

[ BpF || BPF || BPF |/
7 |8 |9

Frequency
-63 0 +63
Cutoff (BPF8H»Z1t¥ 3 &H)
Formant ShiﬂN\\
| BpF | BPF || BPF |
7 8 9
Frequency

-63 0 +63
Cutoff (BPF8H'Z1L T % #iH)

Resonance (Vocoder Resonance) [000...127]
FrUPRAD 16 BD/NY RIIR - D ILEF— (IVEIYR - Tr)LF—) D
BELYFYREEERELXT,

BERE<TDE. DY bADEBRBIHEDS Z8ALERT -

ModSrc (Fc Modulation Source) [EG1...MIDI3]

FrUPRDINY RNRR - D)9 — YBIR - D1I)L5—) DEHY

N DR (Offset) (CHTDEYa1L—y3aYy - YV—REERUED,

TIP: FBRTEDY—R&E N=Fw) - NvFDEI2L—Y3Y - Y—
REBUTT, (— p.13) 212U EG1 ~ 2. LFO1 ~ 2. Velocity.
KeyTrack [&. 7« Y /\—ADEY—AEBFDFRT,

Modint (Fc Modulation Intensity) [-63...+63]

FrUPRONY R)IKR - Dq)L5— (VIR - T1ILEF—) DEAY

b DERE (Offset) [CHIBDEIAL—Y3VHRORSERELX T,

E.F.Sens (Envelope Follower Sensitivity)............. [000...126, Hold]

EYVAL——DIYRO—T - 7400 —DREERELET,

BENS<TDE AHBSDIUE LD REZRE<RILET,

BEARE<TDE WODEULERIEICRD 7Y v IDBENI U—RD&

WBIZHDXRT,

‘Hold" [Cg3&. ANhSNIZESOREZERES R—ILER) Ufld. LIEgA

DOBEICERE<RBHSNTZHETEB LIS,

AL FOABC Hold™ [C/RETDE. FNLBBEESEANLTELED
U<BEDEY,

TIP: “Hold" ICREUERETIDISLZREFIDE. RELEESOR
HERFLE I,
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v15~18: Voc.Amp (Vocoder Amp)

EY2L—Y3VORI—I-DEHICET D/ SA—SY—ZERELER T,
Direct Level [000...127]

EIJAL—Y-ANNIBA—FT 14 - V—R%& HPF NBS FICBEERI—
F—BNCZYIRTEBERELE T,

Wet Level (Vocoder Wet Level) [000...127]
RI—F— - POV ROEHINIVERELXRT .
Wet Spread [000...127]

RI—F—D2/\Y REDDEME—FICEILSEBERT, BEAETITDE.
RI—4— - TOY ROFMNLEHNDET,
Vocoder Lvl (Vocoder Level) [000...127]

V—2MDES (Direct Level). HPF Z@B@UL7EZES (HPF Level). /R3—
HF— - -HOYER (Wet Level) ZZ v O AUREEAROBEERELE I,

©0c000c00000000000000000
4, PIWNRIF « NSKX—=5—
20V b NKRIWDZIVNTIZ « INSKX=5—

TEMPO LED
[Arp] R—=3D Tempo THREUEZTYRD 4 DBERFDYAZY I TREU
ECH

ARP (TEMPO) koY

PINRIT—9—DA VEREA DENDEZ 20, FYRERELED,

AL TYRODFEE. [LFO1]). [LFO2] X—IJD TempoSync & “On’
DEZED LFO DFEED. Fr LA - 94 LBEICEFELET,

ST - FYREREZ O IZRE

SHIFT/EXIT RY Y EBLBHS. HBOE— MIEDHET ARP (TEMPO)
RYVE—EBBTHITEICKD. FYREEBLETD,

FYRE SHIFT/EXIT RE > =EBUBHS. ARP (TEMPO) R&>% 2
BULPICEEENKT. BEERDDICFHEHOPIEENTLLD.

a01~12: Arp (Arpeggiator)

FPINRIFICETDEREZETVE T,

ArpSW(CD
PINRIT—5—DF Y. F7&EYDEXKT,

Off:
PINRIT—5—%=FTICUET,

On:

PINRIT—5—%=FVICUFET,
Tempo( D)
FINRII—5—DFERTVRERELERT,

[Off, On]

[020...300]

Latch [Off, On]
PRENSFERLUECEOTINI I —9—DBEEYDEZET,
Off:
BRHNSFERTE. PINII—I—DBEENEEDET,
On:
PRHNSFERUTE. PINII—9—DBEENHEFET,
L IVI—RI) (= p22) EHBHELUTVDES. PINRIT—5—%
BSULABNSY Y/ (—  RYILEBALTNDREIE. Latch D “On" &
BICHRICBDET,

Key Sync [Off, On]
PINRIT—5—CRBORPERELE I,
‘On" ICF%E. BBEPSRZEESITRICTILVRIS - K-V D&EED
S5BEEUXT, tDEBEESDRTERIDRDBEE(IC. JOKREEFEA
UC/NEDIREESDEDZENTERT,
Off:
YYOBEFIICLRT, REBEPS Y IIVITESDU Y b
NEL Ao
On:
VYOBEFVICLURT, REEBSAZYIVITESDHU Y b
Nnxg.

Assign (Arp Timbre Assign) ........ [TimbreA, TimbreB, TimbreA+B]
FPINIT—Y—CTHEI DT« VI —ZBRULE T,

TimbreA:

FTAYN=ABETINRIT—Y—THRBELEY,

TimbreB:

FAYN=BEFINRII—Y—TESZLFI,

TimbreA+B:

FTAYIN=AEBEPIINRII—Y—THEBLEI,
Type [Up, Down, Alt1, Alt2, Random, Trigger]
PRI A TREDY 1 TEERULE T,

Up:

BEOEVLANSEVANESLE T,

Down:

Alt1:
Up & Down ZEDRUTHREBULXT (RESCREST1ORSLE
Fo

Alt2:
Up & Down Z#DRUTCHEBULET (RARBERIKSC2OESLE
E)B

Random:
SYFTLICHEELET,
Il g =—F

=Y — 1 | | |
i * 4 4 °
[ANSY) bt =
J &

Trigger:

PBEZTWVDED. FVRE Resolution DY 1=V I TRKICESUE
o Oct Range OFREFEMICEDKT,
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A& Trigger BERUTVZ5E. BRICESHMOBENMPEINIZ SR
BEWSIEDSERAG /— hERHUTCHELET, L. 1 /—hT
LLDORAREHE I DREDHSICIF. RARSHOHPRICKDIN
TO/—hZEEULSHEBTERNIEN DD T,

Resolution [1/32...1/1]
BRELETYRICHTZ LY U1—yY3Y (REOBR) Z=RELEI,

5. IFqv b 1-F1UF1

JOISALICEER1—FT1UFT 1T,

u01~02: Utility

1/32 | RELETYRICHUT. 3 FCOBRLEI,
1/24 | RELETYRICHUT, EBFCTEELETD,
1/16 | BELETYRICHULT, FCBRELEI,
1/12 | BELETYRICHULT, 890 3 ESHCTERLEI,
1/8 BEUETYRICHULT. 8 DBRCTERLET,

1/6 FEUETYRICHUT, 49 3EBFCTEXLEI,
1/4 REULETYRICHUT, 4 DBRCTERLEI,

1/2 BRELETYRICHUT, 2HBHCOERLEI,

1/1 RELETYRICHUT, £BFCOBRELEI,

I

o|lo|R
3
O | o | D8
T

e

Gate Time [000%...100%]
T—bh - -51L (BEITDHBDES) &/\—Y b (%) B THRELERI,
‘001%" [CTBERBORSIMEIRICIESBRD100%" (CTDERDAT Y
TETHEBULET (TIE).

Swing [-100%...+100%]
RDERSDSBHBEDPINRIFEOHRES(IVIE/\—EYH (%)
BATFSLET,

TIP: “+33%" [CRETDERERY ¥ v AV A IV I THESN

ENCR

Resolution =1/8Di5&

1 2 3 4 5 6 7 8 9
L B
B A I
\.\ I .\ I \. I I .\

Swing: -50 3 3 —253 3 1+25 3 3+5o 3

Last Step [1...8]
AFYV T - PIIRIIT—5—DENAT VI (BRRATYTH) &EREL
FI,

Oct Range (Octave Range) [1...4]
FIWNRIA BRI 2BHEA VY —TBACTHRELE T,
Step [ o]

FPINRIA - NG—=VBERT Y TRATH Y EEZREA TICLET
BIECRDDBRP IR EBR(CIEZELIFE T Last Step TREURZA
TYTETHEMICRDET,

ATV IZEZEEID

1. PROGRAM (GLOBAL) RHVZEBULT. 7OISL - E—RICEID
B2EY,

2. PAGE +/—R&VT [al2:Arp] X—IERUVET,
3. VALUE 91T EBLET,
4. PAGE+ —RHYVYTREITBIRFVIIC “ L~ EBBLET.
5. VALUE #1PILEBUT. 4V (0) £EEF7 () ERELET.
6. FIE4 ~5EBDELET,
7. VALUE #1 P aBLTREERELET.
il
N (s §$®§§35
d¥ [o_oo_ooo] . mELBL

Init Program (Initialize Program)

BERENTLST0I S LOREZDHELE T, (OM:p.106 [1. 7O
95 LOYHIE)

Copy Timbre
REERINTVWS TOISLDT 1 VI\—IC. D TOISLDT v V)\—
F/EZXZIL—ULFET, (OM: p106 [2. 7« ¥/\—DIE—])

6. GLOBAL NS X—%5—

GLOBAL /{SX—=45—DI5 v haIDICIF. SHIFT/EXIT RS > 718
LBH'S PROGAM (GLOBAL) RV ZEBLERT . XN—IZBET DICIE.
PAGE +/ —R&VKEZEFHTIU—/TJz1/\Uy b - REVEBLKT,
A ZEEUZ GLOBAL /IS X—9—DHRER BRHIIND RDNET,
BEEHRLUTCHERLVGERE. GLOBAL NS A—5—DREZERITL
<izeb, (OM : p.107 1. JO0—)ULOABEREFIS S ])

g01~09: Common

THEDEARNBHREETNER T,

Mst.Tune (Master Tune) [430.0Hz...450.0Hz]
HKEID2UOEYFZE. Ad (SDB) ZEEEYFELT0.1Hz BA[ TR
FUET,

DEBEEYFESOEDESICERALERT . THEFRICE. “440.0HZ"
[CERESNTVET,

Transpose [-12...412]

REII2UDOEYFELXEEAC, LT 14 09—TDHBTHRELR I,
BEIHWBICEDETCRFIDEE(TERBLET,

Position [PostKBD, PreTG]

ZAREEARZED MIDI IN/OUT DREEREULEFRI .

CDREICK DT MIDI F—=F DEZED T ILNRI T—5—DT—5DIRNF

MEDDHRT,

A& KeyResponse (— p.4) B “Shiw” H7=l& “Deep” [CHESNEZTO
IS LEFTEULTVD EE(E, REBHIEHIC Velocity=64 [CRD.
BER(ICKRDEEIE VelCurve DEFEER (T B<BOET,

PostKBD:
MDI IN i FHSRBELIzT—% . GLOBAL BREDHEZZ(FBRLE
FT 1 YN\—N\ESNKT. BENSENSNSDT—2(F. GLOBAL 5%
ECTIREN. PINRII—5—=RBLTHS. MIDI OUT ilHF\iE
S5NET,

A.PostKBD D& E

. MIDIIN
] ymonr]

Timbre

=1

TG

7Y morour |

GLOBAL
Velocity Curve A

Master Transpose

Panel -
Arpeggiator
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PreTG:

MIDI IN i FHO 525 LT —4 & GLOBAL SRETEBEN. 7L
ITI—9—ERBULTT v V/I\—TESNET, REHNSEHESNDT—
ZlE. GLOBAL sREWZILNRI T -5 —DFLEZ(FF(C MIDI OUT
HFANESNEKT,

B.Pre TGD&E
Timbre
@
stosas ——
u] Keyboard Velocity Curve B Arpeggiator TG

7Y morour |

VelCurve (Velocity Curve) [1...8, Const64]

NOYT+q FTRORE) [CRDBEPIRORLOLEHREERLKT,

CZTORREF Position THREUZEDFEZRITRT .

A& KeyResponse (— p.4) B “Shiw” &zld “Deep” [CRESNEZTO
IS LEFOELTVD CER. BEBEHIFRIC Velocity=64 (CRD.
BZICKDEZR(E VelCurve DEEERFBREDRT,

A. PostKBD D& &
A

127 Curve A

B. PreTG Q& &E

B mbiouwt ETG

>
Soft Strong 1 127

M keyboard M keyboard [ miDI IN
=S . . oo '
1 N BN ZEEICHRERBDIENTEDH—T
2 1 KD BPOPRESEND—T
3 2 KDBOPIRESEVND—T
4 (Norm) Z IERER RN —T
5 BSOS TCOEMRERDIENTEDH—T
5 KDEEICERSHBH B TEDRERDIENT
6 N
EdHh—7
7 PITREEFEEINEL FE—EDHRERDZ
ENTEDH—T
e
8 fj TEDEISY MEH—D
Const64 — | BIC Velocity 1&h' 64

TIP: 7. 8 DA—TEPITREFOELANS VDT, ROV T« ZEHEEL
BOEEP. BORSZERZZVHBSICANTVEI N, BITHRIFOE
EDKRELDIY FO—ILBELWNND—T T, ERIDH—TE. XO
T 1 DESPO. BEVBRICEOTRLNEFTZE W,

Scale [Equal Temp...UsrKeyTune]

A=) - 54 TEERULKT,
107 BRORT—IU - §1THHDKT,

Equal Temp —WWICE\_<T%DTLTL\ZD:FYJJ@T§'0 EABD
By FOZELBHBIUICBEDTVNETD,

Pure Major fﬁ@fb@é%ﬁ%?i& ScaIeKe_y TRELEF— G
DAY v— - D—RHTLR(CFHNITDERTI,

Pure Minor HIERRSETI,. ScaleKey TRELREZEF— (GA)
DR F— - DI—RHRR(CAFTHEERTI.

Arabic TPISEVOBRTT. PSETFEED1/4 b= -
AT =) EBNIEBR T,

Pythagorea B4 ISRBETI, aRFUI+DBRT. X0
TFA—BRICHRNEGEETI,

/NSX—=5—fF
Werckmeist NIJVORARY—BRTI. OV IREBREBICH
WONTVIZFRNEERTI,
FILINIA—BETI, 18 HRICESNIEZER
Kirnberger T FICN\—TYID—ROBRICAVLSNTLEZE
2T,
ALY ROBRTI., 1 705—T% 58 THEMT
Slendoro 1Y RRIPDALSYEBRETY, ScaleKey H
‘C" DEELCu Dy FeGLUA (Rl Ly 770 Vs
Z) DRBEEFEALET,
ROVIBETT, 1 7059—T% 7 BTHERITD
Pelo AYRRIYPDHLSVERETI, ScaleKey H“C”
& DEZ, Cu D E Fu Gy A B (R Ly S0 J70
Vi 3. V) ORBEEFRALERT,
UsrKevT [UserKeyTune)] R—ITREULEZAT—IL/
srkeyTune N . .
Wser Kay Ture) Fa1—ZVIICBOFRT, (— p.22 [g40:
UserKeyTunel))
ScaleKey [C...B]
Scale TERUEZAT—ILOEEEBDF— @) ERELXRI.
Mic Thru [Off, On]
XA - R)—EEDA Y &FIZFF D HENOERF I,
Off:
X120 - A)—HBeaEA JICULE T,
On:

XA VBFONSDOAND ZDEKX AUDIO OUTPUT isFhoEHeS
NF¥I,

A Mic Thru DBEFREFESNEL Ao

TIP: SHIFT/EXIT R > ZEBULENS VOCODER RY VZEBI &\ Mic
Thru DAY EA DEFEICHDB R DI ENTEXT,

g08~10: Common>Disp

FTARTIUAPUT - KRILDAIVZR—Y 3V ([CRAT BREEITTVE T,

Brightness (Main Display Bright) [01...10]

ZOR—=ITVALUE 1 PILEBT & BRIDT « ATL A DBRD&ER

TECTEFT, PAGEH —REVERIELT. H—VYIL "F % Main. Osc.
Fit (CHhDE. VALUE 1 PILEQLTEZERELEI. HD—E VALUE

1P ZEBTE. TDOR—IICRDE T,

XAV T4 2TA TANE—H T Fr RTFA
AN
Main Osc Flt
dF  pES ?3 A3

FIU—5— 5T - F4RTILA

Main (Main Display Brightness) [01...10]
XY - T4 AT DB S EF/ELK T,

Osc (Oscillator Sub Display Brightness) ......c.cceeeeeensens [01...10]
FIU—9— T - FARTLADEZSER/ELE T,

Flt (Filter Sub Display Brightness) .......c.cceceeeenncansarnne [01...10]
TS — - YT - T RTIUADRZSERELKRT,

lllumMode (lllumination Mode) ......... [Off, White, Red, Pink, Blue,
Green, Purple, Gold, Fickle]

U - KRIVICHBDMIZR—Y 3 YDRUTEZIFETO. [UTEDHNS—
ERELRT,

Off:
TI=R—I3VHEITULED,
White...Gold:

B. * EVOL B & B J-ILRONS—TRUILET,
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Fickle: 12: Common
BRECEBICHBDPONCAILIR—Y3YDAS—HELLET, g
Page Jump [Off, On] Protect [Off, On]
Off: KEDAEY—ICTOT I PEDFDDEDHERELE T TIHBER
N=Y - IV THEEES TICULERT, ‘On” ICRESNTVETD,
On: Off:
BIF«vh - E-RTIOV K- RO/ TERIELZEE, /T IMEDAEY —|[C2ZAHDCTE=ET,
DISA—H—DR—I BB LET . on:
UTFOEEAHDEESNFT,
- OIS LDRE

g11: Common>Knob

- IBEEROTF—500— R

Mode (Knob Mode)

WEEDEFERELER T,
Jump:

/7T E. NSA—Y—DfElF/ THRIEBICI PV TUET., T

T v MEHZIFRHRDIDHDPITVDT. CDREZHIIHLEI,
Catch:

/7EQULTH. NSA=5—DfBlF/ THRIEE—HIDRTEL
LEBh. BERBEBRICENE(EULENKRDICTDIHEIC. TDR

EZHBIIHULERT,
ValueScale:

/eI E NS A= —DEDRIEAR[ER UABNENHICISH
UET, / ITHTRHICERET D EEIC/SA—5—DEERA PR/
BBREESTEEL. /TE/NSAXA—5—DEDN—HIDE. TNLERE

S TENSA—5—DENHEBLERT,

NSA—5—DEHEDSBNEE

20V b - RO/ TERIELTE. /ISX=5—DENEDSHENTE

Jas10k =1

ZDBEFE. Mode ¥ “Catch” ICBRESNTLE T “Catch” [CERESN
TVBBE. I70 Y hIBNSA—I—DEEDE (XA - F1 AT

TICZRRULTVSE) &/ TJDuBNEDRNE. BHEEULRE A,

‘Catch” [CRESNTVDEERF. /I EREULLEEC2HBBOEIC
KOT RBRICHDY ROZET DI ENBRNEKD / TDAIBHERBED

fIBEBUICBITZEEND. /T EEMERULTELLET,

BH. Jump” (CREULEBEE. / IERIETDEERBDED . TDAE

(EBL. IUBHEDDET,

[Jump, Catch, ValueScale]
J0Y k- RRIVD S/ TDRIBEE . RED/NS XA —5—DEH—HL TLVR

C VT - THDRE
- TOISLDATIV—/ TNV Y b - REINDBER

g13~14: Power Save

BENICEIDIREZLRT,
—ERRE. AEMRIESNBD DIZEEIC, T RTUAERELED. 7«
AT LED ZBAIS B TCEINEBZINZ DD TERT, BIFES
ZIBDETDREICERLET,
Mode (Power Save Mode) .......... [DispLow, DispOff, Disp&LEDOff]
BBNEERBOE—FERELXT,

DispLow:

FARTUAERALERT .

DispOff:

FARTUAEBILERT,

Disp&LEDOff:

FARAIUAE LED BB ULE D,

Time (Power Save Time)......ccceecencsvnrees [30sec, Tmin, 5min, 15min]
Mode B, “DispOff" &F/zl& “Disp&LEDOff" DEEICRETETDNR—Y
TY,

BBENE—RT. T4 RTLAPLED HVBEKI I DX CORBZERELE T,

30sec. Tmin, 5min. 15min:
ZNZEN 30 190 59, 15 DOBHRMESNBNEHEILE T,

BIZIE. /TEQUT/NSA—5—&ELT1vhUES. /TH
BDRSBRABICEDIzELERT o
TR TOJSLENDEZ T /IICE0STEHNTNS
@ L)SA—I—DRBOENRITRI ZADME Ciholzs

7 LRI L/ TEDT ERBEDEHERRSNES) o
/77ZBUCZEDRMBICRDE T/ \SA—5—(BIFENDD
Ft Ao

EEDOBERIUBE T/ IHEET D ENLEEK
NSA—5—fEE/ THEBLENEDDET .

g15: Power Off

AutoPOff [Disable, 4hours]
AHEE. ARIADFEBED /D RV E—ERBIRIELBVNE B TERHY)
NEI, THREFFEFIE “dhours” [CRESNTNETD,
Disable:
Fd—hk - XO— - FTRREFENTT . BENICERIFVINEEA.
4hours:
FHEDRE VA T BEBEERIELBVREN 4 BRITBED S
BENICERNMINE T,

TE - VYIEERUTCBELTVRBETH. —ERBR o Z<RE

URWEERF. BENICERMINEK T, BRMINBVLIICTDE
Z(E. "Disable” ICRELTLZE .

BRMINDE BEPDREFKONET . EUTHELZVERER
HEDPUHREFLTHNTLIZE W,
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7. MIDINXSX—=%5—

AHED MIDI (LB T 25REEITVE T,

g16~19: MIDI Basic

Global Ch (Global Channel) [01...16]

AHED MIDI F+ Y RI)V7ERELER T o

MIDI F+Y2R)ETOBIS L - FIVI YRTL-TOROII—IT - Ay
T—IRBREDERBETDIEEIC. HHLTLSD MIDI#E5D MIDI 7+ > =%
LEBDEFT,

LocalControl
O—A - DY RO—NZEF YERERFA DICTHELEXT,

Off:

AEEDIRIEEDOI 34 R T 1 v OREDIY FO—>—H BEEH S
DEt=NE I,

NBOY—r P —(CEHRELEES. Y=Y T—H5DI3— - )y
O (AEEBNZESITEEITIBRET 9D Y—TYHF—H580
AEEICROTCLKDIE) TR TCZEICEBLTURDODZHEL .
On:

A ZEBARTERITDESICHRELER D,

[Off, On]

Routing (MIDI Routing) .......ccceceeeeencsesncncannns [MIDI+USB, MIDI, USB]
MIDI Xy b—YEERE T 2 EDEmFZRELE T,
MIDI+USB:

MIDI X v 2—IDEZR{EIC. MIDI iiF& USB i FEEALKRT.
MIDI Xy B—YZEREIT D EF. WHDHFHSD MIDI Xy -
Xy OAU. BOERELEZ MIDI XAy E—IZBELERT. *EITD
EERF @WHDHFHNDEUABD MIDI Xy E—IEXELERT,

PC USB-MIDI Port KingkORG
KingkORG MIDI OUT USB MIDI RX (EXT) i
KingkORG KBD/KNOB < USB MIDI TX (INT) Ii, MIDI OUT
KingkORG MIDI IN USB MIDI TX (EXT) ] T
KingkORG SOUND & USB MIDI RX (INT) 59 MIDI IN

KBD/KNOB OUT TG OUTPUT
DUMP OUT etc... DUMP IN etc...

USB:
MIDI X w B—YDEREIC USB I FDHEFABULET .

i MIDI OUT
T 5 MIDI IN

PC USB-MIDI Port KingKORG

KingkORG MIDI OUT

USB MIDI RX (EXT)

KingkORG KBD/KNOB USB MIDI TX (INT)

KingkORG MIDIIN <

USB MIDI TX (EXT)

1
|

KingkORG SOUND USB MIDI RX (INT) e
KBD/KNOB OUT TG OUTPUT
DUMP OUT etc...  DUMP IN etc...
MIDI:

MIDI X v 2—I DEZRMEIC MIDI i FDHZEFR LRI .

PC USB-MIDI Port KingKORG

KingkORG MIDI OUT USB MIDI RX (EXT)

KingKORG KBD/KNOB < USB MIDI TX (INT)

;: i MIDI OUT

L1t e
L]

KingkORG MIDIIN <

USB MIDI TX (EXT)

|

KingORG SOUND

USB MIDI RX (INT) MIDI IN

B

KBD/KNOB OUT TG OUTPUT
DUMP OUT etc... DUMP IN etc...

Clock [Auto, Int, Ext USB, Ext MIDI]
AEOTYRNBETHEEI Dy U EBRLE T,
NSRBI ERELEDI Oy DT DE. BEEDTIRII—5—P, ZDMTY
RICBHATDRDBRESNZED (LFO 1 Delay &) Z#—HICHEPREEs &
B2 ENTEXT,
Auto:
MIDI IN i F (F7zld USB imF) (C#EF LIZHES MIDI #2sH 5 MIDI
20y IONANSNIZEEIC, BENIC “Ext MIDI" Fizld “Ext
USB" &ULTEMELET. ANDBNEEF “Int” EUTEELERT,
Int (Internal):
AERNED I O O ZEBEICUERT. [a02:Arp] R—ITTVRERTE
FRDIENTEXRT . AMEEEATHEATDHEESD AETY RS — (D
> hO—ILF B & U THES MIDI B ZRMSE D EEICHELER D,
Ext USB (External USB):
USB i FICERELIZ PCHSD MIDI 20y 2ICEBHBLED . KA TD
FYREFEFTEFEB Ao
Ext MIDI (External MIDI):
MIDI IN B FICHEF L2948 MIDI #2sHh 5D MIDI 20w 2 ICRIEI LR
Fo AETDT VRBEFTCEEB Ao
TIP: A& MIDI #28DRIHAICEIT DRTEIF. SEMICRDHEBSDEIREHAS
ZsRLTLIZE W,

g20~22: MIDI Ctrl

AED/N—=F )L /Qy FICF MIDI Xy B—ITBEYOY REEI2L—
VIVTEDRBEDDDET . CDEEERATD MIDI Xy B—IRTEE
MIDI O~ hO—JL - V—=REFUET,

ZDONR—ITl& MIDI 3Y bO—)L - Y—Z MIDIT. MIDI2, MIDI3 [ZZID
LT3 MIDI Xy B—IEERLK T,

MIDI1 (MIDI Control Source 1).....cceeeee [P.Bend...CC#119, CC#164,
CC#17+, CC#19%, CC#20+, CC#21+]

MIDI2 (MIDI Control Source 2)............. [P.Bend...CC#119, CC#164,
CC#17+, CC#19%, CC#20+, CC#21+]

MIDI3 (MIDI Control Source 3).....cc.c.... [P.Bend...CC#119, CC#164,
CC#17+, CC#19%, CC#20+, CC#21+]

MIDIT. MIDI2. MIDI3 [CEIDHTS MIDI X v E—I7ZBIRLE T,
TiPEkE. 2ngn "CC#H16". "CC#02". “ATouch” (F25—%v
F) [CRESNTVET,

CC#16 £, CC#17 =, CC#19 +, CC#20 £, CC#21 xIC
REUZEZDEE

—RREVESEB MIDI 3> bO—S5—Z#RFT D& ZORMFESEBICIHUT 0
~ 127" OEH MIDI DY hO—)L-FIVITERESNE T, I¥ O—)L-
FIvIEN=F - NyFTEI2AL—Y3VICEATDE. 0 D&
SR BHEXBICLENDTEY AL —Y 3 VHROBHE
RBDEEICRDET

UD U RERRBY 3ART 1 v ID X AADRIEDKSIC, IV OD—5—
DPLEFICUTIBRI DR DREEES BN ENHDET,
ZITAEF N—=F ) NyFTIY O FIVIZEFEAIDEIC.
‘0~127" DEZEEHNIC “— 63 ~0~63" [CEBIDHEEARLTL
EN
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Bl URY - DV hO—35—

MIDI Controller

\[ | ]]

MIDI Value 0 127

\ 4

KingKORG

Virtual Patch Modulation

“CC#16”

0 64 127

“CC#16t” -63 0 63

MIDI1 ~3 T “CC#16 =", "CC#17 =", "CC#19 =", "CC#20 =",
‘CCH#21 7 ZRET D& CCH16. 17, 190 20, 21 [CKOTREBLE
BEZEBBHERUTCHSEIAL—Y 3 VICEALET,

g23~27: MIDI Filter

MIDI 71 LY —ZBRELE T, MIDI Xy B—IDEBEZNZNICDONT,
AEEDXZEEEES Y XZEA TICTDIENTEXT,
ProgChg (Program Change) [Disable, Enable]
TOISL - FIVY - Ay E—IDXRZEEEERTELE T,

Disable:

EREUEE .

Enable:

EREBEUERT,

BankChg (Bank Change) [Disable, Enable]
NYD - LI Xy e—YDOXREEEZRELE T,

Disable:

EREUERE A

Enable:

EREBELERI,

CtriChg (Control Change) [Disable, Enable]
IYVRO— - FIVY - Xy b—IDOEREMEERELE T,

Disable:

EZEULEE

Enable:

ERMEUET,

P.Bend (Pitch Bend)
EYvFARY R - Xy o—IDXZEEEERELER T,
Disable:
ERELEE .
Enable:
ERIELERT,

[Disable, Enable]

SysEx (System Exclusive) [Disable, Enable]
MIDI Y27 L - TORDI—T - XAy —IDOXZEEEERELX T,
Disable:
EREUEE A
Enable:
ERIELERI,

g28: MIDI CC#Map (MIDI Control Change Map)

BEBRINSA—=FH—CTY O—)L - FIVIZEEDZTKT,
BEUEIYHIO—I - FIYINEDZITENTLD/ISA=5 -1 —
FICEUERT. KEB/NSA—F—(CHHTD ./ TPRIVERIETDE.
CZTRELREZIYRO—I - FIVIZEXRELET, WIHT D/ TPRS
YHEON—BBD/ (S A= —[FREDHTHIHLE T, (— p.33 [MIDI X v
=)

[Porta.Time...VcE.F.Sens]
DB TBH/INSIA—5—ZRIRLET, (— p.36)

* Parameter

[Off...#119]
Parameter TEIRLZ/(SA—9—(CH LT MIDI DY ~rO—)L-FT VY-
+>){— (CC#) ERELFT.
CC#Map £XFID
1. SHIFT/EXIT Ry v=EBLEHS. PROGRAM (GLOBAL) K&V
ZBUT. J0-N)L - E—RICIDEZ XD,
2. PAGE+/—K#¥>T [g28:MIDI CC#Mapl XR—IERV'E I,
TIP: CDEE. VALUE 91 PILEDT & E/INDX—5—DRTEIRR
TRZICHRIT DI ENTEXT,

*Value

3. VALUE 51 v EBULETY,

4, PAGE+/ —RIVTISRXA—5—%&V, VALUE 51 ¥ILZBLTIE
ZERELET,
TIP: FBEULBHMED/(SAX—5—TEEASNTLDEERF. B
(Value) BRI " ERRULKT,
5. VALUE 91 PILEBULTRONR—JICRDE T,

TIP: RI—F— - XSA=5—D MIDI F+YR)E TrY/N\—AEE
U MIDI 7+ Y RIVICEDE T,

8. CV&Gate \SAX—5H—

g29~32: CV&Gate

THEDREICRDBEDESZ 7 FOJEBETEHNIT D CV/Gate igFICD
T, UTDEEZLE T,

- BIEZEEETHEHIT D CVIES (Control Voltage) DEHELELEFH

- XKB /HBEBETCTENT D MU H—ESOMIE

CV SO\ T

CV{ESF. BIC1 DOBREBECENULED,
BRORBZEIBIZLEERF. RERICIBSIERBEOSEEZHEICEAL
FI. REROLHEREFREICKDBREDENIC N EDFEERITED,
- JS X (Pitch Bend) MDigfE

- Timbre A MRILE A NREICK DR

- GLOBAL Octave/Transpose MDs87E

ST RAFUbA - THA=Y - TIvD

GATE CV GND

Mode (CV&Gate Mode) .......cccceeurernneee [monotribe, MS-20, Custom]
CV/Gate it FOEMEE— FERELXR T o

HIESHET— FTXBENICRBERRTECERD. BREINEIICERATD
CENTEFD,
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monotribe:
KORG monotribe EDEFEICSEUZERE (Type= “20ct/V'«
Range= “LimitdV'. Gate= “— ) [CFDHE—RTI,

ERICIEIED CV/GATE AT —7)U (monotribe EM) Z#fFALET .
monotribe MEREPIRIESEIE. monotribe DEUREREASZSIRUL T
<rEEWe

MS-20:
KORG MS-20 &D#filBURZRE (Type= “Hz/V'. Range=
‘Limit8V". Gate= “— ) [CIBDE—RTT,

BFEICIE MRD @ 3.5mm RF LA - J4—Y—0 6.3mmE/ S -

D=y X 2&r—J)LEFERLET,

Custom:

CV/Gate it I DHesDRFEICEDHET. CV A Gate DENERFEL

CEFETHREITDE—RTI,

EROREDRIE. it T dissORIRSBEEZsRLTIZS,
CV Type
CVIESD. BREICIDENMIEZERELER I,

[829:CV&Gate] X—ID Mode Z “Custom” [CREULZEEIT.IDR—
IDERENTRECBEDET,
A& 803:Common] X—3M Position ' “PreTG" ICRESN TS

EEF. CVDEABEGK. GLOBAL Transpose DFEERIFHL
ENSE-S= 1

Oct/V:

BREBENEHTEDIE—RTT,

BRICAUTEENERNICE(LU. 1 F09—T&TDE 1VELLL
FJo AERDFEE C2~ C7 DEHT 2 ~ 7V Z2#EHU. KD Octave
1° Transpose DREICH U CEXRHAZER(LSE D ENTEXT,
(CV Range= “Limit5V" M&ElE. GLOBAL Octave/Transpose 5%
TEFINTEYICHED. C2~ C7 DEHT 0~ 5V [CEEENET,)

Hz/V:

BEREBENLLE (BEEBEDNHLLE ) THE—RTI,

1 F05—TZTDEEBEN 2 BEREZFFDICHRDET . AMADHER
C2 ~ C7 D#HET 0.25V ~ 8V ZEHULET . (CV Range="Limit5V"
DEEF, 0.25V ~ 5V Z#EHUFET,)

TIP: “Hz/\V" Tl&. GLOBAL Octave/Transpose MERE % (CHLD
T,

20ct/V:

BIREBENEHITDE—RTT,
BESEOREICHU T BENFD DS TERNICELL.2F 05—
TEETDEBEN IV EILUERT . AEDRE C2 ~ C7 DFHET 1.5
~ 4V Z#EHU. GLOBAL Octave ¥ Transpose DRE (KU TEE
HEEZ(ESEDIENTEFXD,

[Oct/V, Hz/V, 20ct/V]

CV Range

CV ESDHRABHEFEHRELXT .
RSB ONLEBEMEVG SIS, BHEEEEDODANOBICIXA—IZESZI R
WRDICBEZFHIRIDZENTEXT,
[g29:CV&Gate] X—ID Mode Z “Custom” [ZREUEBBIC.ZDR—
IDERENTRECBDET,

Full

BHBEZEHFRLEE e (BAEHIY)

Limit8V

HBHEEZ 8V ICHIRLET.

Limit5V

BHEEZE SV ICHIRLET .

[Full, Limit8V, Limit5V]

Gate Polarity [- +]

REZIWLTCNDE. Gate5SH Low (OV) [CBRDHT,.

INTORBZERT & High(BV) ICRDFETD,

+:

BEEMUTLDRE. Gate ESNH High (BV) [ZBDFET,

INTCOREEEHIT . Low(0V) [CBRDFET,

L TBEESVICTBEER LICAEDERES VICUTRESETH
5. flF CEfTkSsDERZA VI ICLTLZE,
AHED Gate 521F. AEDBRN T JDEEDP, BREAVICLTH
S5URRSDOBIF. REICELST Low (OV) ICRDET, ZDIzH.
BEHESICR O CEFZDREICHKBI DI ENDBDET,

9. Foot /\SX=H—

U7 - RRIICEGRURZ DY R - RIILET Y b - A1V FORBEZERTEL
TG, FUHTT v b - RYILZEEFRELUEZHSEE. GLOBAL [g39: Foot
Pedal] R=3ITH++UTL—Y 3 YDFBETNET, (— p.22
[Calibration))

g33: Foot Damper

Polarity (Damper Polarity) [+, -/KORG]
DAMPER G FICEF LIz > )(— - RYJLOBHEEZELE IS
THBBEEE “— /KORG" [CRESNTVERT, JLIRBDY > /(— -
RYWAORG ) - A v FZEEET T DESIF. TORKRBEVICHENEKT,
TIP: FY)\— - RY) - A1 vFEERLUBVEEE “— /KORG" (CEE

L&Y,
g34: Foot Assign
Type (Assignable Type) [Pedal, Switch]
SWITCH/PEDAL tiFIC#ERUEA T 3 Y EaERULEKT,
Pedal:

ARUA—=L - RIIPDT v s - DY O—S—=ERELEESITRIRL
F9.

Switch:

NI - A1y FEBFGUEZEESITBRIRULE D,

g35, 39: Foot Pedal

[g34:Foot Assign] X—ID Type & ‘Pedal” [CREULZBEIC.ZDR—
JDRENTABEICHEDET .

Func (Assignable Pedal Function)............... [Volume...Foot Pedal]

SWITCH/PEDAL timFICHERLEZT v b - RIJLOHBEZERIRLE T,
ZNZNOEAEICHUZ MIDI Xy L—IDBBHhS . RESIRPES MIDI
a1 hO—ILIBDTENTERT,
Volume (CC#07):
GLOBAL [g28: MIDI CC#MapJ] X—IT “007 (CC#07)" H':EE
SNTVBNSA—5—ZIY hO—ILLEKT,
TiHBBEEEE “Amp Level” [SRESTL. TV /\—A/BD Amp DL
HNIZE—FICDY hO—)LUET,
Exp.Pedal (Expression Pedal) (CC#11):
J003L2EORY 2—LZIY ~O—ILUET,
T4 Y= A/BENZNDT7 Y ITHSENSNZIES OB EZRET D
2. T4 YIN\—A/BTRBD7Z YT LNILZEFRELTVDIHEETE.
NSYREROZEXEEBERBNIT DN TEXT,
Panpot (CC#10):
TOISLTEARAITDT VI\—D/)\>ZEIY ~O—ILULET,
GLOBAL [g28: MIDI CC#Map] R—IT “010 (CC#10) “H'RE
SNTVBNSA=5—%IY bO—ILLET, TIHBAEEFE “Pan”
[SERESN T V)= A/B D/ (i) Z—HICIY hO—ILUERT,
AfterTouch:
TOJSLTREATD T YN\—D7 75 —49vFZEIY hO—ILULK
ED
JS +Y (Joystick +Y) (CC#01):
I3ARAT v +Y HADHREIY FO—JLLET,
JS -Y (Joystick -Y) (CC#02):
I3ART v O — Y HBOHRZEIY FO—ILLET,
Foot Pedal (CC#04):
GLOBAL [g28: MIDI CC#MapJ] X—IT “004 (CC#04) “h':&E
SNTVBNSA—5—%IY bO—ILLET,
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Calibration

NMECEG LRI OB TBHEZERELE T
NYNWEERFLTHS. VALUE 1 PILEBLTHF P U TL—Y 3 VZERT
ULET,

339:Foot Pedal
Lkosoktdk——H  *p

NI EFFINSRIXTEH U CIEBEHEEERHSETHS. VALUE I
EBLUCRRESERT,

L FESNEBMEITARNES.  “Calibration Err” ERRSNE
o TDEEF E’D—xumﬁtﬂaa‘bb’C<T SN

g36~38: Foot Switch

[g34:Foot Assign] X—ID Type Z “Switch” [CEREUZIBEIC. ZDR—
JDRENTEEICED T
Func (Assignable Switch Function) ............ [Prog. Up...JS Lock XY]
SWITCH/PEDAL i F IR L2 RIIL - 21w FOREEZEERLE T,
Prog. Up/Prog. Down:
TOISLPTIANUy hE1 DFDNDBREI,
Octave Up/Octave Down:
FO5—TEYDBREXT, 7VICTDE
TFOYTRULET,
Porta. SW:
RILEAY k (CC#65) DAY #7223 Y hO—JLLEKT,
TIP: GLOBAL [g28: MIDI CC#Map] X—3C Porta.SW H'\ ‘065
(CC#65)" ICRESNTVDEEICA Y #TZ2IY ~O—IT
EEE
Arp SW:
PINRITI—5—DOAFY, #7%&3Y O—)LUEKT,
Arp Stop:
BEPOPIINRITI——7Uty bULKT,
Foot SW:
NAMIDI Ty b - A1y FEUTHRELERT, CC#82 (Foot Switch/
General Purpose Controller#7) 23~ ~O—JLULZERT,
JS Lock X:
IIARTAVIDX (EE) AAOHRZEOY I ULEKT. FEBELT
OMREMRFLURT,
JSLockY:
IIARTAvIDY (£F) HEOBREOY I ULEI,
FERMUTCOMREMHFLRT,
JS Lock XY:
II3A AT AV IDBREINTCOY I ULET,
FERMUTCEMREHF LRI,

FyFae+1/ —1405—

Polarity (Assignable Switch Polarity).......c.cccceecvecuccnrencee [+, -/KORG]
SWITCH/PEDAL i FICHER LRI - A1 v FOBEEZERELE T,
TIBBERE “— /KORG" [CRESNTVET, 47T 3>VD PS-1/PS-3
NI - A1 FEEHT I DHEF. TOREDBBWVICBNET,

TIP: XY - 21y FEEZHZELUBWESEE “— /KORG™ [CERELERT.

Mode (Assignable Switch Mode)........ccceeueunrens [Momentary, Latch]
NI - A1y FOEEERELH T
Momentary:
NI - A1y FEBLTVDRIZEA Y. BTEA TICLET,
Latch:

NI - A1y FEBORRZUIC, FYEF TERBICYIDBRET,

10.UserKeyTune \S X—%5H—

g40: UserKeyTune

A—H— - F—  Fa—IVIERELFT,

1705—TD&SK (C~B) ZNenOEYFZE. —99 ~+99 &>~

DEBTHRELFRT,

[g05:Common] N—3M Scale & “Switch” [CERELEEEIC. TDX—
JDREDNTEICRDERT

KeyC...B [-99...499]
Key C-BOEYFICHUT, Fo8ZEE%E (0) [CL. BY hEUTREL
EN=TS

‘+ 99" (D& BEDEYFRIDBHFESBREDXT,

‘=99 [CFBE BEDE Y FLDBEMNFEBERSBRODEXT,

Key C:--B Z#Z$£9 3

1. SHIFT/EXIT Ry v&EBULEHS. PROGRAM (GLOBAL) Ry YV
Z#BUT. JO0-N)L - E—RICIDBZET,
2. PAGE +/—1R%>T [g40:UserKeyTune] X—IZRUEI,
TIP: CDOEE VALUE 1 PIbE@T & /IS A—9—DRTEIR
TERRICHERITDIENTEFXD,

3. VALUE 1P EBLET,

4. Page+/ —R9 VT Key &#EV. VALUE §1TILZ@ULT Tune =%
EULED,

5. VALUE 1P EBULTTRDR—IICRDFE T,

11 EQ/N\SA—=H—

20V - RICHED 1 ISA T —DRRBEERELE I
DDAy TIEYT - §1TFTT,

g41:EQ Low

— A DS —ZERELER T,

Freq. (Low EQ Frequency) O [20Hz...1000HZz]
— - ADSAT—DNY A DERHERELRT,
TIP: SHIFT/EXIT REVEBLEBHS. EQ DY hO—JLO LOW / T%E
& O—DAHY b JEAREZERNI D ENTEXRT.

g42: EQ High

A - A DA TF—ZERELE T,

Freq. (High EQ Frequency) © ......ccceceususueusunne [1.00kHz...20.00kHz]

INA - A DSATF—DAY A IERBEBRELE T,

TIP: SHIFT/EXIT RYYZEBLBHS. EQ IV FO—ILOHIGH / J%
@3 & N\ADAY b DERBERHIT DN TEXT,
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12. Tube NS KX—=H—

BEEICHIIREZETVET.
20V bk - JXRJLD Tube BO Y3 VICHD RS Y EEBLTWVET,

g43~44:Tube

Switch (Tube Switch) D) [Off, On]
BREDMAED S Y A T EYIDBERE I,

Off:

BZXREOQBES JICLET.

On:
BEEOBEAVICLET,

Boost (D) [Off, On]
BEEB RSIATUTCEHZTRLDBATD. T—AMEREDA Y EFD
HEYDBREI,

Off:
T—R MEREEA DICLERT,

On:
T—R MEREEA VICUERT,

13.0-N\)L - A=FrUFr

AEDT—H(CEITD1—FT 1 UFT 1T

u01~02: Utility

Load Preload................. [1Program, All Program, Global, All Data]
AEDOTOIS L IO0—/\b- T DEREE THBBEHOREICRULE T,
(OM : p.107 [ 3. TIHBEEROREICRTS )
1Program:
REREINTVNSZTOIS L%, TBEEHFOREICRLES,
All Program:
T0IS5 L1 ~200 7%, TIHBBEFOREICRLET,
THBERERICTUEY b - F—5DBWNTOIS L (201 ~300) [FZ
FENFRh. BERGFSNTVD T —IDNZDXRFIEDXT,
Global:
J0—/ULDEEE. THEREFORECRULET,
All Data:
AEDOINTDTOIS L - T—49E70—/0 - T—9ZETIZHER
DREICRULE T, 2L, THERBICTUEY b - T—=5D8WNT
0754 (201 ~300) FEEENFKBA. BERFSNTVDTOY
SLNZEDRFEDEX T,

MIDI Dump [1Program, All Program, Global, All Data]
AEDTOIS L - F—HPI0—/VULDREZ. SED MIDI #88I5XEL
9o

F—% - IPAS—PIVE1—9—(TEXELTRETDEED. D16
@ KingKORG Z#fiLTCTOI S LAPREZ IE—F B EEITEALE T,
D TOI S LAPEREEIVE1—Y—TREITDICIF. KingKORG >
TSUPY - YIRODIFPMERITS . DY - DT - Ik (http/]
www.korg.co.jp/ ) HDESMETYOYO—RIHIENTEKXT,

1Program:
REEENTVSTOISLDT—9ZEXELE T,

All Program:
JOIS L1~ 300 DF—9EXELET,
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Global:

90—/ - T—9EXELEF T,

All Data:

AEOINTDTIOISL - T—9E50-/N)b - T—9EXELFET,

F—YMEREPIE. KAEDRS YD/ T SEELE(CRNBNTLE
EWe FEENICEREDSBLNTIZE W,
MIDI > T &RT7ddE. MIDI Y RAT LA TOROII—IT-Xyt—
IEXRIELET . BELD MIDI 17 YI—T T4 AKEEBICELDTF.
NRCDYRAFT L - TORIIN—T - Xwb—IZEUSERETER
WEEHNHBDERT,


http://www.korg.co.jp/
http://www.korg.co.jp/
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I212 M kg

IO MR

1. I7xH &R

VYT —PRI—F—TOL2ETDOY RICEAPDIRD. EEPT
J—&WDfe. SERSFTBEEMRENTFTDIEDTEDEMNHETT
TOUDOY FERBEEDSBRICUED. LD DHDART LI NRERD
CEETEXT,

2. XEIcEEHENTWBIJ2I O b

FECEHSNTVD T I IO MIE. REDIFT2DOOBENBOX
3, JOISL-IT7xob&EJO—/UL TTIO KT,

JOJ3L - I710b

TIMBRE A }—
TIMBRE B }—

J0—-/)\IL - IT7xOh

OUTPUT
L/MONO, R

— -
PRE FX MOD FX
—

a. 7OJSL-ITxH b

TOISLACEICREPRECESSDIIIINCTCT,

PRE FX . MOD FX . REV/DELAY D 3DDEIY3YNHD. ENE
N BETDDI I IO MOBDET FXYAT - BLO K - F1TIL
THATEERL. ZNZENDOFXDY hO—)L - / T THRERBEI LXK
ED

Fiz. IREDDIDT YN\—EBRIDIENTEXT, FX¥17 - &
Lo b - 1 PILEBITZOICHRIDDD T+ Y \—DWIDB DD XTI,

\/oice Mode = Slngle @ -on

A B
O =OFF

RING MOD EPAMP oo™ . O

DECIMATOR ~T AMP . .
@S Vaioe Mode = Laver /et Spit
A B

A B
DISTORTION ?OO*.O*O.*..T

N

b.J0-N\IL-XT2x0 b

DA —F 1 FENEEICHRENTDIENTEDTTIIO MCTT,

BRI DBROBEREICHU CEQTEBPREZMREIULELD . BEXRIR

EUTTubeTEBIC RS TRELI ZENTEE D,

J0—=/Ub - I7x0 bE TOISLEYDBRTERLULEE .

TIP: TubeDRE Y WEQDEEHMIE. JO—/ULDREELTREI DT
ENTEXRT, (OM: p.106 [1. JO0—/ULOABZREFS D] )

3. I7xH5bh&EIVMO-ILTD
a. 70Y b « XRIVEES

J0—-N\)L - T2k JO0I5L - IT710h
I "

A Aos AoB
PREFX O O MOD FXO o REV/DELAYO O

TUBE RING MOD EPAMP U-viBE TREMOLO PLATE TAPE ECHO

@ @ DECIMATOR Ton

DRIVE HIGH
uuusr DISTORTION

@© O 0000

DRIVE/FREQ DEPTH SPEED DEPTH TIME

\ T

Tube J¥hO—)b - RSV Jvka-b - /7

\ PHASER  ROOM_f L MOD DELAY
| ) [ | | )

TﬂNE FLAIIGER nnnnv NALL BPM DELAY

EI/Y3YOIYIO—I - /TZELQLED. RYVERITIETITT
O MHREBRNICIY hO—ILIBIENTEXT,

b. \—=F ¥l - Ny FTESLEEBETED

ID10MNEIYEYAHT—ARDEG . LFO . Y31 RTr v &k

[CERLEDY S - DY RO—5—BREDESICESHLTCIY MO TE

F9 (JOISL-IT710bDH) »

7’D7"5L\ IF4w T N=FF)L- - RyFHEE (- p12) O3V~
—JUESEDY MO—IUk. DY RO—JILEEREULED.

c. CC#MapTMIDI&EEEE S

IJxo & MDIOIYRO—)b - FIVY - XyE—ITIYO—
IWIBIENTEKT,

CCH#MaptpeE/EAI 2 LT 8T 712 hOIY bO—)L - /TR
vz, MIDITBEIY hO—ILIDIENTEEXRT. — CCHMap #aE
Control

MIDI IN

Effect
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0000000000000 0O0O0C0OCQOCOCEOFOD

4. JOISL-IT7xOh .
TJOOSL-I710bDELIYIVICE UFDITTO N - 907H
ARENTVED, H
A
A B A B A B .
PREFX O O MOD FXO O REV/DELAYO O
Right
RING MOD o EP.AMP U-VIBE o TREMOLO PLATE _ . TAPE ECHO DRIVE/FREQ
DECIMATOR // \\ GT.AMP CHORUS / A PHASER  ROOM ‘\\ MOD DELAY

\ y \ y \
y \ \
DISTORTION TONE FLANGER ROTARY HALL BPM DELAY

DRIVE/FREQ DEPTH SPEED DEPTH TIME c. RlNG MOD (Ring Modulator)

O O000O0

ANESICF Y L—5—ZEDTHDETC. EBNGBREEDEIITIIY

PRE FX MOD FX REV/DELAY i
1. DISTORTION 1. FLANGER 1. HALL °
2. DECIMATOR 2. CHORUS 2. ROOM
3. RING MOD 3. U-VIBE 3. PLATE Freq [000...127]
‘5‘- g‘;mg ‘5‘- ;ﬁEA"S"SEO g m;’ggg&% 2XEOEDEAVERHLET, DRIVE/FREQ/ JESICETIES. 8<E
6. TONE 6. ROTARY 6. BPM DELAY AWERDIBBICRDET.
EEPEE]
BY1TORKHE. IV RO—)L - /I(CEIDHETENDIHREHRBLF
go Left
Fixed Frequency )----»( Oscillator »
PRE FX = e
Right
a. DISTORTION
DRIVE/FREQ
EX
BEZLFED. UOYREEFERZDISDITIITIINTY,
Drive [000...127]
d. EP.AMP

BEBOEHOBEBELET,
DRIVE/FREQ/ JZEICETEE. HU<EXEBTENTEET. RHIC .
S ey EX

ECBLEDE, BREOIVU—YRI\A - 1Y - UOY RHEONET,
EYF—Y - ILIKIvY - EP JORBAE—hH—&>¥=aL—bUIE

EEEEE ID15MCY. PHICREDI ERS. U NOBYDY RE|BIEN
T&EFXY,
Left
Output Level Drive ooo... 1 27
| storien | e e [ ]
PYIOTA VERHLET .
" borion | o EEPEE]
R\gm A OUKDU; Level .
B B Left
D@;FRE“ b—\—

Right o—/i

b. DECIMATOR
EX3

Y TUYIRRBERTSEC. F—TBYYTS5—pFLE - F'—LD
KOBREE5ESLEYDY REEDEITITI IO NTT. YUY TS—REFD
/A XEBRIZDIENTEXT,

Freq [000...127]

S5DEDESVERE LRI,
DRIVE/FREQ./ JZBICOTEEABDT Y TU Y TRRBMET LT R
BICSENBVEYFO/ A AR H<EARBICBRDET,

DRIVE/FREQ
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e. GT.AMP

FHY— - PYTOFPERY MEYZALU—PUEITIOMCTY,
AE=D—HUPEAEYZ2LU—PULTVKRT, FILAYPYYE - U—
RREICERD EFHROTT,

Drive [000...127]
PYTDTA Y EREH LR

Cabinet Simulator

DRIVE/FREQ

f. TONE

120/ JZQTEIFT. BRICEE P EEOSEEZRANCEDI IO b
TY,

Drive [L63...Flat...H63]
BT B EEEVNEREHULEIT .

EIC@FEFELowfllE RS TUTREMERASN. BIC@TFEHighfllz
RS TULTRBNRANEKT .

Left
Low EQ High EQ
Low EQ High EQ
Right A e A
DRIVE‘/FREQ
MOD FX
a. FLANGER

BLWDRDY, BREOBBEESADLITINCY,
BEEELSAEBICDITDEMRNTI,

Depth [000...127]
DROBSEFEALK T BICODIFERVDIRONIDDDKT,
Speed [000...127]

ZEDAE—RZEFNLET . BICO@TEFERIBREDET,

Left \ e/@"y
< - /
LFO ﬁi Feedback
——"
= .
Right /®’
b. CHORUS

BILDOPEH BHSESZDAT LA - TTTH KT,

Depth [000...127]

PROBESPLOODDESVEREHLE T, BICOTEERILLZIRDD
noDFRI,

Speed [000...127]
ZEDAE—REREHLER T, BICOTEERBDXRT,
Left Wi'é';'v
\ /
— LFO Depth 7 ms:e
A
.
Right /®’
Y“,e,‘é/,u,’X
SPEED DEI;TH

c. U-VIBE

BREBRIINEDTTAX/ETS—bDEFUYITI,

ZOIT T MFOHmAE—N—&EYZa2L—bU. ETHFZNTERD
b b—YZEEDELET,

Depth [000...127]

DROBSZEBELER T BICOIFERVBIRODDOET,

Speed [000...127]

ZEDAE—RZEFHUERT. GICOTFERBEDET,

LFO Depth A

LFO

Right

SPEED DEPTH
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d. TREMOLO

ANEEDBEEWSIIET. PUEOMRER/DAT LA - TTIHKT
ER

Depth [000...127]
WROBSEFELKT -

BICAQTFEERVMRODDDET . KEPRHOSEADEEB Tl SE
FTHR<EEDEMEEDITT— b - JIVHREB/SNET,

[000...127]

Speed
ZEDAE—RERH LRI, BICOTEERSBEDKT,

JOvoR

Left O—— 0
A

LFO Depth

LFO LFO Spread
A > /®{

Y

Right

SPEED DEPTH

e. PHASER

BOMMBEESIZEICRD T DRDEEHLIT IO FTT,
1970FRD -1 —3— I TEFNZOSY YD - TP —EEFILICLT
WET. BO<E8H R h—yZERSE, 2<OILItUvo -EP/ - TU
TP —ICBERSNH UL,

Depth [000...127]
DROBSZEFEALK T BICODIFERVDRONDDDKT,
Speed [000...127]

ZEDAE—RERFNLET . BICOQTEFERIBEDET,

Left

-

Right

SPEED DEPTH

f. ROTARY (Rotary Speaker)

O—4%U— - 2E—h—%>YZaL—hUEITIV FTT,
ESAO0—5—CcaZlR—raRc(CY=ab— kU, UPILBO—%
U— - BOYRHFENKT. Ffiz. Y1207 YDEYFTYIEATL
FTYZalb—hULTVEY,

Depth [000...127]
HWROETZEBEZHMIDICE. DEPTH. TJ&BRIELE T,

BOLADPHRORSEIY FO—)LTEXT,

Speed [000...127]

A —H—DEEmREZEHRNICHANULET,

ElCBLEDESlow. BICBLED EFastiCBRDET,

DI T IO SMBERSNTVDBEDRHREREEC LT, BEDP. BRIC
Slow/Fast (Speed 000/127) ZEYIDEX 27 ENHDFET . JoyStickz
+YAE (B) (CETZUIC. SlowEFasth DB DD EEICRD KT,

&
5|y
\

Left

Rotary Speaker Mic Distance
Mic Spread

Right
Speed Control Wet / Dry
A Oor127 027 1T .
Latch Switch [ S
cor A Ay (coit)  SPEED DEPTH
Joystick
MIDI IN ‘
o
a. HALL

PLBVORESDIVT— b - IR—JLPPZ YTV T - R—)LOFFESH
BENBR—I - 1 TDOUN=TTT,

Depth [000...127]
FEORSEBELE T, BICOIFEERVEEDNDDOXT,
Time [000...127]

FENR<EBEZRHULEIT. BICOTEERIBEDHT,

Wet/

Dry

Left

Trim

,;«
<
o

Right

Wet/ Dry

TIME eeeegenan
Iy

DEPTH

b. ROOM

PRGSO RBENSG 1 MREBERFOND. b—L - F1TDU/(—
J-IJIOhKTY,

Depth [000...127]
BEODRSERHHUR T, BICOIEERVEBDIDDDET
Time [000...127]

HENHR<BEERNLET. BICOITRFEERIRDET,
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Wet/ Dry e
Left /@’ Left /@‘
/ /
rim A
T Reverb T & Si;i‘l’:t or
H \ Feedback \
H ped
% X
Right : Right
Tive ‘,’Y‘%‘l’,“,"{ TiME .”.”f.i’f’?
DEF"IH DEPTH
c. PLATE e. MOD DELAY

BRERBSECREESDIL—h - ID—ZY=alb—hUEIDID
F T, BENRLS. BOHDHIEESNMEENKT,

Depth [000...127]
BEBORSERHUXT. BICOIEFERVEEDHDDEXT
Time [000...127]

HENHR<EHEEENLET. BICOTRFERIRDET,

Wet/ Dry

Left

%, Reverb

7
\

Right

TIME et

Dry

DEPTH

d. TAPE ECHO

1970FRDF—7 - TI—%&¥Y=a2L—bhUEITIVRTT,

W — TIRBFOBES LT« — RNy IDOFIRICIHZ . 51 LEBRIEIC
FKOTCTF—T - AE—RHZEDBD T EICLBDE Y FD. BHSHBELRT
BH5YZaLb—HhUTVET,

[000...127]

Depth

BEDRSZERNLERT . BICATEERVEENDDDXT,

TIP: DEPTH./ JZEHZRKICTDE. TO—BHRBICAES B DO THIRL.
BREZILDTHENERB<BEDKT, BEHEIICIE. DEPTH/ J%&
ElcOLTLZEW,

Time [000...127]

ERENHR<ERZRENULET. G6ICOITFERBEDET,
FAIZI - T UM ERBD, TIME/ DZEFE <DL TH. REDS
LoD EBROHEMELLET

T A A LEBBNICOSIZET, LADPEHDHDT« L1E
MEENBRFTULA - TTT I BT,

T4 L1B0-ERIE. EEENENICAEPMIDIOT Y ROYIIYIER
UL DBEWVRT LT - T« LA IRDEENE T,

Depth [000...127]
TAUABDEPSIRDDESVERELE T, BICOTRECRVZIRHD
allOk-=1%

Time [1/32,1/16,1/8, 1/6,3/16, 1/4,3/8, 1/2]

T LU1B0ERE. TYROBFORS THELE T,
BICOFEERSBEDRT . T UTOBDETF v+ Y RIVERRSNET «
LA - 4 LT T4 L1BBOEF+YRIUE. ED3/4DE5 1 LICHRES
NEI,

Time—&
Time [MVEYA 1/16 1/8 1/6 3/16 1/4 3/8 12
—3
Note
MM D)4
COAII4 1 0-9 | 10~27 | 28~45 | 46~63 | 64~81 | 82~99 |100~117 |118~127
i 206 | 232 310 46.4 61.9

TIP: BRETZDBPMICIERFNSDDET, RAZBXDE TIME/ JZ0
LRREEICRRSNDRY T7y TEEIC “Over!” ERRSN. K
DT« U541 L&/ TTREUERSDENKZFLHD—DE
LNBBICEBESNE T,

TIP: \—=F )L - Xy FEEEFALT. Y7AICEY2L—Y3VED
FTVBEERF. “Over!” DRTRIRAHDELLRVBEENHDET,

JBPM ) { Feedback
: 3/4] ,,é )2
% Delay
] v 4 \
{ Tim . '
Right }
FO
Shread /@’ TIME Wet /Dry
oo
e ‘ @ X
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f. BPM DELAY
EX

FEOMIDIOT Y ROGAZIYIERBUET « LI BERDIENTED
I71IOKTY,

) 8PV

Depth [000...127]
TAUABOEERHULRT., BICOTEERIBEDKT,

Time [1/32,1/16,1/8,1/6,3/16,1/4,3/8,1/2]
FTAUIEDERE. TYROBHORSTHEELET,
GICOTREERKBRDFT, £EXE/4TERUNBFCBUBRD. Kz
1/8TR\DBFEBLBRODT « L1BHEENEKT,

Time—%&
ol 132 116 18 1/6

w | NUAI NI NS

C\?’:ﬂ;zl 0~9 10~27 | 28~45 46~63 | 64~81 82~99 | 100~117 | 118~127

3/16 1/4 3/8 12

i, 206 232 310 464 619

TIP: BRETZEBPMICIFRFDHDRT, RAZBZ DS TIME/ JZ2Q
LiEEICRRSNDRY T7 vy TBEIC “Over!” ERRSN. K
DT+ A - 91 L/ TTRELVERSDFEDKEZELHD—DS
1 LNBENICEESNKT,

TIP: N\—F )L - (Y FREZEFRALTC. 97LICEY2AL—Y3VZED
FTLBEERE. “Over!” OFRFKRHIELLBRWVEEN DD ET,

EEPEE]

Wet/ Dry
Left
: /
:
JBPM ))Z Feedback
o : R
Trim | A A \,
Right +
TIME Wet / Dry

e

DEPTH

5. J0-N\)b-I2x5h

J0—)Ub - T2 BIE TubeZEQD 2 DDE Y3 VA BO.

AUDIO OUTPUTOERIICEESNTNE T,

TESRDBEERDIZOI TR, EHENX CREDRELTERT DS

EHTEXD,

AL 70—/ - ID10 hORER. TOISLTEICRETIIEE
TEFEE Ao

TUBE

TUBE | TUBE (& EZEEBFALEIIL - PF0Y - RFLFOBEO

I2199—T9,

e | ERBOMSTENREEE A L—ZBERBDD. FER
DBBYIY RELEHELET.

(j) PHSHNEEROSHUNESET. BLEVSEZ(LHTET
7,

BOOST

ON

[

ON [On, Off]
TUBEZEF Y &KZEF DICLET,

FVICTBHE FERBODEPICTUBEDBABASNE T, 4 7ICTdE
TEICPDBESNE T,

BOOST. [On, Off]
BOOSTHBEZZ Y EEEA VICLET AVICTDE. LDBRIFHULVE
HMEESNE T,

TIP: ONR%&>EBOOSTRE VIF. 4V 4 7DIREZGLOBALREES
UCREIDIENTEFT, 4 VICUTRET D E. ROBRIEA
(A Y ORETEFH LRI, (OM:p107 [ 1. JO0—/ULDOAS
ERFID] )

DRIVE

BEXBO RS ISEREH LK,
BICOTEERSHUVEHTEDFT,
TIP: DRIVE/ JDREF. TOISLSEICREI DI EFTEXRE A,

Left H IS Y
H (e P Foutput Level | /

R

DACYy—+—2 Tube
P/ i Gain Output Level \\67
Right L) L) L) >0
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EQ

EQ EQE. BEPEEDEEZR/HCEEHLITII—TI,
BONSYREERIZD. BRERBOPSERMORFMECHUTE
e BEPNITDENTEKT,

YIWEYT - S1TT. hy b IBERBOEEDIRER2/\
@ YRNRSARI YD - ADS5AY =TT,

Low

O

HIGH [-15dB...0dB...+15dB]

Low [-15dB...0dB...+15dB]
SNV ROT AV &ERBEHLET

J JERFS B EPLERBNEDEENELULE T, POIDERICET
Casen. ERICETERRLET.

EQ High (High EQ Freq.) [1.00kHz...20.00kHz]

EQ Low (Low EQ Freq.). [20...1000Hz]
SN\ ROHY A D ERMERENUET .
TIP: SHIFT/EXITRS Y EBUBHSHIGH., JREZELOW./ J7&D9

EN ENENDDY S DRIRMEBENIT DI ENTERT,

TIP: HIGHELOWDZNZNDADY b DERKIE. JO0—/UL - E—FK
TRECEET, F/z. GLOBALREEUCTREIDIENTER
I (OM :p.107 [1. IO—/VLDORNBZREFIT D] )

TIP: 7OJSLCEICREFTDIELFTETR S

Left

Low EQ High EQ

B8

=

Low EQ High EQ
Right T

Low HIGH
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MIDIf&F

MIDIf®

1. BOMIDISSEE—RICES

MIDI& [&Musical Instrument Digital Interface MIET. BFF[PIY
Fa1—%9—D/ET. BEICEIDIIRITBRBHREPOEMD T DHzHODHER
HBOMRIE T

MIDI#ESREZEMIDIT — IR ETERIDIET. BBRIX—HN—DETF
BEBOPIYE 19— DR TERBERDPOBRDET D ENTEXRT.
AE. DY 21— —EDERICIFUSBT —D I AFERATDIEHETEE
Fo FIz TOY REZLSEBIBER/IN\SA—5H—(CIVO—IL - FI
VY- FYN-FEDHBTHIENTE, HEMIDIY—T Y —RETEN
5237 hO—ILLBNS, BRBERBEIEDIENTEXRT ., E5IC
20V b - JNRIVD S TR VERIET DI EICE DT ENHOIY b
O—J)L - FIYIEEELTHEMIDIEEEZ DY hO—ILTEXRT,
ZOMIC. HEMIDIY—T YT —BEDMIDIZOY D2, TEDF LR
IT—45—PLFODAM. T710 bDF+ LT - 1 LEBASED N
TE, BEIOBRIDELDICEMMSEDRENTEFD,

MIDI#33/3> E1—5 — & D&k
FD SHEBMIDISEZIY FO-ILT3158

AEOREDLPIY FO—5—, PINRII—5—QRET. AEMIDISREHR
BSEEDIY FO-ILUEDTDBERR. FEDMIDI OUTiHHF 8B
MIDI EROMIDI INiHFZMIDIT — I L TR LE S

|
l! MIDI IN

! MIDI OUT MIDI tone generator

KingKORG

SHEBMIDIESBL SEHEZIY FO—-ILTBIESE
OMIDIF—F— RPY—r Y H—BET, FOSFERSSEEDIY
RO—ILLED T3R80, SEBMIDIEEROMIDI OUTHFEAHMDMIO! IN
HFEMIDI — I L CHLET .

|
l! MIDI OUT

H-H; -
i

MIDI keyboard

E MIDI IN

o o343 4 2302 E0FI0EID so00
S0 o 000000oNS.0o0© 0 © S Socoo

AT

KingKORG

NAEBMIDIY =P —=PO V21— - EEER

g3ES

ETORBEBEEZNBMIDIY—r v —/JvE1—45— (MIDI7 45—

TIAATER) ICLD—FTYJULTHD. LI—FT1YIRDEZS—

PTUANY ORICAEERBEIEDHBEO. AMEEANAF—R—RE

MIDIZRE U TEATDEE. FENBMIDIY—7 v P —/JVE1—

£ —@OMIDI OUTHFEMIDI INSEFEABE(ICIZHE LETD,

AL MDY —D 1+ REBICK DTl FEDOMIDITZ R IL—
T Ay I EERETERVEEHHNET,

TIP: DYE1—45—EDE#FICIFUSBIHTZEFER T 2DMMEF T,

MIDI OUT

MIDI interface  MIDI IN

MIDI OUTE EMIDI IN

[————————\

e EE ey, |
o [
KingKORG
JAVEa1—-9—-&USBERIT SIS

USBI —J)Ul&. MIDIT—JI)ILZ&EERA USSR U TERmRRENRND
T 2473 UPY - VI RDIPRBREERFRAITDHBEF. USBT—TIUIC
FOEHEHIITOHLET.

TIP: USBEftgdEEF IYE1—9—(CKORG USB-MIDIRST/\—%
AYAR=ITDIHMENDBODET, DT - IR—LR—IKOKORG
USB-MIDI R4 N\ZEFDYO—RU. [ITBDORFIAY NIEDT
AYAR=ILLTLZE W,

AL VIDIEGERERUSBEREC. E55NHERICEELRVESIE.
GLOBAL [g18: MIDI Basic] X—3MDRouting (— p.19) DFREZEHE
FLTLEEEW,

FHREOMIDIICET 38R

MIDI F+ > RIVDERE
SEMIDIEBERFL TT— 5 EPORD TS ABDOMIDIF v >3
JLESHEBMIDI #ESDMIDIF + > R EESDE B UBNBDET .
LITOFIEICH > TMIDIF + Y RILVEREL TS,

AEOMIDIF + Y RIVERTEI D

1. SHIFT/EXITRY Y EBULEH'S, PROGRAM (GLOBAL) Ry V%
BLET,
20—/ - E=RIZ&D. PROGRAM (GLOBAL) R&YHi=imUL
E=

2. PAGE+/-R&VZERIENFLT. GLOBAL [g16: MIDI Basic) X—
JERRULET,

3. VALUEST¥I)LZBUT. Global Ch (MIDIF +> %)) ERELE T,

4. BHEULZABMIDI#EBEDOMIDIF +YRILERELET,
TIP: SEBMIDIHESDEIHAICRE I DR IE & SR AR DS DEUREREA

sasRUT<rEEL,
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MIDIf&F

AEEIIVTF - T VN—BREUVTEATSHES

AHE. 2DDT « YV I\=ICHILDMIDIF + > RILZERE L. HEMIDIZ—
TIYG—RECERUTCRILT - T YN—BREULTERAITDIEETE
EER

1. PROGRAM (GLOBAL) k&> Z&#®LT. PROGRAM (GLOBAL)
REYVERKIICLET,

2. PAGE+/—-R&VE[@AEHIBLT. PROGRAM [p03: Common)
R—IERRUET,
3. VALUE#r+ILEBUT. VoiceMode (R R« E—RERE) &
“Layer” &7zl& “Split” ICLFR T,
TIP: “Layer” &F/z[& "Split" B SN RIF TV N\—FREUTER
FBDIEITHD. [p04: Common] R—IDEREDATREICHRDE T o

4. PAGE+/—R&VEBUT. [p04: Common] X—IEKRRULE T,

5. VALUESTIPILEBUT. T Y/ \—BOMIDIF +>YRILEREULEF T,
T+ Y {\—ADMIDIF+ >R )UIE. GLOBAL [g16: MIDI Basic] ~\—
JDGlobal Ch (= p.19) THRELXI,

6. EHEULHABMIDIEBEDOMIDIF +YRIVERELET,

AEBMIDIY = =PIV E1—5—EHKIFD
MIDIDO—-AHILEEE

HEMIDI =T Y —PpI V1 —5—RECERIDIBES. HEMIDI
= yH—PIVE1—45—0DI— - Ny IHF VT, ™HEDO—71
U - DY bO—=ILHF Y DIRREICE D TND E. AREDRIE A= E(C
BET—YDHNEMIDIY—T P —TEEESN. INSDII— - /)Ny I T
AEDERIEBITDIEICBRDET . CORDICRBZEHIEICKDFE
BEID— NV IICRDREBETCEICEBIDDEHIZDIT. KD
O—AJ - DY RO—IZEF TICULET, HEF. GLOBAL [g17 : MIDI
Basic] X—>DLocalControl (= p.19) & “Off" ICL&ET,

GLOBAL PositionDs&&

GLOBAL Transpose*® Velocity Curve. 7ZJLIXY—TIT—%—7%. MIDI IN

1 MIDI OUTICH U T EDRDITER T HEEIRT BICIF. GLOBAL

Position (— p.16) ZREULERT.

« AEDSHIBMIDIERZ I ~O—ILI 2BEF. Positionz
“PostkKBD” [CULT. sREZMIDI OUTICEBAULED . MIDI INDF—%
[CF. BEICKDSTRBIC “Transpose” 0. “Vel.Curve" 4HhEHSN
ESEB

« HEBMIDIERD STHED S RO 7 INRI T -5 -2V ~O—)LIDHBE
[&. Positionz “PreTG" [CULT. REZMIDI INISBERBLET. MIDI
OUTDF—#(C(&. FBEICKDSTFRIC “Transpose” 0. “Vel.
Curve” 4N EAENZEI,.

MIDI 2 1L 5 —Ds%7E

JOISL-FIvI EvF -ARYR Iy hO-)L- FIvI YRF
L IORON—T - Ay e—VEERHET D/ LBVERET I ENT
&9, GLOBAL [g23~27 : MIDI Filter] X—Y (= p.20) THELE
ER

N=FvI- KvFOEI2L—-Y3Y - V-RADERE
N=F )b - SRy FOEY2L—Y3Y - Y=RIIMIDIHNSOIY hO—IL
E3FKF (MIDIT, 2, 3) BIDLTHIENTEET. GLOBAL 820~
221 MIDI Ctrl) X—3 (= p19) THAOHTREE, \—Fr)b - S\yF
(V.Patcht ~6) DY—ZERTMIDI MIDI2 BEERRT EICKD T
MDIDSEY1L—Y3YEIY NO—ILTBTENTEET,

AV kO=- - FIVIDHER

POV REZSEDIBER/NSA—5—(COY O—I - FIVY - TV
N=ZEIDHT, KMED ./ TPRE YORDDICHEBMIDIFEEHS I hO—
LD\ BT/ TORY YBREERIET DI EICK D THEMIDIEESE I
RrO—ILTBHIENTEFT . GLOBAL [g28 : MIDI CC#Map] X—Y (—
p.20) THRELFT,

FEDPIWNI I —5—DMIDIEHZEHSBMIDIHEZE
ICLI—-FrVIF3
AEEDMIDI OUTimF EANEMIDIS—4 YT —/ IV E 21— —DOMIDI INif
F AEEDOMIDI INIHFENEBMIDIY—T v —/ DY E21—49—DOMIDI
OUTIh FZERRULE T
ZUTHREOO—AIL - DY ~O—)LEZF T (GLOBAL [g17 : MIDI
Basic) X—3MLocalControl (— p.19) & “Off" ) (L. HEMIDIZ—4
YH—/OVE1—45—0DI3— - N\voEFVICUETD,
PZINRII—=H—ICLD /—NMEBELI—FT 1V IIBEE
AHEDGLOBAL 803 : Common] RX—IJDPosition (= p.16) %
"PoStKBD” ICUET . AMDFINRII—9—%4> (ARP (TEMPO)
REVRUT) ICU. RBEZEBRELTHEMIDIY - vy —/2vE1—49—(C
LI—F1YIJU&ERT,
TNy OBE. D7 IVRI T —45—%AT (ARP (TEMPO) R%
Bk ICUED,

ZILRI I -5 —DRIIRRSE

FEDTPINRIT—H—EIRAY— (DY rO—J)LI M) [CTDH. R

L—7 Qv bO—-LEnd4) ([Cg2HE. GLOBAL [g19: MIDI

Basic] X—3(MDClock (= p.19) &EHRELFI,

TIP: SEBMIDI#ESDEHAICEI T DR E K SR RIS DERERIAE &
SRLTIZE,

AREEIRS—. NAEBMIDIESFEERAL—T LTB5E

AEEDMIDI OUTimFEHEBMIDI #235DMIDI INiGFZ Rt LE T,
GLOBAL [g19 : MIDI Basic] X—3®DClock (— p.19) &#VALUESY 1)L
ZBUT “Int (nternal) " [CBRETDE. AEIFYRAEY—(CEROMIDIZ
=VY - U0voEEELED,
HNEMIDIHESSEADSMIDIV DY U ZERIET DR DICHELR T HEBMIDI
#es (—TyH—PUXL - IYVERE) H PROGRAM [a02 : Arp)
R—IDTempo (= p.15) THREULETYIRTEMELEXT,

HNEMIDIEBREIRAYI—, KREZEAL—T LITBEE

AEEDOMID! INGHF EHEBMIDIFEESDMIDI OUTiRFZiEi LE T,

GLOBAL [g19 : MIDI Basic] X—3®DClock (— p.19) &VALUESY 1)L

ZQ@UT “Ext MIDI (External MIDI) " [CRETDE. ABEFRAL—TIC

BOMDIZA=Z>D - V0V O ERELET,

HNEMIDIHESEAMIDIZ Ow U &EEEITDRDIC (RNRY—AICLT) /BEL

FI, HEMIDIESS (—T Y F—PUXL - IIYVRBRE) OFVYRTPIL

RIT—H—DEELERT.

TIP: GLOBAL [g19:MIDI Basic] X—>dDClock (= p.19) & “Auto” (Z5RTE
FDEAEDMIDI INimF T LEAEBMIDIREESHBMIDIZ O o H
ANEINIZEE. BHIC “Ext MIDI (External MIDI) " &ULTENMEL
FI. ZNLANDEEE. “Int (Internal) ” EUTEMELED .

TIP: FHENHIBMIDIEEEZEDOMIDIZOvIICEEIL TS EE MIDIRS—bh-
Xy —I[FAVERET DL 7RI IT—5—HUyhUERT . Kz
LFOIEKeySyncht “Off" [ICBRESNTLDBEICAENU Y SN
ER

2. FrRIEXRYE—-Y
MIDIF + VRV

MIDI [ZlE 1~16DF + Y RILDB ORI,
XIEHIBSERERBOMIDIF + Y RILEEGDEDIET. 2N5DOREET
TMIDIXy E—=IZPDEDFTRIENTEXRY . AENMEATDMIDIF +
YRIVICIE2EEDH D ZNZNLUTORDICRELE T,
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MIDIf&F

J0-/\ILMIDIF + >RV

A TEREORAEBBIMDIF +YRILTY.

A, BEDREOBRECDTF + YR TEELET, Fe. HEBMID
BEDBIOF v YR TRESNEA Y E—IICRBLET, JO—/Ub
MIDIF + >R LERET BICIE. GLOBAL [g16 : MIDI Basic) X—ID
Global Ch (= p.19) ZBMIDOF +YRILICRELET.

Timbre B MIDIF+ > RI)L

KEICH D2 DDFT+ VI\—DD5. Timbre BIZlF. J0—/ULMIDIF +

YRIVERERBDREF v+ YRIVERECEEI,.

SEMIDI BT Timbre BEIFTZEBEI D VO RBEICEFRERET

g Timbre B MIDIF ¥+ Y RILZESRETD SlclE. PROGRAM [p04 :

Common] X—=3DTimb B Ch (= p.4) #70J3LTEICBHDF +

KIVICIBELE T,

A& Timbre BOENDEEFRETCER T . BMNCITRICRTOIS L
[p03:Common] X—>MDVoiceMode (— p.3) & “Layer” F/zl&
“Split” [CERELFR T,

K AEDTimbre B MIDIF + Y RIVFREEMTI . AEDREEBE
UTH. CDOF v URILTIEREELFRE Ao

MIDIXy &—Y

HBVOHESE., JOJSLOUDEBX. SBOIY FO—-ILRESHKEFRE
NICIHU TCEREBESNDDHMIDIX Yy B—ITI o AHEHRSHEERMIDI
Xy e—IZBNTLET,

RS/ HE

HRE/EBZEITDICEH. /—h - FVE J—b - FTEEABLET,
AR RBEPSRDE/—b - AV FEREDOSFERIE S/ —
b ADVEZNZNXRELE T, &low INSDOAYE—IEREIDE
J—=b FYN=EROYT 1 DEICH U TARDOERINHES/HELE T,

J—h-F>[9n, kk, w]
J—h-A7[8n, kk, w]

(n: Fr YR kk: /=K - FY)— w: ROYF 1)

A FEE/ — AT ROVFACFHRUEBA. /— b - %%
EEICEEEEAZFEAL. ZEREEETHIBLUED,

TIP: PRI I—9—ICRDRBETEEITDIENTEHRI . GLOBAL
[g03:Common] X—3JMPosition (— p.16) %z “PostKBD" [CRET D
ETINRIT—I—BEICRD/— TV /A DX ELET

TOIS LTV N-DYDEX

TOISL(BE) OB BITE \YD - LI RETOISL - FI
VYEFRUT. KyHETAISLOF Y —EEELET.

ATl TOISLINZ Ty T+ Y/ —DYDBRCHEMLET.

N4 -4 RMSB (CC#00) [Bn, 00, mm]
N>t RLSB (CC#32) [Bn, 20, bb]

(n: Fro=RIbe mm: )XV - FY)\—D_EfL. bb: )\>T - /-]
ML)

7045 Fx[Cn, ppl

(n: F YR pp: OIS L - +VI8—)

L VU LLONEBERELTEMRIEDDEL A,

L V0 BLO NEXETRBEER. HFTOISL - FIYIDE
[OxEELTLIZEW,

Z0JS5LDYDEX

KMETTOISLEYDBRDE. EDTOISL - FYN—(CHIHI D/

YU - e/UINETOISL - FIVIEEBUERT, KA ENSE

ZIEITDE WIHTDFTY/N\—DTOISLICYIDBDD XS,

OIS L - FIYIDHERELUIZHE. AMETRERIOBERSNTVEZS
YN=DBBDI\YODPTHRT DT YN\—ICDBDDET. LEXRE T
OIS L183EBRUEEKETTIOIS L - FIYI16BEREIDE. 101
~200DPTHINT 2 Y/ N\—DTFOI S LIBICTDBDDEXT,

B(%ng #I\gg)B B(acrék#ég)B Program Change TG >I\—
00 00 001 ~ 100
00 01 001 ~ 100 101 ~ 200
00 02 201 ~ 300

AL TOUSLFIVIUETOISLLET. Timbre A&Timbre BERID
MIDIF + 2L TOY bO—=)LUEEWVWBERE. 2OTOISLHH5
HUHTimbre BOMIDIF + Y RIJVHERESN TV DIRETHRIFSNT
WBDNENDDFRT .

TIP: XV LLIMDEZEE UBRVNRDICHRET D ENTETHT . EFS
ZUBWVEKDICT BICIFGLOBAL [g24:MIDI Filter ] X—>MDBankChg
(= p.20) % "Disable” (CERELF I o

TIP: 7003 L-FIVIDERMEEUBNRDICRET DI ENTEFT,
EEEUBNEDICTDICIFGLOBAL [823:MIDI Filter ] XR—>D
ProgChg (— p.20) & “Disable” [C3REUET,

54 Y N—DYDBR

AHEE. BIEBRBIRSNTWS OIS LDT« V=%, IDTOIS LD
T4 YN—DRECDBRDIENTEKT,

O D - LY METOISL - FIVIEREITDE, MnddT
OIS LDT« Y N\—%&, WEDT 1 Y \—[CFTLLET,

Bank MSB | Bank LSB P
(CC#00) | (CC#32) Program Change >IN
32 32 001 ~ 100 / Timbre A
32 33 101 ~ 200 / Timbre A
32 34 201 ~ 300 / Timbre A
001 ~ 100
32 35 001 ~ 100/ Timbre B
32 36 101 ~ 200 / Timbre B
32 37 201 ~ 300 / Timbre B

L TAYN—DYDBZTIE. FDT 1 V)\—[2s01~s80R—ID/S
A= —DRENFOLEEIN. TTTY MOPINRIT—9—, K
I—9—BEDREFLTLEINEL Ao

TIP: FrYRID—HT 2TV \—ICHEOPELET, Timbre B ChhvE%
DEE(F, Timbre B Chht 70—/ ULMIDIF+YRILERBBIBSIC,
Timbre AcTimbre BOWFNAEIBEL CFOE I ENTEET,

YooY RO3IY FO-

SREIAF=vIOICE{EED

THF. I3IAM ATV IOEEBICRIETDE. EVF -RNYR-FIVY
TXIEUET,

Fes EvF -RXRYR - FIyvIZzEREITHE. PROGRAM [s09 :
Pitch] X—3MBendRange (— p.5) THREULEANY R - LY IJICUEZ
HoTC F1FIVIBBRENMETDEYF - XY RYRERDIENT
EEEH

EvF-_RUR-Fx>[En, bb, mm]
(n: FP>=xILs bb: MIDfE. mm: LAIDfE)

Hi0fE | FHofE | Pitch Bendig miﬁgi;zm s
127 127 8191 +2 +127
64 00 0 0 0
00 00 —8192 -2 —127

TIP: EvF XYR-FIVIF N=F )L /WWF (= p.12) P RDI—F—(—
p.13) DIVPO—IL-Y—RELTHREATHIENTEEXT,

TIP: AHFORIEOIYSO—)L-FIYITEEYFERECEET,
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MIDIf&F

EvF -AXYR - FzyIPSOIY O—IL
BEPBBREEIY FO—-ILIRI(CE DY RO - FIYIZEFERL
T FTEE. YA RT 1 v ODLETREL. Ty DY bO—5—0DF
fE. 70 b - JARILD S TORE VICKD/ISA—F—RIEICLDT. I
YhO— - FIYIEERELET, Koo IV MO— - FIVIZERE
IBHE ETOIVRO— - FIVY - FYN-(CEDHTEHNTLD SR
SEBHRODDOET

avkA—)L-FxP[Bn, cc, vl
(n: Fr>=xJs cc: VRO - FIVY - FYN— W B)

TIP: DYRO—IL-FIVIDEREEUBNKDICEREIT DI ENTEFT,
EREZEUBRNRDICTBICIFGLOBAL [g25:MIDI Filter ] XR—3D
CtrIChg (— p.20) & “Disable” [C3REULFKT,

EVal—y3v&IVbO-ILTB

CC#01: EwF-EPal—3>-TF X [Bn, 01, wi

(12% . JoyStick +Y)

EvFowsEgEIlIY bO—J)LUET,

VI RT 1y O ERICHATRIFCEEBELEX T FaBTE 07 ZXEBELE

Jo. INZERBEISDEPROGRAM [ s08 : Pitch] R—IDLFO28JS+Y
(= p.b) THREULEMBICLENDT. LFO2ICKBETS— hDBESHZETL
LEI. 0" ZREIDE. ETS—hRDBLEDET,

CC#02: J4)LA—-ETaLl—3>-FTF R [Bn, 02, w]
(8% : JoyStick —Y)

FHEDOIY ;O - FIVIDEWVS
IV RO - FIYYIClE CCHO~CCHI27D128BBNREEN, &7
>~ DR OBELSMIDIRE TR SN TNET

B0 ~O—JL CC#0~95 &CC#102~119

{BEREREDER(E CC#96~101

BIRRIEOIIHE CC#120~127

AHICIE. BOIY hO—)L(CCH#O~95 &CCH#102~119) ZfFEAL TR
DERKRICTDY REZ(LSED. 2BDDEVANGDHT,

JITVORGVICEIDHTTES

VRO FIyIV&E, 70V - )XRILD ./ TRRE V(KNS
A=) CEIDHTED AMPF T 3YDOIY hO—5—ICEIDHTT
AT BIENTEXT,

AHED / TPRE Y THEKEZ I bO—)LUEZD. HEESEH SERD
NSA—=5—%&Y ~O—)LIDDICEFITT,

TIP: ZIDHTERETDICE.CCHEMap (— p.36) ZFEALET .

N=F v - NyFICEIDHTTHES

2ELEIYRO—I - FIVIEEFRLUT. EHD/I\SA—5—%RH

(CDY rO—ILTBICE TOISLDN—Fw)b - )y FiEe (— p.12)

EEALETD,

EST/INSA—49—%EDY FO—LTEBREN 6 ZhbdEH. ANES

ELTMIDIEZIDS T, 1D0DIY RO—IL - FTYITEEDI/S

A= —ZRRICIY FO—ILI DI EBAREICHRDET,

TIP: —F )L/ SWFDAAICERT BMIDI Xyvt—IDiEsEd. GLOBAL
[g20~22:MIDI Ctrl] X—IOMIDI1 . MIDI2. MIDI3 (— p.19) THSH
UHBELTBLTZE W,

S<FAETNZIIVHFO-IW-FI VI
FHRETZIY FO—IL - FIYIDSE, REOBEOEBN LS
EN

L ZITBNTDREESE. TIHEEEOEDTT,.
RUI—LZREHITD

CC#07: 7R')2—.Ls [Bn, 07, w]

(% . AMP LEVEL/ D)

77 LNILEDIY RO—)LUET.

70k - JIRILD Amp Level / TICEINDH TSN TNET . Amp Level
JIERMETDEEELE T, RIETDE BICIHEUTPRGORAM
[s39:Amp] R—IDLevel (— p.10) HFr Y /\—A/BTREFICE(EUE

ED

CC#11: THRFLwi 3> [Bn, 0B, w]

(B Ty b -RI))

TAYN—DBEEREHLET .
BREMFUCEEBEZEFMT DN TEXT . BXRPICEEDRHZE
DIFBICE Ty b - RIVBETIVRATLY Y3 VEFAIDERNT
L&Do

215 — Ay bFODOWESEEEIY FO—ILULET,

IIAMRT 1y OEFRIICAITIRIFCEEBEUE T, FZRiTE 0" Z&EL
E=

59 HEPROGRAM [s36 : Filter] X—3JMDLFO1&JS-Y (= p.10) T
EURBICLENDT. LFOCKRD T« ILY— - Ay bFDDEY 2 L—
TV IVHROBSHENLULE T, 0 EREITDEIRIRLBEDET,

KNVRy b (Bfi) ZHREIS

CC#10: /X2 7Rk [Bn, 0A, w]
(2% . RBIDHT)

BOEUZIY FOD—ILUET,
FEIdE. 0 ~ 64" ~ 127" DOEBICHUTRBEOEMD £~P
R~BICEDE T,

SORENLZEEZEIY bO—ILT D

CC#64: B>18—-~_4)L [Bn, 40, w]
(=% : DAMPER~XS)L)

RENSFERHLZBREZTZBS UKD, VR (R—ILKF) Z£3
Y RO=ILULET, FV/ = RYJLOBIEICIHUTH V(A2 &E 7 D
0) &BXEURT. INEREIDE. FVI—DRBF Y/ FTULET,

CC#65: 7RILAAU - ZAYF [Bn, 41, w]
(=% : PORTAMENTORS>)

CC#05: 7RJLAAV R4 A Ls [Bn, 05, w]
(=% . PORTA.TIME./ D)

LA—NBRZEURESICEREGOHODICELSTESD. RILY XY MR
ZIY hO—ILUET. RILIAY b - A Y FTHROA Y /4 D% &Iz
RIVEAY - 4 LTHROZEREEZ. TNENIY O—-ILIDIE
NCEXT,

AEE. 70V~ - {RIVICHBDPORTAMENTORS Y DFIEICHU T K
WEXY S - Ay FOFY (127) &zldZ 7 (0) « PORTA. TIME/ D
DRIEICHUT, RILIAY b - 0L (0~127) ZXFELE T,

SREECHA
BREDEITDODRHHRFIHES DAY t—IDHBOET, N5
[ REDHWHU. EETDIEFTERE Ao

CC#123: +—JL-/—k-7#7 [Bn, 7B, w]
(2% . RBIDHT)

CC#120: A—)LHY K77 [Bn, 78, w]
(8% . REIDHT)

F=I - J=b - FVEREITDE. EDF # YR THEPODENINCH
TICBDFRT,

RBEBEUCOEBFROIBTHE I 22D BORBNEDEI,

F=I - YOV R - AVEREIDE. TDF v YRIVTHREPOEHIN
THIICBDET A= - /—b - FTEEN. BHINICINTOHEEL
BZEELET DD EORBZEODITE.

INSDEBAY —IR BRDEE(CHRAITDZHDEDTT, BEP
(CIEATBRHDHEDTIFHDRE Ao

CC#121: Yt yhk-A—)L-a>kO0—5—X [Bn, 79, w]

(2% 1 R2IDBT)

REITDE FEDF P YRIVE—HITDT Y/ —DIY hO—)L - FTV
JIZED T EESNEZIEXIFTBPREI Y FUET, 212U /—
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MIDIf&F

FrIL - Ny FEBUTINSA=5—ZTY bO—-ILUEBEICE. INZE
RELTEU Y beNBWEEHHD KT,

3. NRPNTER{ETSH/\SX—-5—

BIROD I Y ~O— )L DA RV ED / TP0REVICH U Tl NRPN

(Non Registered Parameter No.) HDEIDHTHNTNET. NRPNI&K.
EEA—H— /BB ETERICERTESDAvE—ITI,
NRPNTODIF v hEk. TeeDFIETITVNETD,

1. NRPN MSB (CC#99) [Bn, 63, mm] &NRPN LSB (CC#98)
[BNn,62, rr] (n: FPYRJbe mm, rr: NS A—4—No. D& T4i)
TNSA—=9—ZBVEXT,

2. ¥—#%-:-IYKJ—MSB (CC#6) [Bn, 06, mm] ( n: F+>=RJL. mm:
INSA—=5—0DfE) THELXT,

TIP: AEETIF T—%-ITYMJ—MSBDH CHRELFT -

ZIWNII-5—-DIY O-I

FPINRI T —DREZ )\ RIVLEDRS >0/ TTEBUIZEE. TED
NRPNEXEUKRT. Ffzw RIETDE/NSA—F—DEICHEDTPILRY
IT—9—DBREMTIONET. INSOXyE—IlE. JO—/ULMIDI
FrYRITERBUET . \SA—F—DEERF/SX—5—DZEL(E
xKESRUTZE W,

Arp Sw

Arp Sw: [Bn, 63, 00, Bn, 62, 02, Bn, 06, mm]
(n: F V2RI mm: /NS A= —DfE)

MSB LSB e =
e o) Value GEf5) Value (&(8)

0: OFF 0..63: OFF

ArpSw 100 (00) 102 (02 1157 5y 64..127: ON

RI=F = NS A=5—=DI> O-)L
TINBEFO—/ULMIDIF v YR TEHELETD
Vocoder Sw

Vocoder Sw: [Bn, 63, 05, Bn, 62, 04, Bn, 06, mm]
(n: F V2RI mm: /IS A= —D1E)

MSB LSB e _

(Hex) (Hex) Value GXfE) | Value (2{8)

0: Off 0..63: OFF

Vocoder Sw | 05 (05) | 04 (04) 197 On 64127 ON
Z0ftd3> bO-)L

INS5EFT0—/ULMIDIF + YRV TERIELE T,

Voice Mode (p03:CommonA—%/)

Voice Mode: [Bn, 63, 05, Bn, 62, 00, Bn, 06, mm]
(n: F+VRIe mm: )NS5 A—5—D1E)

MSB LSB - ==

Heo | e Value GXfE) Value (Z{8)

05 00 0: SINGLE 0..42: Single
Voice Mode (05) (00) 43: LAYER 43..84: Layer
85: SPLIT 85...127: Split

4. YAFL-TOAIN—=YT:
Ayt—=Y

AEDIF—Iv b

FO | Io200—3T - 2592
TEZE
3n [n=0 ~ F] MIDI 5 # YL
000118 | KingKORG #81D
ff 27Y033VID (AytE—IDELH)
O r

AZN=H « YRATL TOARIIWV—=-VT
VAT TORIIW—TDDCFE. BOITERENMNTE—NTLDED
BHOD. INZEIZN—HI - YRF L - TORIIIL—YTEVNET,
AEEF. 2IZN=F) - TORII—TDEE, YAY— - RUa1—AE
SRY— - TPy - Fa—_VIIT/HBULTVED,
TARA—+R1)a—.L [FO, 7F, nn, 04, 01, vv, mm, F7]
(vv: EEO L. mm: D Efile mm. w=7F. 7F DEEBERKo
mm. w=00. 00 DEEE=£0)
NAY— - RUA—LEREITDIEICKD. AELARDBEETHEL
ENCH
RRB—T7A+Fa—2% [FO, 7F, nn, 04, 03, vv, mm, F7]
(fBH'8192[mm, vww=40, 00) DEElFtEYv— 0 Y b
A4=440.0Hz) . 4096[mm, vw=20, 00) DEZE(F—501 k.
12288[mm, ww=60, 00) DEEEFE+50Y FEBRDXT, )
RAY— - D7 - Fa1—VI&REITDIEICKD. &k
GLOBAL [g01 : Common] R—IDMst. TuUNeTHRESNTWDE
[FEDCRD. REULET—PICLD2TEADE Y FHARESNEKD,

5. UZWE1L - XAvt—=Y
PRI I—-5—DLFODBIEEHIETS

AEDT > RO OMIDI 20y 2 ICBILTVWS CEF. YRT A -
UPILEA L - Ay E—IICKDT. PILRIIT—F—PLFO OEHEZIEH
FRIEHTEXT, (= p.19 [Clock] )

A9 —PMFA]
AE—hFAZERETDE. PILRIF[FINEG—YDFEBEANU LY hENK
Yo Kz. LFODKey Syncht “Off" [CRESN TS EE(E. LFODAIIE
ULy hEn&Ed,

A MY IIFC]
AMYVIFCIERIETDE. PINRII—I—HNRA MY TUEXRT (FTTIE
BODT, EBEBITETPINRITI—SY—HBORY—KULETD)
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6. IVMO=) -FIVIDEH
791 EERE (CC#Map)

CC#MaptgeT. IY ~O—JL - FIYIZEPTAY (BIDZT) alaER/\

IA—Y—DREFTAVE B/ SA—F—TERENBED—ET

ED

TIP: CC#Map O7HY-rVEREF. GLOBAL [g28 : MIDI CC#Map | X—
Y (= p.20) TITVEY,

TIP: *ZEEFID—/VUb-FrYRIVTBIBRNET,

ML 2BDKINgKORGEFE ST, INSD/NSA—9—EERETDES
(F EBERICRERDTOIS LEBUREICLTZE W,

b3 5

VRO FIYIDPHAYSNTVBD/NSA—=5—D. /TPRY

YORECIHUEZIY hO—IL - FIYIEXELET,

A TOUSL - IFcybhhlE S ITPRIVERELTEIY FO—
- FIyIEXELRE A

28

VPO FIYIEREBEIDE. PHAYSNTVNB/NSA—=5—D

EHEEENET,

T4 YN—BEZFRALTCVDEER. T V/{—A/B HEIKICEESNF

ER

L TV —BOMDIF+YR) (= pd) B J0—/VUb - FrIRIL
ERBDBEICIE T4 Y\ —BDNSA—F—FEBNEEB Ao

Section Parameter | Assign Value GXfS) Value (Z{3)
) Porta.Time CC#005 (0..127 0..127
Piteh Portamento | CC#065 | 0:0ff, 127:0n 0..63:0ff, 64..127:0n
Voice Unison Voice |[CC#003 [0:0ff, 32:2, 64:3, 96:4 0..31:0ff, 32..63:2, 64..95:3, 96..127:4
Type CO008 0:0ff, 1..32.ANALOG, 33..96:DWGS, 97... 0:0ff, 1...32.ANALOG, 33..96:0WGS, 97..126:PCM,
126:PCM, 127:MIC IN 127:MIC IN
0.127 (a7 UVI A4y - AV L—5—
CONTROL 1 | CC#015 [0..127 DEEIF. 0/1:—63, 2:—62...63:-01, 64:+00, 65:+01
Osct ..127:463)
0..127 (POR - EI2L—Y3Y - FIYL—5—D&
E(F. 0/1:—-63, 2.—62..63:—01, 64:+00, 65:+01...
CONTROL 2 |CC#017 |0..127 127:+63)
(= p.38 [OSC1. 2. 3VPMA>L—%—Mod Harm
MValue] )
Type CO018 0:0ff, 1..32.ANALOG, 33..96:0WGS, 97..126:PCM, | 0:0ff, 1...32:ANALOG, 33..96:DWGS, 97...126:PCM,
127:MIC IN 127:MIC IN
0.127 (a7, UYI, 14014 - A L—5—D
CONTROL 1 | CC#019 [0..127 EEF. 0/1:-63, 2:—62...63:-01, 64:+00, 65:+01...
0562 127:+63)
0.127 (POR - EI2L—Y3Y - FYL—5—D&
E(F. 0/1:—-63, 2.—62..63:—01, 64:+00, 65:+01...
CONTROL 2 |CC#020 |0..127 127463,
(= p.38 [OSC1. 2. 3VPMF>L—%—Mod Harm
MDValue] )
Type OFE 0:0ff, 1..32:ANALOG, 33..96:0WGS, 97..126:PCM, | 0:0ff, 1...32:ANALOG, 33..96:DWGS, 97...126:PCM,
127:MIC IN 127:MIC IN
0.127 (a7)bs UVI XA - A L—%—
CONTROL 1 |OFF 0..127 DEEIF. 0/1:—68, 2:—62..63:—01, 64:+00, 65:+01
0563 ..127:+63)
0.127 (POR - EI2L—Y3Y - FYL—5—D&
E(F. 0/1:—63,2:—62...63:—01, 64:+00, 65:+01...
CONTROL 2 |OFF 0..127 127:+63)
(= p.38 [OSC1. 2. 3VPMAL—%—Mod Harm
MDValue] )
OSCilLevel CC#023 |0..127 0..127
Mixer OSC2Level CC#024 |0..127 0..127
OSC8Level CC#025 |0..127 0..127
Cutoff CC#074 |0..127 0..127
Resonance CC#071 [0..127 0..127
Filter EG1 Int CC#079 | 0/1:-63, 2:-62...63:-01, 64:+00, 65:+01..127:+63 |0/1:—63, 2:—62..63:—01, 64:+00, 65:+01..127:+63
0/1:-2.00 2:-1.93...63:-0.02, 64:+0.00, 65:+0.02... |0/1:—2.00 2:—1.93..63:—0.02, 64:+0.00, 65:+0.02...
KeyTrack | CC#028 | 157 4200 127:42.00
Level CC#007 |0..127 0..127
Amp Pan CC#010 | #FELABW 0/1:L63, 2:L62...63:L01, 64:Center, 65:R01...127:R63
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Section Parameter | Assign Value GX{S) Value (3{3)
Attack CC#085 [0..127 0..127
EG1-Filter Decay- CC#086 [0..127 0..127
Sustain CC#087 [0..127 0..127
Release CC#088 |0..127 0..127
Attack CC#073 [0..127 0..127
Decay CC#075 [0..127 0..127
EG2-Amp -
Sustain CC#070 [0..127 0..127
Release CC#072 [0..127 0.127
Filter LFO1ModInt | CC#089 |0/1:—63, 2.—62...63:—01, 64:+00, 65:+01...127:+63 [ 0/1:—63, 2:—62...63: —01, 64:+00, 65:+01...127:+63
LFO1 Freaq. CC#090 |0..127, TempoSync=0n: (— p.12) 0..127, TempoSync=0n: (— p.12)
Pitch LFO2Modint | CC#077 |0/1:—683, 2:—62...63:—01, 64:+00, 65:+01..127:+63 | 0/1:—63, 2:—62...63:—01, 64:+00, 65:+01...127:+63
LFO2 Frea. CC#076 |0..127, TempoSync=0n: (— p.12) 0..127, TempoSync=0n: (— p.12)
V.Patch1 Int CC#103 | #ELBW 0/1:—63, 2:—62..63: =01, 64:+00, 65:+01...127:+63
V.Patch2 Int CC#104 | %=fELBWL 0/1:—63, 2:—62..63:—01, 64:+00, 65:+01...127:+63
V.Patch3 Int CC#105 | %fELBWL 0/1:—63, 2:—62..63:—01, 64:+00, 65:+01...127:+63
V.Patch4 Int CC#106 | %fELBWL 0/1:—63, 2:—62..63:—01, 64:+00, 65:+01...127:+63
V.Patchb5 Int CC#107 | %fBELEWL 0/1:—63, 2.—62..63:—01, 64:+00, 65:+01...127:+63
V.Patch6 Int CC#108 | #fELBW 0/1:—63, 2:—62..63: =01, 64:+00, 65:+01...127:+63
EQ Hi Gain CC#109 | EQ Gain®Value (— p.30) EQ Gain®Value (— p.30)
EQ Lo Gain CC#110 | EQ Gain®Value (— p.30) EQ Gain®Value (— p.30)
PreFXDrive/ 0..127 (Tone®&&E(&. 0/1:L63, 2:L62...63:L01,
Frea. ce#01210..127 64:Flat, 65:H01...127:H63)
ModFXDepth | CC#091 |0..127 0..127
Effect Mod FXS.peed CC#113 [0..127 0..127
RevDlyTime |CC#114 |0..127 0..127
PreFX SW | CC#115 | 0:0ff, 32-Timbre A, 64:Timbre 8, 96:Timbre A+g |51 -Of 32..63Timbre A, 64..95:Timbre B, 96..
127:Timbre A+B
ModFX SW | CC#094 |0:0ff, 32Timbre A, 64:Timbre 8, 96:Timbre A+g | 0> 1-Off: 32..63Timbre A, 64..95:Timbre B, 96.
127:Timbre A+B
RevDly Depth | CC#093 | 0..127 0..127
RevDly SW | CC#095 | 0:0ff, 32:-Timbre A, 64:Timbre B, 96:Timbre A+g |51 -Of 32..63Timbre A, 64..95:Timbre B, 96..
127:Timbre A+B
Threshold OFF EBELBW 0..127
Voc.Modultr | HPF Level OFF EBELBW 0..127
HPF Gate OFF EELBRW 0..63:Disable, 64...127:Enable
Voc.Amp Direct Level |OFF EELEW 0..127
) Timb A Level |OFF EELBEW 0..127
Voc.Carrier - —
Timb B Level | OFF EBELBW 0..127
Voc.Amp Vocoder Lvl | OFF EBELBW 0..127
Formant Shift | oFF 2L O.,.2.5:—2, 26..50:—1,51..76:+0, 77..101:+1, 102...
127:+2
) Offset OFF EELBW 0/1:—63, 2:—62...63:-01, 64:1+00, 65:+01...127:+63
Voc.Filter Resonance OFF EBELBW 0..127
ModInt OFF EELBW 0/1:—63, 2:—62..63:—01, 64:+00, 65:+01...127:+63
E.F.Sens OFF ZEELEW 0..126, 127:Hold
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OSC1. 2. 3 VPMF YL —4%—Mod Harm®DValue
NUPI - x4 X-EIJalb—y3y - #¥L—%— “Mod Harm” #
(ERIORIE/RESND IV FO—IL - FIYIDEE. IS A=Y —EDX
BFEUTDRSICBODET,

MOD DELAY. BPM DELAY®DDelay Time®

Value

Value GXfE. 3{3)

LFO Sync Note

0..9

1/32

10..27 1/16
28...45 1/8
46..63 1/6
64...81 3/16
82..99 1/4
100..117 3/8
118..127 1/2

EQ Gain®DValue

EQ HIGH./ JFRZIFEQ LOW./ THRIERIC, XE/RiESN2IY ~O—
U FIYIDEENS A= —EDHBIE UTDRDICEDET,

Value GX{S. 3{8) | Mod Harm
0.3 0.5
4.7 1
8.11 2

12..15 3
16..18 4
19..22 5
23..26 6
27..30 7
31.34 8
35..38 9
39..42 10
43..46 11
47..49 12
50..53 13
54..57 14
58...61 15
62...65 16
66...69 17
70..73 18
74..77 19
78..80 20
81..84 21
85...88 22
89..92 23
93..96 24
97..100 25
101..104 26
105..108 27
109..111 28
112..115 29
116..119 30
120..123 31
124..127 32

LFO 1/2DTempoSync= “On” EDSyncNote
MDValue

LFO1/2(&. TempoSynchZ D EE. Freg.ht “SyncNote” [CEDHDE
Fo ZRUTHL. J TRERICRE/RESNBIY FO—IL - FIYIDE
ENSA—H—BOFGIE. UTFOESICEDOET,

Value GE{S. 348) LFO Sync Note
0..7 8meas
8..14 4dmeas
15..22 2meas
23..29 i7al
30..37 3/4
38.44 1/2
45..52 3/8
53..59 1/3
60...67 1/4
68..74 3/16
75..82 1/6
83..89 1/8
90..97 1/12
98..104 1/16
105..112 1724
113..119 1/32
120..127 1/64

Value GZfs. B8) EQ( d‘;"" Value GEfS. S8) Ec(’ d‘;""
0..2 -15.0 66, 67 0.5
3,4 -145 68, 69 1
5.6 140 70,71 15
7.8 135 72,73 2
9,10 130 74,75 25
11,12 -12.5 76,77 3
13,14 -12.0 78,79 35
15, 16 -11.5 80, 81 4
17,18 -11.0 82, 83 45
19, 20 -10.5 84...86 5
21..23 -10.0 87,88 55
24,25 -9.5 89, 90 6
26, 27 -9.0 91, 92 6.5
28, 29 -85 93, 94 7
30, 31 -8.0 95, 96 75
32,33 -7.5 97,98 8
34, 35 -7.0 99, 100 8.5
36, 37 -6.5 101, 102 9
38, 39 60 103, 104 95
40, 41 -55 105..107 10
4244 50 108, 109 105
45, 46 -4.5 110, 111 11
47,48 -4.0 112,113 115
49, 50 -3.5 114,115 12
51,52 -3.0 116, 117 125
53, 54 -25 118,119 13
55, 56 -2.0 120, 121 13.5
57,58 -1.5 122,123 14
59, 60 -1.0 124,125 145
61, 62 -0.5 126, 127 15
63...65 0
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